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HOME. 
Evwaxp Souomon, once well-known as a writer of 
popular light operas, died recently in London. 


Aa we go to presa, we are greatly shocked to receive 
the sad news of the eudden death of Cuas. H. Janvis, a 
celebrated pianist of this city, 

Mr, E. A. McDowatt, of whom a sketch was given in 
“Celebrated Pianists,” is giving a series of recitala in 
Now York City with great success, 


Ma. Prowxer Greene, whose bass voice and artistic 
method made such a success here a season or two ‘ago, 
will visit us again and remain until June, giving recitals 
in the leading cities. ‘ 


\\_ Amwoxe the choral works to be given at the next’ 


Worcéster festival are Mendetssohn’s “ St, Paul,” 
Berlioz's ‘{ Fauat,!’ Massonet’s Eve,’ and Jordan's 
‘* Barbara Frietchie.’’ i i 


Tue first piano to enter Cleveland, Ohio, it is said 


+ was a Chickering, made by Jonas Chickering, the father 


of American pianoforte making. It was sent to a friend 
and is much prized by the owner. ~ 


Miss Cuan.orra W. Hawes of Boston, has been cre- 
sting reform in musical bells. A-society called Old 
Colony Guild of Bell Ringers, composed of akilled bell 
ringers of Eogliah cathedrals, now peal the old Christ 
Lburch of Boston. “ . 


Aw American composer, Brano Osear Klein, will 
produce an opera for the first time at the Hamburg 
Stadt Theatre, in February. The opera ig, éfititled 
“Kenilworth,” and the leading réle of Ary Robsart 

« will be sung by Mme. Klafsky, of Wagnerian fame. 
The story follows Seott’s novel of that name; libretto 
by Wm, Mueller, of New York. ‘A 


~ 


a3 

J. B, Minzert & Co, of Boston, Mass., Have opened 
& Composers’ Bureat, for the revision, eriticim, and 
sale of musical MSS. A regular method of procedure 
is arranged, and all departments of the work are-pro- 
vided for. They issue a circular describing the bureau. 


A Rane event was the appearance recently at a con- 
cert in Boston, of s father and son both singing, The 
Lord is a Man of War,” with fine results. This was 
done by Myron W. Whitney, the celebrated basso, and 
his son Myron W. Whitney, Jr., who bids fair to be the 
equal of his famous father. 


Art a Chicago concert Mr. Wm. H. Sherwood played, 
Heller's "F sharp minor concerto with the orchestral 
parte transcribed for organ, and played by Mr. Freder- 
ick Archer. At the last moment it was discovered that 
there was the difference in pitch of a half tone between 
the organ and piano, whereupon Mr. Archer demon- 


Onx of the passengers on the ill-fated ittbe waw’Adolph 
Baumann, who waf'éngaged by Walter Damrosch as 
stage manager daring the season of German opera in 
N. Y., which began Feb. 25, He was an accomplished 
musician, 

Sin Joiy Srazwen‘at the recent Public Conference of 
Masicians told an interesting story about his own paper, 
“Does Masic Train the Mind?’ The. printers knew 
better than Sir John, and set the type up in proof, 
“Does Music Strain the Mind?” 


~. Novesto, Ewes & Co, have recently published the 





first movement, fro didel’s “ Dixit Dominus,” a 
long and elaborate work, completed in Rome in April, 
1707. 4 The original Adition, by Dr. Chrysander, from 
the,g#tograph score ‘fer soli, five-part chorus, atrings and 
contgggco, has been followed in this last publication. It 
is very strorg and rivala the moat famous of his works. 


« 


strated his fine musicianship by transposing his part a It is the vocal scofe with piano accompaniment,and-ig. =» 


half-tone lower at sight. 
‘Waar some of us déapise others seek after. The fol- 


very interesting. F 
Ove of the most famous concert halls in the world— 


lowing should putto shame many Kalf-hearted music atu--£b® Gewandhaus, at eipsic—is now being pulled, down, 
dents: “Some ladiesin Chicago are tesching yoor chil, i# "der to make room for an edifice of quite another 


dren the piano by giving them instruction and allowing 
them ten minutes practice on the-piano‘every Sunday. 
Their practice at home they do ‘onthe table. as thoy 
have no pianos. So earnest are they, ho f 
& recent recital, the little ones showed remarkable pro= 
gress.”? ote 

Some among us who sigh for the “ good old times”? 
can hardly wish for such times to retarn in mysic. 
Weber received for '*Freischutz,’' one of the most pop- 
ular and profitable operas ever written, only $4000, and 
$8000 comprised the total of the returns for his worke. 
Strauss, Sollivang Mascagni, would seorn such figures 
for one of their works. Humperdinck, the composer of 
the operé ‘ Hausel and Gretel ’} smilingly refused $5000 
for it. His profits have beon,At least $60,000 in a year, 
for this short opera, a 











FOREIGN, 


Da, ADC, Maoxenziz, of London, has been knighted en 


_ by the Queen. 3 


ie 

Tax musical obituary list of 1994 includes among 

others, Rubinstein, Bulow, Helmholtz, Hellmesberger,” 

Alboni, Chabrier, Czibulke, Johanna Jachmann-Wagner, 
Hayda Parry, Spitta, ond Godard. ; 


A ootizottén of 8,476 operaa was recently presented 
to tha Academia di Santa Cecilia at Rome; the col- 
lection goes back to the beginhings of atage music. The 
Academis has dlso received ffom the Italian Government 
1,600 rare musical books and manuscripts found in sup- 
pressed conventex, ae 

Tux last complete composition of Auton Rubinstein 
is about to be published by Senff, in Leipsio. It is an 
orchestral suite in five parts, and was to have been con- 
ducted at St. Petersburg by the composer on December 
10. Th8 London Philharmonic Society has accepted 
it for performance at one of its spring concerts. 


kind, It was built in 1781, the first concert taking place 
in November of that year, and its erection was due to 
the then duke of Weimar, the then Bargomaster Mul- 
ler, and the then well-known musician, Johann Adam 
Hiller. The Gewandhaus was remarkabl for excellent 
acoustic properties, " 

Some letters of Paganini were printed ina Roman paper 
lately. Such letters are rare because of his illiteracy. 
He growls because the‘ hard times” prevent him from 
making more than $100,000 in two months. In one 
letter he saya: ‘People are no longer asking each 
other ‘Have you heard Paganini?’ bat ‘Have you 
seen him?’ ‘Truth to tell it annoys me to have every- 
body belieye-that I have the devil inside of me. The 
newepapers write so much about my appearance, and 
that is what excites such incredible curiosity.” ; 

Tu ‘musical borrowings of Hindel were recently 
irged ‘upon by Ebenezer Prout, who called Hiindel 

grand old robber.” That ho took a large amount 

ic from’ his contemporaries is doobtless true, but 
‘defended by Mr. Cummings, of London, who 
claims that:it was done openly, and was a custom of the 

riod. In short, the things were quotations, of which 
Baadel never: made any aecret, and it is pointed out 
that if any blame at that period attached to Hiindel, he 
would most certainly have been denounced by his arch- 
enemies, Pepusch, Dr. Greene, Mattheson, and others, 


Tx recently discoveréd-Chopim noctuime was written, 











of 


in Paris on a small sheet of music-paper, soon after the\_ 


produotion of the concerto in France, when the com- 
pees was about 21 years old. He sent‘it in a letter to 





ia sister Louise, at Warsaw. It was thought to be 
destroyed in the-sacking of Warsaw in 1863. Quite 
lately, however, it was found to have escaped destrag- 
tion; and an eminent Russian composer aud pianiat to 
whom it was-shown at once recognized the written notes 
and thé musical atyle as Chopin’s own—eo much ao that 
he played the piece in public at tho festival held last 
autumn at or near Warsaw, in honor of the uncovering 
of the national monument to Chopin. 


‘ 
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THE PIANO—WHAT Ig IT? 





BY FREDERIO DEAN,- 

Ow the morning of May 9,,1876, & stone waa placed in 
the cloisters of Santa Croce, in Florence, bearing this 
inscription ;— 

‘To Bartolomeo Cristofori, 
forte,” = A ‘ 
Now, what is thie instrument, the invention of which 

is credited to this seventeenth centary Florentine? 

It is but a box of metal strings, each one of which is, 

“Go tightly screwed into ite metal clamps as to” render 
impossible any variation of ite one set tone. It is fur- 
nished with a set of keys that play npon these atrings in 

* the -most arbitrary, mechanical, unmusicianly, Mather, 

‘Tt was long’ ago found impossible to retaifi the ingtru- 
ment among the others of the orchestra, and: it was 
banished as unfit to associate with cthem. It is, then, 
8n ostracised solo instrament, having nothing in com. 
mon with its brother sound producers, It is a mechan- 
igal toy, soulless, unmusical, alas, too often but a bit of 
sounding brass, a tinkling cymbal. 

And yet, upon this box of metal strings, this soulless 
mechanical toy, has been expended more thought and 
more money than upon any other instrument the world 
has ever acknowledged. Composers have penned more 
notes for it than for the bulk of all the orchestral inatrn. 
ments, and it possesses to-day a literature unrivalled in 
any other branch of musical composition. 

During the past year there were made in the State of 
New York thonsands of pianos, To-day there are 
nearly one hundred firms of piano makers in New 
York city and Philadelphia. The estimated amount of 
capital tied up in the piano enterprise in America is 


$20,008,000. } 

Now, to what do you attribute the wonderfal popu- 
larity of this instrument? This pet of musicians, this 
business man's toy, that has consumed the thought and 
lined the pockets of the many interested? 

I tel you it is nothing but the mechanical perfection 
of the instrament, for which all makers are striving, and 
which all performers are demanding in their instrumenta. 
For the pisno is, first, last and all the time, a mechanical 
instrument; with the developient of its mechaniem is 
to be found the growth and development of our art from 


the inventor of the piano- 


+ He very beginnings; without this mechanical growth, our 


pianoforte literature and pianoforte virtuosity would 
have been impossible; and, in the history of our per- 
fected piano of to-day is written the history of the in- 
strumental music of the world. a 

Go back to the beginning of all things in instromental 
music and see this instrament foreshadowed. Tho 
oldest musical instrument known is the Chinese Pien 
King. Upon two horizontal bars are euepended sixteen 
metal plates, which, when struck with a hammer, gave 
Cut the notes of the Chinese ecale, Here is the first 
Piano. The ancient daleimer, was an. bpen box of 
strings, which, whéa struck with a hammer, gave the 
notes of the scale. The Pealtery is a dulcimer played 
with a plectram instead of a hammer, Man's ingenuity 
Soon constructed a mechanical device for plucking the 
strings. Fastening a quill in one end of a long stick 
and adjusting the stick on a lever, or key, he foreed the 
string to sound by pushing the key up or down, And 
this is the spinet. Another inventor attached to the end 
of this horizontal key-stick an upright piece of metal, 
which pushed up against. the string and caused it to 
Vibrate.” And this was the clavichord. A still more 
resonant tone was demanded, and a little hammer was 
made and put in place of the metal tangent of the 
clavichord, and here was the ombryo piano. 

Eyerything thas far has been purely mechanical. 
Now note the farther process. 

When the first piano maker used his hammer keys, he 
fouid it impodsible to keep his strings in place with the 
strong pounding they were getting, without making an 
additional support for’ them, and finally strengthening 
the strings themselves, “His frame was strengthened by 
additional pieces of heavy wood under the sounding 
board, wherein were fastened the pegs for the strings, 
which from catgut have been jurned into wire,-and the, 
and quadrupled. 





‘The increasing atrain on the frame forced the maker to 
heavier and heavier woods, until iron took the place of 
the heaviest, 

And right here, note the development of pianoforte 
music and compars it with the mechanical growth of the 
instrument itself. We all remember the diferentes of 
opinion ‘between the two. schools of Clementi and 
Mozart, and how, atter the meeting of the diametrically 
opposed players, Mozart speaks of Clementi as ‘‘a mere 
mechanician,”’ ¢ . 

And perhaps he was wiser than he thought. Clementi 
was the father of pianoforte playing, and are not all 
Piano performers of the present,day mechanicians at 
bést, as players upon the most perfect mechanical musi. 
cal instrament should be. = oh op 

Clement lived in and through 8 wonderful epoch in 
the life of the pianoforte. At his birth Hiindel' was still 
playing upon his Schudi Harpsichord, Daring his life 
Mozart, Beethoven, Cramer, von ‘Weber, Kalkbrenner, 
Czerny, Moscheles, Mendelssofin, Chopin, Pleyel, Liezt, 
Thalberg, Kullak, Clara Schumann, Reinecke, Gotts- 
chalk, Rubinstein and von Bulow had come into the 
world, each to add his or her mite toward the perfection 
of expression, of technic, of niechanical akill in the 
manipulation of these fixed cold keys, 

Botore his death the old Bach touch had become 
obsolete. The gentle whispering to the keys, so tom- 
mon, with\Mozartian players, had been drowned in the 
echo of the fiercer, more virile stroke, necessitated by 
the Beethoven music, and‘ virtuosity became the raling 
passion of the hour. fi _ 

From a piano arrangement one may obtain an egcel- 
lent outline sketef of any musical composition. Bat it 
is but an etching of the beautifully colored painting. 
The tones of the instrament are clear, cold, precise. 
Tn them is no warmth, no color, 
have no warmth, or color, they make of the‘instrument 
something unlike anything in Heaven or upon Earth. 
The pianoforte is not 8°copy, it is original. It has no 
soul. Itis mechanical, And becazse it is mechanical, 
it naturally lends itself tgfmechanical treatment. And, 
80, for all these years, i ders have tried every ¥x- 
Pegient to make it more and more perfect mechanically. 
Its tone has been made more brilliant, more Jasting, 
clearer, louder. Every ingenious “shift that could be 
imagined has been utilized to increase the ease of pro- 
ducing these tones. We no longer have the two rows of 
keys used by Hiindel, for in our one row we have more 
power than in his two. We have done, away with draw 
stops, and have substituted atitomatic dampers. The 
centuries bave not been wasted, for we have under 
Piano lid a mechanical contrivance tha 
overcome all obstacles, and ‘that plays f 
intricate, most difficult of passages, 

Lift the lid of your piano then, and study this wonder- 
fal mechaniam, for in its history is written the h tory 
of instrumental music, From the oldest known instru- 
ment to the newest, most prominent, most perfectly 
fitted with mechanical machinery ;—from the Chinese 
Pien King-and be one Pealtery and dulcimer to the 
19th century grand piano is but one continued develop- 
ment of mechanical ingenuity, 3 

Since the revival ot instrumental music in 1600, the 
piano has ever held ‘a 
instruments and in the 






mechanism. It has seconded every thought and borne 
out and made possible every attempt at progress in the 
literature of the instrament, The growth of piano 
literature frour the days of the Fantasias of Scharlatti, 
Couperin,.aud Sebastian Back'to the pleasing melodies 
of Haydn and Mozart, from Clementi’s freshly aroused 
interest to Czeriy’s “ School‘of Velocity,” from Field's 
‘* Nogturnes”! to Beethoven’s Sgnatas, from the roman- 
ticism of a von Weber to the clear-cut tones of Thalberg, 
from the perfection of Chopin’s work to‘the versatility 
of Liszt, the titanic power of Rubinstein and’ the in. 
tellectuality of Paderoweky,<thia growth;<I say, has 
boon posbible only becausd of the growth of the mechani. 
cal part of the piano. be 

Herr Ernst Pauer, in a recent essay, deplores the 
‘ignorance of too many of the present pianieta in re. 
gard to the construction of the instrument on which they 


a” 


and just because they, 


the most, course it would). And 


Prominent place in the use of ; 
literature of instramental magic, « 
on account of the ingenuity displayed in ite inner” 


* wild fowers.—Christiani, 


“perform, whilst every player on the uta, oboe, clarinet, 


bassoon, horn; violin or violoncello is intimately. ao. 
Quainted with the interior of his instrument. 


And, this ignorance is: more widespread than we im:, 


agine. You say you pfefer a Steinway, aLhiokering, a 
Smith, s Jones, what-you-will. You complain that 
this actiongis too heavy, that too light; that the tone of 
this instrument is too brilliant, that of the other too sib- 


dued, too mufited ; but do you know why? Would you 


know what to do to clarify or subdue the tone of your * 


Piano? Do you know affything about the mechanism of 
Your stringed friénd, in whagp societylyou pass the ma~ 
Jority of your working hours, and ‘to whom you devote 
the major part of your life? 

Ob, you teachers! You professors of technic, of 
style; you instractors of methods; you pounders’ of 


keys! I beg of you pause in your worl lift your fingers: 


from your ivory messengers, open your box of strings, 
and bow your head to the inner mechanism that makes 


3 possible for you to reproduce the grace of Chopin, the 


power of Beethoven, the intFicacies of Liazt, 





Pra MUSIOAL MIOAWBERS. 
BY N. D, HAWKINS. 

Every branch of musical work has among its ranka 

Persons imbued with the Micawber spirit. Perhaps 
more then any other ob-Dickeng’ charactera we regard 
Micawber with contemptuous amusement, and yet we 
recognize his characteristics in far too many musicians, 
among students, teachers and Writers. 
- Among students it ig probably most, protfiont. They 
are always going to have time to work. Next week or 
month they will not have so much visiting or dress-mak- 
ing to attend to, and they ‘are going to settle down and 
practice. and study “hard pnough to make up, but they 
keep on resolving instead of doing, 

Too many teachers are ‘going to’ have a brilliant 
fature for themselves and students; they indend to have 
an ensemble class for the advanced students and atudy 
the grand work of our great masters, 

They realize how, much benefit would be derived from 
it, and it would be a pleasant and instractive feature of 
recital work. But this week they have extra work and 
next week it is really impracticable to commence, then 
one of the best students is ill, and soit goes, and Micaw- 
ber-like they begin over again (with the plans). 

They decide to organize a Musical Society in the town, 
and think, and think, how grand it would be and would 
80 elevate the thusical sentiment of the place (and of 
their enthusiaem knows no bound ; 
» but really. they have not the time juat now to see the 
* people and aronse interest, and they must send away for 

bylaws and suggestions anyway and——well it amothers 
and dies in the fertile brain, 
And oh the many helpfal suggestions written (in 
thought) which would be ‘such-a timely help to some 
timid learner or perplexed teacher; articles, the editor 
of Tap Erope would be rejoiced to gee. 
, And they go stirring around in some brain—bat ‘ Mi- 
cawber:”” is going to write them and cause his name to be 
it he cannot take time now, even to jot down 
héoutline' that would take Perhaps five minutes, and 
ile Waiting for the next students ho reade the daily 
er8or-curle his mustache. Hoe is going to write it 






hand the ides refuses to shape 
thonght is Jost. 
Away with you Micawber, 


itself again and a goo 


and let these people do in 


the present what they are “going to @agaon,"" and the | 
musical world will be advanced all alengthetine, a an 


| 





Musical art recognizes two kinds of misio—artistio 
‘musie, the production of the artist, and national music, 
the production of the people. If we liken music to flow, 
ers'the former would be the cultivated, the latter (He 


Work alone praises or condemns ite masters, and I 
therefore measure every one by that atandard.—Johann 
Sebastian Bach. : 


2 \ 


800n, andlo! when he has the ink uncorked and pen ie 


a 
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A SHORT GLOSSARY OF MUSIOAL TERMS 
(UP TO.DATE). ot 





BY A DISCONTENTED MUSICIAN, | 





Melody:—An obsolete’ term. 

* Harmony.—That sentiment which exists between two 
prime donne in the same theatre. 

Common Chord.~This chord has obtained the reputa- 
tion of being so common that composers usually avoid it, 
except, on rare occasions, to finish a piece or movement 
with. 

Diminished Seventh.—A chord which is used to modu- 
Inte from one key into any other when no easier way can 
be thought of. * fh 

Scale.—A youthful progression of notes; the sound of 
which is but slightly diminished by the interposition of 
a thin brick wall or partition. A major scale ascends to 
the octave and down again, triumphantly; as if it were 
proud of the feat; @ minor scale, on the contrary, starts 
conceitedly, but returns with ‘‘its tail between its lege,” 
tmoetaphorically speaking, as if it had made a failare— 
somewhgt after the fashion of an artist whose opinion of 
himself and tbat entertained of him by the audience 

‘differ. N.B.—Chromatic scales also exist, but they 
are usually employed only. to protray thunderstormaiandy 
rough sea voyages, 

Consecutive Fifths.—An artifice used by composers to 
show their indifference to the rules of grammar, and to 
annoy critics and Mus, Docs. 2 

Counterpoint.Two or more themes forcibly made 
to go together whether they desire it or not. (Two 
barrel organa playing different tunes in the same street 
are a good example of counterpoint.) 

Rhythm.—A number of atcents ‘(the stronger the 
better) placed intentionally on the unaccented parts of 
the bar, so that no one-knows where the bar begins or 
ends. This can be done in many very ingenious ways. 

Hodulation.—The art df beginning a piece in one key, 
dexterously going through all the keys of the scale, and 
returning to the key one atarted in without its being 
perceived. If a piece remaing-Toig enough in #by one 
key for the listener to be able to get firm hold in his 
mind of this key before it escapes into another, the 
modulation is not a good one, a . 

Tremolo.—An orchestral device used mostly as ad 
accompaniment when no other resource is conyeniently 
athand. It is capable of expressing almost all natural 
or supernatural. ideas, such as angels, lovers, villains, 
etc., according to whether it is played in the high treble, 
ths middle register, or the bass respectively. When used 
by the human voice it is generally expressive of fear— 
or of inability to sing differently. 

F or forte.—Aa loud as possible, 

Pp or piano.—Perhaps not quite so loud as the above, 
(The difference is perceptible only to well-trained ears.) 

Crescendo.— Quicker. £ 

Diminuendo.—Slower. 

Allegro.—In Italian, as fast as possible; in German, 
moderately ; in English, without any hurry, 

* Andante,—In Italian, slightly slower than. Allegro ; 
in German, quietly and tenderly; in English, very slowly 
and gravely, dragging the time. 

Composition.—The art of absorbing the musical idgas 
of others and reproducing them in such a way that they 
shall be sufficiently unrecognizable to one’s self and 
scarcely, 1885 0 to the listener, : 

éanist,—Auy one who plays the pianoforte and comes 
from s‘foreiga country. 5 
‘ : 5 

Singer.—A person who possesses & more’ or less 
sgreeable voice, and has a répertoire of at least three 
ballads, which he ean sing to hia own satisfaction. 

Opera.—A highly sensational, immoral play,.set to 
quite unnecessary music, is 

Symphony.—An orchestral work in as many move- 
ments as possible, displaying plonty.of learning and 
more dulness. (N.'B.—Symphonies are seldom pub- 
lished. ) : E 
“Concerto.—An orchestral work with an accompani- 
ment for tha pianoforte, which instrament endeavors at 
various ties to make-itself heard above the orchestra, 
but failing in these gttemptszgives up, and leaves the 
latter to’play by itself. --— 











Chamber ‘Music.—Three or four stringed or wind in- 
stramenta (or both) played simultaneously by the-same- 
number of performers ; who are not permitted to leave 
their seats for at least three-quarters of an hour, Qc 
casional breathing time is allowed t6 these performers, 


- who, however, must not take it all at the same time, 


Song.—A short, mediogre poem, divided into ‘two or 
three verses, having, usually, as its theme the reminis- 
cence of an elderly relative or the prematuie decease of 
a youthful one, and set ¢o more or less inappropriate 
music for a single voice, with an accompaniment for the 
pianoforte, consisting of chords for the first ane or two 
verses, and triplots for the last, It should not be written 
in any key with more than three sharps and flats, 

Part Song —A short, piece of vocal’ music in several 
parts (usually without accompaniment), which begina in 
one key and ends‘half-a-tone or more lower. 

Glee.—Whén the words of the poem consist of very fow 
Yines, not sufficient for an ordinary Part-Song, these aro 
repeated many times over in the musical setting, in 
order to make the Piece of the necessary length. This” 
constitutes the difference between a glee and a part 
song. : 

Intercal.—Tho most enjoyable. part of any musica 
entertainment, : 





e %& 


‘OONOENTRATE! OONOENTRATE! 
- ‘ 
We have ever espoused the cause of culture. “Time 
and time again we have urged upon our readers the 
necessity of wide reading, of knowledge which does not 


pertain to the art of music, of the value of foreign tongues, Stick to the inetrament you have elected as your own“ 


of the mastery of business detail, and of the advantages 
to be gained by acquaintance with the masterpieces of 
painting, poetry, and sculptare. The drama, too, should 
not be neglected,-since it is parent to that modern form 
which Richard Wagner so marvelously developed in his 
music dramas, But while culture broadens there is thia 
much to be said on the other side of the question. Mere 
knowledge for knowledge’s sake may prove a bar to 
concentration.” Ditoaies of learning—in a word, the 
shallow memorizing of a Yew ‘goneralities—is not suffi- 
cient, and if ians are as’a rale too prone to confin- 
ing themselves %o thefrown special art, they very often 
make the mistake of experimenting recklessly with more 
than one branch of it. : m A 
The man;who plays two or three instruments in a 
mediocre manuer is becoming alarmingly in. ¢vidence. 
Concerts are even given at which ai perforn lays the 
piano, sings, and afterward gives 
little knowledge on a half dozen ihetr 
gerous thing. Far better the specialia 










devotes 





himself intensely to the organ, the piano, the violin, or a8 found to be simply impossible. It was evident that’ _ 


the ‘cello, He is sure, ambition and talent being 
granted, to make for himself a name and also enjoy the 
sweet satisfaction of having mastered his task. In his 
finely discriminating study of French writers of prose 
and verse, Hénry James speaks of the necessity of the 
artist to masterthis intellectual instrument and then 
playing it to perfection. , It is not given to all of ua—this 
faculty of intense application, this patience which knows 


who atteftipts the playing of more than one instrument. 
usually falle between two stools. It is a marked charac: 
teristic of the American temperament—this grasping at 
fiany bougha in the anxiety to bring all the cherries 
down.’ A wise fate has, however, set limitations to our 
ambitions, and so. 90 has yet been great on two 
instraments. 8 ine we 

Hearsay evidence as to this is not conclusive. Even 
® man may hot play the virtuoso and be a great oom- 
poser.: Every pianist-and-violinist who has turned to 
composition has of necessity abandoned concert playing. 
The grasp over sheer technical material requires the 
study of a lifetime. How then can men and women 
fritter away ‘their time by playing the piano a little, 
fooling with the violin, or dipping into singing? Every 
pianist fancies that he can play the organ, and there are 
few organists who do not. assert that piano playing is a* 
comparatively easy art to overcome, As a matter of 
fact, the geniuses of the two instruments most widely 


differ, and no great- organist has ever been a great 


no limit, no bounds. But we do know that the person. 
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A. 
dan. fall nature, serene, calm and-undisturbed. But alas! “— 





jianist,. Mendelsohn’s case’ is commonly instanced-in 

this. respect, but Mendelssohn nevertheless was-not a 

great organ virtuoso, and while his piano playing was 
delightfully musical, clean cut, and sympathetic? he déea, 
not rank among thé great pianists. Chopin is an excep- 

tion, but he does not prove tha rule. He. virtually aban- 

doned piano playing/for composition: The same may 

be said of Beethoven. We know that to play the viola 

part in a quartet, then dash off a Liszt “polonaise on the 

Piano, and afterward sing a Schumann song is very fasci- 

nating, but this versatility is dearly earned. 

Ask a great violinist like César Thomson, a nian whose 
technic is marvelous, and.he will answer yon that he 
despairs of ever reaching his ideals. Speak to Rafael 
Joselfy, and you will'discover that he. studies with the 
Feverence of a neophyte, ' His goal still seemevanaftain- 
able. And thése men: are acknowledged masters of 
their craft. And so it is and so it ever will be. We 
dilly-dally too much, we lay waste our time and oppor- 
tanities, we do not concentrate enough, and so wur cul- 
tare, musical and otherwise, is half hearted and shallow. 
Better play one instrument well than haif dozen indiffer- 
ently. The usual excuse made by amateurs who trifle. 
with the piano, violin; or fate is that they do not intend 
to become "professionals. F 

Between the point at which the artist begins and the © 
amateur ends there ia a wide gulf. There is little dan- 
ger of any one unconsciously drifting into virtnosity. To 
become one requires an absorption, a devotion, ah in- 
tensity of temperament, and a-capacity for severe labor 
that is seldom encountered, Concentration we then 
urge upon onr readers‘and the avoidance of diffuseness.~ 


snd master its intricacies. Do not fear that you will 
become narrow by so doing. Plenty of reading and ac- 
quaintance with cultared people will soon remedy that, 
A man’s company.proclaims his habits of mind. Nata- 
rally a violinist should-know the viola, but that is no 
reason why he need waste time on the ‘cello. Concen- 
trate, concentrate, and again concentrate !—Musical - 


Courier. es 
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Vauvr or rae Lrrruz Worp Yrs.—A professor in a 
certain masio college once told me of a pupil who at- 
tended his lectares—a young woman from some remoté 
place like Seattle or Los Angeles, who attracted his 
attention by her extreme devotion to Ker work, her regu: 
Jarity—in fact, by all that goes to make a pupil solid 
with the faculty. Moreover, she was beautiful as the 
day, with large and statuesque beauty, as of a strong, 


when-examinstion came and papers were handed in hers 


behind that Juno-like brow there were no braing. In 
fact, such @ paper waa never seen before ; even the spell- 
ing was ludicrous, while grammarand music were equally 
injured and outraged in every line. Tears could not 
move my stern friend, and his report was ‘not passed.” 
But it was intimated to him that there were reasons . 
why it was absolutely essential that the pupil shold 
graduate, while her knowledge might be acquired after- 
ward. “Ac 
and 










jestiong,were then someting testis Fa 
phohy the highest form éf purely musical 
on? 42° Was not Berlioz remarkable for his 
mastery of ingenious orchestral effects? 8. Is not Bach 
called the father of modern music? ‘And to my aston- 
‘ext and gratification,” said-the professor gravely, 








#49 every ond, ofthese puzzling questions she answered 
with great perspicecity, * , and psased triumphantly 





average mark in my clpes, 100 per cent,""—Hzchange. 


cordingly she applied for a re-examination, ~ 
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If we look éround in modern music we will find that 


“we havea terrible déal of mind and astonishingly few 


ideas.—Amibros.. 

Although woman has never made an epoch in musical 
art, if’must be said that shovhas done a very important 
work in.its development. Thongh she has never beena 
great composer, she has eurely been great in the inter- 
pretation of art-worke.—Anon. . 























NEW PUBLIOATIONS, THE MUSICIAN'S LEISURE HOUR, By J. H 
— Kosrwap. Published by C. W. Modiz0m, Buffalo; 
BACH FUGUES IN COLOR. By:Tao. Prussez, N. Y. 

Philadelphia, : This little volume is a collection 
But Mr. Boekelmann deserves gPeat Praize and most newspapers and musical jqurnals, 
hearty thanks {or his labors in inventing and perfecting for leisure hours, 

® method of printing music with noted of different colora order, 
and shapes (types) by which highly complex contra. member 
puntal passages may be apalyzed by 
norant of the laws governing atrict o 
devices of fugal construction—and 
that have dominated the best writers from Palestrina 
down toour times. He also deserves amore substantial 
return for expenditures, evidently made with a sincere 
desire to sid students throughont Europe and America, 
‘Agencies are established at Ansterdam, .Moscow, 


of clippings from 


The 
tough with the musical life of our 
and this volume is simply a reflection of our activity. 





¢ 
—It is hard to make a selection of a few part-songa, 
anthems, ete., for Special mention from the many issued 
by Novello, Ewer & Co. Their Targe list of such publi- 
cations is being constantly-enriched by many new and 
excellent compositions, Among the anthems the follow- 





‘Milan, Paris, London aud Oopenhagen for the ale of ing will be found useful: The Lord is Loving unto 
these aids to the study of fagal formations. Hight fagues, Eve lan,” by A. Wellesley Batson; “The Whole 
forming 8 second series, are now. put forth, which are, Ea at_ Rest,” by J. Varley Roberts; “0, Jerusa- 


dike those in the first, selected from Bach's: forty-eight 
preldes and fugues, Each is accompanied with a brief 
explanation of the fugue form in English, German and 
French. A harmonic acheme or abstract of the under: 
lying chords, which act as eo many moving centers of 
gravity, is given to show that the structure has coherence, 
ete, o aleo well considered explanatory re- 
hover the firet.subject appears it ie printed 
in one tuilérm color; say red; the counter subject uni- 
formly in green,.and go on, si 
The difficulties to be overcome in preparing @ separate 
plate for each color (and engraving all the plates 80 ac- 
curately that when all are separately passed through the 
Press, Hone of the notes overlap or appear partly on lines snd enjoyment, as well’as proving a profi-able study, 
‘and partly in spaces, etc.) were so, great that nothing but For female voices, "So the World goes round,’ trio 
the most indomitable will would have persisted tnylthe by Marie Warmawho, by the way, is gaining » reputa- 
desired end was gained. , tion as a composer of larger forma; ‘' Softly the Moon- 
. Tfonly as a curiosity readers may wish to order the jight,t" for four voices, by F: Iliffo, are very good. The 
comparatively simple fugue in C minor (vol. 1; No. last mentioned is also apranged for mixed voices, Others 
or the more complex one in C sharp minor (rst series) for mixed voices are, '* Stay, sweet Day," by George 
in the same volume, which is in five parts, - Garretts “The Hag,” by B, Liard Selby; Who is 
D. ficulties have not only been overcome, but the COPY Sylvia?” by Edward German, 
- is really beautifelly executed, perfectly clear to decipher, For the youger folks, Autumn,” a two-part song by 
. and is refréshing to the eye from its variegated tints. Constance Anderson; Morning” and Evening,” 
Musical Courier, two two-part souge. by H. A. Campbell; “A Promise 
- THE MUSICIAN'S YEAR BOOK.’ Compiled by of Spring,” by een Smith; Too Many Cooks,” 
Mahcaser Retatzen, K.P. Durrow &'Co., Now (very bright) by the g M6 composer; “A Sea Lullaby,” 
York, N. Y, + OS trio by Alfred Moffatt, and a unigon song,.“ The Cot 
For every day in the Year is given the birth or death tage," by Schumann, will add much pleasure to their 
of some noted musician,also @ musical quotation,—the work, ewe x, te 
selections of the latter form the vital part of the book- The eame firm have issued a cantata, 
let, They are similar to what Tug-Ervpe has been Scénes,”’ for female voices, by Fred. H. 
printing under ' Wisdom of Many” and “ Hints and children’s operetta, “ Pepin, the Pip 
Helps.” Of iff/kind thie book is the best we have seen. Clarke, which are available for schoala, . 


8 ete ‘ 
Taree new works published by Rdgar 8, Werner, 108 _ They havo algo isoued ¢ hae edna 2 Henschell’s 
Bast 16h Suet Re Vo ee EOE ae Mater, thécst performaiiee of which was recently 


given in England. 
: DETCTIVE SPEECH BND DEAFNESS. By Lu. #7 Pith three compositions for organ,  Solema 
This is valuable and practical treatise upon speech March” for chorus and orchestra, “ Aspiration,” and a 
by an expert teacher of articulation todeaf'mutes, ‘The ‘Grand Chorus,” each of which should bo in the reper- 
book aims to show that faent speech may be obtained {077 of alone pedors who are organiats as well as pion 
wraanderstood by all who sulfer from the different i: Comprise W valuable list of composition moet 
Phases of deafness acd the different degrees of impertect £@06rAl uso. 
utterance. It teaches how defects in speech maybe 
fared, peculiarities of voice removed, how heating mop 
be developed in deaf children, and how they mey te 
taught articulation and lip-reading. All teachere win 
be interested in the book, but especially those who are 
devoted to the instruction of deaf-mates, 7 


ROBERT H. HATCH'S RECITALS, Price 90 cents,” Z8® Diteoter kindly.a) 
Every piece in’ thie i : i 

“Public recitation. ‘They all have been testod, and maaettt Fe chon mids of NTH ae oe 
sndsrdmrenineeotacieat mateo wurst ooo 

be found elewh A Th De ein Bottsct Tete We inquired, ‘Have you everexaimined the Mason‘and 

' aes i eeere. The book is Fell printed on good Mathews systeme?” "No, replied the Direotor, « we 

. Paper, with portrait of the compiler on thacover. do not experiment with ofr pupils, we only use works 

PANTOMIMES OR WORDLESS POEMS, By Many ” which have been Tried and proven valuable and aafe.” * 

Tucker Mauiut, Price $1.26. seemright, but if atritly 

1: je # work that every reciter, elocationist, ctor, or adhtnen such @ course would hlock all-progress, ‘Tho 

Ta eae cite having to do-with school or public enter. new morko eit Fepresent the general wisdom and ex. 

"© Habiments should bare. Not only is it a book for auch parloncaeegne® best masters cannot be ealled experi. 

rrergeionals, bat alzo for every cultared person. Iu is imate ee eet is to advance, to refuse them ie to 

4 an addrament to aby center-table. 


~ 


lem, Look about Thee,” by.E, W. Naylor; “ Bye hath 
not seen,” by Myles B, Foster; and a fine chorus, 
“Thou wilt keep Him in Perfect Peace,’ 
Amies, ‘Jesus, Priceless Treasure" also by J. Varley 
Roberts, is an anthem for boys and chorus 
effective. “The Lord shalilbe Thy Confidence 
another fine anthem by the same writer, 

Especial attention is called to their fine collection of 
Part-eongs and-school songs, These, many of our 
readers, will find very welcome in their concerts. Those 
named below are bright, interesting and within the reach 
of the average chorus. ‘Their use in the various concerts 
of the, season’s work will do much to add effectivencas 
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CONSERVATIVE VERSUS EXPERIMENTAL, 








owed us through the buildings, 
the parlor our conversation 
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We are all: acquainted with the 
child. 

* thet music has not progressed beyond that’ book since 
sway back inthe past, when it was purchased ‘for Some 


They are well chosen ancestor, whose Progress startled the family, When wo 


{nd it impossible to dislodge the affection for that ven. 
erable volume, we auggest putting it away carefully, for 

* future use, and present the. papil with 8 modern wer! a 
One modern method mastered will-forever prevent the 
Pupil from desiring to resurrect that old instructor, and 
usually silences dictation from his home. No teacher 
can permit the course of siudy to be dictated by pupil or 
Patron, To-succeed in placing in your panil’s hands 
the better class of studies, and yet avoid ofAbing opin- 
ionated Patrons, requires tact and often generosity, But 
whatever the'epst, we must Prove that we are in touch 
with the great wide-awake world and intend to remain 
80, 7 * 
We should not condemn a work simply becanse it is 
old, or because it is new, but ‘Prove all things and 
hold fast that which is good." While we welcome all 
the good’ works: foreign nations may send ug, atill if we 
School of music, it. is 
time that American children were made.acquainted with 
the excellént systems of their own country, and their 
hope and pride directed toward the uplifting of een 

= M. K. B, 
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- +, WASTED EFFORT, 


Sraencra is essential to successful labor. Wildly 


beating the. air in undirected effort is the element of ». 


We smile at the antics of two 
chickens in their fight in the farm yard. Ina few min- 
utes they wear themselves out and go off to reat, Are 
not we mach like them? Do.we not use Us our strength 
in ‘useless effort? Then, how often we rach of to the 
gymnasiumor to the drug atore in the vain hope of re- 
gaining our atrength. New strength is not to be found 
in either place. It is within ourselves all the time. 
Stop the expenditure and permit recuperation through 
concentration, Don’t GOtie down, Don't take a nap, 
Stop right where you are and bring the thought down to 
one thing, stréngth, For the moment allow the body to 
remain still. Think strength, desire strength, command 
strength! It is yours, 
sround you, It will take possession of you if you permit 
it, What say you? That it will not come-dt your bid- 
ding? Are you sure? Have you cleared the mind of 
the cobwebs—the two different things per second which 
can come into it? Have you? Until you’have, don't 
‘tive up the test: Concentrate the thought upon 
strength, if that is what 
Every thoughtfal person has had an occasional sad 
thought over his apparent impotence. No one need 
use leas than his normal strength and sotivity.— Po- 
calist, . » 


greatest weakness. 





THE SEOOND PRIZE COMPETITION, 





To Cowrarsvrors or Tar Ervpe:—Tar Ervpe offers 





ready contributed to 
conditions :— Si 1 
at—The first prize will be $30 00; the second $20 00, 
“-2d—Tho competition. is open to thoes wha. have 
already contributed articles aa well as thore who have 
not.” ¢ 

8d—One or more articlos can ‘bo sent.jn by the same 
writer, but all.must be in line with tha work of Tae 
Erone, on subjects relating to“teaching, or atimulati Tr 
to students, No biographical or historical matter will 
‘be accepted, . 

4th—Tho length of the article should not be overa 
‘page uf the journal—about 1500 words, 

5th—Competition will close April 10th. The prize 
Essay will appear in the May issue, ; 

There is ‘no objection to using a nom de plume; the 
correct name oan be placed in an‘envolope and only bé 
Opened in case of receiving a reply. : 


ita columns. (The following are 


It belongs to you, It is all~ 


you want, and it will come, - 





, patron who sonds his ° 
fo us with some antediluvian instructor, and insists 


ee 


‘$50.00 in‘prizes for original articles to those who have 


Setemarsciarrttere entree 


sesame 


THE ETUDE. 














MUSIO STUDY ABROAD, AS VIEWED BY A 
‘ FORMER LEIPZIG STUDENT. * 


To an American entering Germany for the first time, 
the impression he receives is 8 very favorable one, 
Everything about him is so different from what Ke has 
heen accustomed to at home, that he ia ‘interested and 
athused. Bat when he has reached his final destination, 
seoured his room, and settled down to work, the novelty 
of his situation wears off and there tomes to him that 
terrible feeling of being a stranger in a foreign land. - 

Then it is that he is destined to experience the most 

. trying ‘time of his atay abroad. What with homesick: 
ness, discouragement Concerning his studigs, and nu- 
merous other annoyances, he finds life anything but 
enjoyable. Let him conquer théie feelings and perse- 
vero in his work, and, if his moral charaoter be strong 
enough to keep’ him away from evil companions, he will 
soon be able to enjoy a tolerable existence, though I do 
not believe any one with a strong love for home and home 

™\. associations can ever be thoroughly happy in Germany. 

The majority of students enter the Leipzig Conserva- 
toryin October. After giving in his name and indicating™ 
the stadiea he wishes to pursue, the student is requested 
to attend a reception for all newly entered pupils,” Here 
the rules of the institution ‘are read in German and 
English, @ spedch (in German) is made by one of the 
Directors, and each pupil, as his name’ is called, must 
parade to the front of the room and shake hands with 
the Directors, This is merely German red tape. Fhe 
mon whose hands you shake you may never see again 
during your entire stay at the Conservatory. 

After this, generally on the Sunday afternoon follow- 
ing, you receive your siundeplan, a paper naming your 
teachers and the hours of your lessons with them, And 
now, being duly entered as a pupil, the grind beging, un- 
bfoken save by vacations at Christmas, Easter, Michael- 
mas, and during July and August, , 

Instruction in the Conservatory is conducted on the 
class plan,—from four to six pupila in a class, an hour's 

time being devoted to each class, 

There is but one road to Mecca, and all must tread it, 
is the sum and’substance of the Leipzig method, :Piano 
pupils mugt take their doses of Bach's Inventions, 
Czerny's Hyudes, and “Haydn's Sonatas, no matter 
whether they have studied them before or not, And, in- 
deed, unless you can perform these works to exactly suit 
your Herr Professor you need not expect a hearing in 
-your class. Your book will be closed on you before you 

“have Gnished half o page, and you will be told to go 

home and practice it. again, 3 

I have seen many a pupil rise from the piano with 
teara in his eyes, and little is the consolation he geta 
from his fellow pupils, Well, if he be a talented, hard- 
working student he will soon get along well enough, 
Bat it is discouraging work. Pupils who have been used 
to depending on the teacher, and Practicing without 
thinking out every little thing for themselves, have a 
hard row to hoe, And this seems to be the trouble with 
the average American student abroad. He is talented 
enough; he is ambitions enough; but he is in too much 
of ahurry, He wants to build a cathedral on #hage 
foundation. 7 

Probably the greatest advantage, and to many, no 
doubt, the only advantage, of study abroad is what you 
hear. In Leipzig, Consetvatory pupils are admitted to 
the final rehearsal of the Gewandbaus Orchestra free, 
There are twenty-two of these given each season, and 
at them one has the opportunity of heating the greatest 

, Attists of the world perform. » 

The Academy Orchestra gives five.or six concerta each 
year. Recitals at the Conseryatory take place once a 
week. Oratorjos, masses, etc., are performed by vari- ' 
ous singing hocieties. “Aside from all these attractions 
is the theater, where from three to four operas are per- 
formed each week, and numerous other concerts abound, 
all of which you may attend at a very amall cost, - 

, And now, dear music student, let me close this article 
with a little advice. Ddb’t go abroad to learn the radi- 
ments of music. Get, first, all. the advantages this coun- 
” ty offers you. Then, if you must go, study the German 
language thoroughly ; read up German history, manners, 
and customs. , While abroad look about you; study the 





“our metropolitan teachers and 


people and learn all outside of music youcan, Keepa 
Journal in which you may jot down all yourthoughts and 
impressions. If capable, write articles for newspapers 
and magazines at home. In fact, cultivate brains ‘as 
well as music, Then when you return’ home, -don’t 
bring German manuers-with you, don’t wear long hair, 
and don’t be continually saying, '* When I was in Ger- 
many,’’ etc., but be a wide-awake, patriotic American. 
For, my dear air, America is the Greatest country under 
the sun, and though Europe may be ahead of us as yet in 
art and refinement, this country is going to surpass her 
in the near future, and you aré one of the many who are 
Boing to sid her todo trae" ” * os 


‘ Fraxe L, Ever. 





FLOTSAM AND JETSAM. # 


Do you consider this & strange caption for use in a 


Journdl devoted to’piano teaching and sttdy? The or hi tents and ‘opportanity, 
Ss you may discover if préfice by setting apart regular houre for it and éacredly 


plication is closésnd pertinent, 
you ponder i€ a little. 
familiar with it, A beach strewed with’ wreckage and, 
perchance, human bodies is not an unfamiliar sight to 
them. It is not the storms alone which throw up flot- 
sam. Even in days, of calm, drift and débris may be 
found upon-the shores of old ocean, . 

‘The storms, however, are tlie cause of the most of it, 
At this writing the daily papers are fall of reports of 
Jose of life and property, and flotsam is being thrown 
upon the shores.. Large as is the flotsam, how much 
greater the amount that sinks, never t rise until that 
day in which all dead chall comé forth, We see much 
team, bat the jeteam is far more abundant, and this we 
do not see, for it sinks into the depths, 

Are you asking, what -has this to do with your work? 
Surely there is a lesson in it, Are there not wrecks in life, . 
and more particularly in music life, all abont you which 
are cast upon the shores of time? Do you not meet them 
constantly? And are there not more who eink out of 
sight and become the jetsam of active life? Yes, but 
what have I to with this, 


helping to lift ap, 

What is intended is to point out how this idea of flot- 
sam and jetsam, which is usually taken: to°mean loss 
and wreckage, may be made’to mean and develop- 
ment, without the wrecking of th Sten? 

Now as to how this shall be done. Tiere are continu- 
ally coming to you experiences, thoughts, developments 
of method; old things impress you with a new force and 
bring new knowledge; or perhaps your ambition longs 
fot gfeater opportunities, You desire the sphere of 
which you know just enough to make it alluring, but 
which, if you knew more about, you would be content to 
let alone. y These and many other things are flotsam 
and jotsanl, from, which lessbris of content and better 
work would be learned if they could be interchanged, 
They come to some of us with the bitter ‘accompaniment 
of adversity. ; cae 

In instituting this department we want to bring: about 
this interchange with no Iss to any one It.is propo: 
to put before you and ;« at upon everything 
we think will stimulate you, énlarge your ho: 
benefit youinany way, We invite youto send inquiries, 
ideas, experiences,-or anything on which you desire 
light. If you have difficulties in your work which are: 
not directly connected with your study or tegching and 
yet do much to’hinder you from reaching your ideal, send 
them to.this department, and perhaps we ¢an help you, 

We hope to present fo you the experiences of some of 
give you an insight into 
the musical lifa of the larger musical centres, This, with 
whatever we can add te increase its interest and useful- 
ness, will constitute the department of Flotsam and Jét- 
sam, 7 

If you would like to see it beneficial send to it what- 
ever has been thrown into your professional life that 
Will be of help and interest to others. And in return 
you may be helped by the experience of others, 
7 ALL, Maycurereg, ’ 
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WHY THAT FAILURE? + 


BY CHARLES W. LANDON. a 


Tar pupil had better talent thin the average ; he took 
lessons since he was seven years old, and of gooj/teuch. 
ers. His piano waa one of the best, and -hif’ parents 
Were careful to have it in good tane and order, Provi- 
dence and parents, fortune and teachers did Axception- 
ally well for him.. What is the cause of his being but a 
poor player? Every stone ofthe arch may be perfectly 
fitted, of the best, material and workmanship, beanifally, 
carved, yet the arch will not stand alone wi t-its key- 
stone!’ That boy had everything in the way of talent 
and opportunity ; the arch would“not stand alone, the 
boy could not play. The one lacked a keystone, the 
other lacked a method of. application. Who was to blame 
for his want of success? First the boy himself ; second 
hia parents, for not requiring him-to make something off 
and for not helping him to 


-holding them for him and, him to them; third,hia teachers “* 


should have demanded this regular Practiceofhie parents, . 


She had a beautiful voice, which was finely cultivated ; * 
she had a pleasing presence and 8 magnetic influence 
over her audience; she sang with soulful expression, 
yet she seldom remained in any choir her full year, 
What was wrong? She was dictatorial and self import- 
Ant; she made sarcastic remarks about the efforts of the 
other singers; 8he fe 
solos, seeming to claim al}: ofthe solo honors for herself ; 
she was late at choir practice, and often excused herself 
from staying till it was over; she was frequently away 
from her church, visiting distant friends, and was carefal 
an inferior substitute. In short, she was an ex- 
ample of ‘Selfishness defeating itself.”’ . 

That teacher had talent that almost amounted to 
genius, He had as good an education, both literary and 
musical, as money could buy, He was a fairly good atu- 
dent, 


of his best teachers said: 


that should be different from,that which other pupil of 
my class had. He was at a seminary conservatory wha, ~- 
he took lessons of me, aud he was always in trouble  Y 
the breaking of-rales; ont of his room in study hours; 
out walking when he should have been studying; wanted 
to play the organ when he was due at the piano ; wanted 
to.study his Latin lesson when he should have-been at 
the organ, and'ao’he got into some other pupil's way, 
Stillhe got his lessons well, and stood high in big atudies.” 
In short, when he finally becatho a directoy he kept up 
his old ways, not on time, a lack of method, making an 
exception of himself, disturbing the government and 
order of thé school for the sake of having It own way, ~ 
until his room was worth more than his presence.— Home 
Music Journal, 





. | Busivetzm arp Feuave Mostcraws.—William Stein- 
way relates that, when speaking with Rubinstein on the 
progress made in musio, which is largely due to 
inement and culture of our American ladies, ‘I 
tsggered by Rubingtein’s reply. -‘ Well, friend 
‘Steinway,’ said he, ‘I think ladies ought never-to study 
music qganart, Atleast they ought not to take up the 
time of teachers who are able to teach and make true 
artiata, |. And I will tell you why,’ he added.‘ There is 
no question but that there are twenty musical ladies te 
‘one musical man, andamy own experience is that they 
learn more quickly, have more poetry, and, in fact, are 

more diligent pupils than men. But what is the invari- 
ableresult? When a young lady has become a fect 
artist some handsome moustache comes slong, ard sho 

chooses ‘the handsome moustache in preference to‘her 

art.’ I negd hardly say that I demurred aomewhat at 

this, as I do not believe in the policy of relegating musi- 

cal ladies to becoming old maids. I then learned from 

him that his favorite pupil, who was but twenty-one 

yeats of age, one of the most accompliahed artists, and, 

to his idea, undoubtedly the greatest living lady pianist, 

had just-announced to him her engagement to a hand- 

“some Ruasian officer.' ° 
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* Ctraight to the heart of man. 
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WHAT IS OLASSIOAL MUSIO? 





Drrinitions are rarely satisfactory. Our good friend 
the Dictiotiary tells us a mountain is “ground rising 
above the level of the surrounding country ; a high hill.” 
Quite true; but those who have witnessed the glories-of 
Mont Blane wij! smile at the beggarly inadequacy of the 
description, 7 

To define classical music is ell-nigh impossible. 
Franz Niecks says, “Those who have made effot 
this direction have defined rather their own capacities 
than the capacity of the thing they intendéd to define.” 

According to’ another eminent musician, classical 
music is that in which thoughta, beautiful in themselyes, 
sre also beautifully treated, A good definition to a cer- 
tain extent, but somewhat lacking, in that it renders the 
beautiful a mere question of individual taste. Persons 
might doubtless be found who, atguing from this propo-. 
sition, would. regard classical such abominations as 
“Tara ra,” + Daiay Bell.” iA se Ne 

The same musician adds that the termi is ‘also used to 
characterize compositions which, after lapse of tithe, are: 
universally accepted as standard works, and to diatin- 
guish the period of Form; from that of Romance. 

Without question, time is the surest test of all Art.” 
Like great winnower, it separates the chaff from thé 
true grain. ~The former falls into the abyss of ignoble 
oblivion, while the latter remains to form the life-giving 
food of fature generations. . 

The sturdy oak increases yearly in strength and value, 





and gradually attaids the majestic stature which none? 


The bindweed flaunting gaily on the hedge- 
then fades, perishes, 


can deny, 
row has its little hour of pomp; 
and ig forgotten. b 
~ So also with music. The great classical masterpieces 
remain forever in unrivaled ‘“atateliness and grandeur, 
Thoudands of drawing-room ballads, comié operas, ete., 
have their brief flash of meretricions popularity, then * 

* * exetmt omnes! Their departure is. not even 
noted, still less regretted, A manifestation of the eurvi- 
val of the fittest. * : 


“The right only shall endure, 
All things else are but false pretences.”” 


g 

™ Ibis difficult to decide on the applicability of the term 
classical to modern music. We live'too near the great 
composers of our day to judge. dispassionately of their 
work. The magnetiem of their Presence holda us. The. 
spirit of the age binda us Stanging.too cloge to the, 
canvas we highly extol the brush marks, variety of the pig- 
ments used, or else shriek loudly at the erudity of color 
and lack of design, We err on the side of extravagant 
enthusiasm or ignorant cencare. When the intervening 
hand of Time shall have pushed back the picture into a 
better light, clearer-eyed critics will give an unbiased ver- 
dict Then will the mellowed tints, softened shadows, 
Puritytof outline, originality, and force of conception 
place it forever in the front ranks of art; or its innate 

worthlessness will stamp it as irretrievably condemned, 
The contemporaries of Beethoven hurled thejr anath- 
emas at his head for his daring innovations in the use 
of diacords, which we have since learned to love as ‘ har- 

monies not understood.'” - 
‘Music which is classical appeals to’ both brain and 
heart. The lighter-kinds of music excite only the-senses. 
The inherent dignity of classical Prevents it from being 
thug degraded. It may be regarded in two ways: acien- 
tifically, emotionally. 
Scientifically, it makes demands on the intellect, for 
@ certain degree of mental capacity is essential to its 
comprehension, It offers endless Opportunities of re: 
~eearch in the domaigs of harmony, counterpoint, analy 
sis, and construction, The closest investigation fails to 
exhaust ite illimitable treasures. It ie the University in 
which every earnest musician must graduate—the Alma 
Mater who directs the inspirations of the embryo com- 
poser. ~ 5 : 
Enrotionally, it ie the mightiest of all music. With a 
wondrous power it arouses the higher instingtp, quickens 
the nobler impulses, and, with unerting directness speaks 
By its means the soul 
is lifted above the narrowing influences of this world, 
s 


“ mystic, wonderfal |”? 
Thosq who have learned to listen to'its méfeages can 
testify~to their infinite variety and auitabiljty’to every 
need. They know how tho strains of a glorious sym- 
“phony can awaken dim echoed of long-past Joys and 
buried sorrows; whispering peace to the weary, comfort 
to the mournér, hope and confidence to the depressed ; 
oud telling of mirth and gladness to the young and 
joyous. 


To elevate, to refine, to leave the hearer all the better - 
for having heard—surely, music which faithfully fulfils. 


this high fanctiow“may.jastly-bé designated classical, 
Whence comes the subtle strength, the capacity for 

sympathy, which is found only in classical music? ~ 
Perhapa Marie Corelli is right when she makes her 

dreamy Féraz garmide, ‘The first strain of the glorio 

‘' Tannbiiuser" may have been played on the harps’ of 

heaven, and, rolling sweetly through infinite space, may 


., have tonched itr fine far echoes the brain of the musician 


who afterward gave it form and utterance. I would love 
to-think that nothing is truly ours, but that all the mar- 
vele of poetry, of song, of art, of color, of beauty, were 
only the echoes and distant impressions of that eternal 
grandeur which comes hereaffer! ”? “ 

The wild, poetic fantasy of a youthful visionary—the 
ptosaically matter-of-fact, will probably exclaim: Even 
40; but may not the fantasy contain the germ of truth 
which will one day be developed into a key to solve the 
mystery of the baffling enigma—Whatis Classical Music? 

Jaxx Looey, 


a 
ON LISTENING TO MUSIO, 

Taere are two ways of listening to music. Inthe one 
the ear of the listener ig constantly following after the 
melody to the exclusiongf everything else. The un- 
trained masses listen to mu this way. Both ears, 
80 to speak, are on the melody, or the ‘tune,"” as they 
call it;-and when there is no ‘tan’ to them there is 
no music, The educated or trained listener hears with 
both ears, too, but one only is kept on the melody, 
while the on all the other parts, and hears each 
melodic figure that may be brought out beside tho “air,”” 
Tt algo hears the changes that are rung in by the chords. 
In short, the trained listener sees, With his eara, the 
whole musical pictures... He not only sees the pros~ 
pective, but he goes'into detail and sees the foliagé, the 
lights and shades, the winding of the stream; thé rocks 
and-ledges, the roadway beside, the cart;'t 
Peasant in his ahirt sleeves, hia contente en, 
Pebbles and the grass at his feet, the~ patches ‘on his. 
pants, the indifferent poise of his straw hat, his rustic 
beard, his rolled-up sleeves, and a hundred other things 
that go to inake'pp the picture. This is the way to lise 
ten tor music. Good music id a faithfal tone pictaré of 
something, and this picture must be seen, not only in 
perspective but in detail, before it can be intelligently 
enjoyed. ak eae Es 

When you listen to music, ‘endeavor to hear it all, 
Hear every chord, every motive in any part, every light, 
every shade, every purpose, gvery-tietail, and when you 
have accomplished this you will be surprised to find in 
the higher grades of music how small a part the*‘ tune”. 
plays. In the lowest or tlementary forms of music the 
“tune” is about all there is to hear, and thia is why, 
perhaps, the masses love melody rather than harmony, 
They see the man, the ox, the cart, and, perhaps, the 
mill in the picture, but they do not see the harmonious 
blending of the ‘details that give it the setting and the 
life. , ‘a 













——_, 


—If the children were brou; ht" up to read music as 
they read their primers, and ware kept at the pianos as 
aduty, as the little Germans Gre, instead of making 
practice optional“with the obild,-we should have a very 
different musical standard in thie country. 

~ 





‘The teacher ia the mediator between the pure and 
high art, as shown in the works of great masters, and 
between the Young and the coming generation.—Louis 
Kohler, x 


%. cy 
and given entrance to a kingdom of light and sound, . 


LEISURE MOMENTS, ~ 





Nutt: Do I play with expression, Professor?’ 

Prortssor: 
vaion? : 

Neu: Why, feeling, you know? 

@Proress6a: It ig trae, Mees, you do feel about for 
the keys a good deal ‘ 

Suz (to 9 musician who has been talking in a some- 
what gloomy vein): Aren't you something of a’ pessi- 
mist? 25 = 

He: ‘I beg pardon. 

Swe: Aren't you something of a pessimist? 

He: N-not I'ma clarinetist. . . 

“So you are a pupil of Liszt ??” 








“Oh! yea.” 

“What Liszt?” « 

“ Why—why—of Mra, Abbie Liszt, of course. What 
8 question |"? “ 

Young Lavr: “We had a delightful time at Music 
Hall Inst evening, Mr. Rumley. It was a /Meyerbeer 
night, you know. Are you fond of Meyerbeer ?” 

Mr. Domury (hes atingly)—“ Ye-es, but I think I 
would just as soon have Milwaukee,” 


Grnuan Proresson or Musto: You must not reach 
offer dot on do drebles. . Dat vas not right. - 

Inperexvent Amgaican Boy: I guess I'll reach 
“whore please on this piano. It’s not your piano} it's 
our piano, ‘ 


“How do you sell your music?’ ‘asked a prospective 
customer. : - 

“It depends on what kind you want to bay,” replied 
the dealer. “Organ music I sell by the choir, and 
piano music by the pound,’” 


Pav pe Saint-Vioror, the well-known critic, was 
dragged off to listen to an infant phenomenon—a nine- 
year-old pianist. ‘ What do you sate of him," asked 
the lad’s teacher, “‘ for a nine. year-old virtuoso?" «7 
find him half as tiresome as if he were eighteen.” 


“T peste,” said Miss Esmeralda Longeoffin, enter- 
ing a music store of Austin Avenue, ‘to purchase « 
piece of music for my little brother, who plays on the 
piano.” “Here, Miss, is ‘previsely what you want.” 
“What is the name of it?” “'The Majden’s Prayer,’ 

_, for 60 conta.” “‘Galy 60 cents! Why, he's much fue 

“ther advanced than that, for last month he played a 
Piece worth 75 cents. Haven't you something’ for a 
‘dollar ?”” “ 7 


‘*Msic,”' said the eminent pianiat, as the reporter to 
whom he had kindly accorded an interview ran his pen- 
cil rapidly ov¢F the paper, ‘is the most elevating of « 
sciences. It tnoves the deeps, of one’s nature, refines 
the sensibilities, and enlarges the heart, It—what were 
you about to ask?’ 2 cy 

“I should like to know, sir, how yow regard the distin. 
guished virtuoso, Prof. von Bergstein, a8 8 musician?” 

‘ He is nothing, sir, but a cheap, vile imitator—a base 
counterfeit—a tenth-rate keyboard banger, sir!’’ ex- 
claimed theieminent musician, scowling fiercely. 














+" Scaorstions ano Cowrartsows.—The value of the ~ 


services of a musie-teacher depends largely upon the aug- 
which she may be able to give her popile. Al- 
Z person-can teach ‘solely from ‘text; but the 
‘teacher who, from general knowledge, experience, con- 
tact, comparifon, and observation can offer valuable 
Practical, suggestions, will knock the persimmons; 
whether thé pupils benefit by.them depends largely upon - 
the readiness with which they receive them, —_ % 
It is not enough that the-teachera should know the 
notes, how to sound them, and manipulate the keys. 
She should be posted on all tly, clemente which go to 
make music the univereal language of mankind—the di- 
vine art. -This can he secured only by studying, com- 
* paring, scrutinizing, and observing. 
Above all don't forget to exercise continually the 
crowning habit of cheerfulness. It is catching, interest- . 
‘ing, and elevating,. It will grace yous person; it will 
add. charm to the technical work of tho pupil: And 
its possession costs atthing.—Musical Record, 








Vat do-yon mean by that er—expres- 





\ 








ty 


a 








PRAOTIOAL PEDALING FOR TEAOHER AND 
STUDENT, 


t régister it can be neglected éntirely, It is for this reason 


* In Inst month's issue we considered the fundamental 
Principle of pedaling; that the pedal must almost inva- 
riably be taken after the tone; whether it be used to 
Join tones and chorda which cannot We connected by 
the fingers for tone color, or to enrich and beautify the 
tone. Several simple exercises and devices for gaining 
the necessary ifdependence of hand and foot, applica: 
ble to all grades of pupils, were given; the influence of 
single accented tones in awallowing up dissonances oc+ 
casioned by go unbroken use of the pedal waa touched 
upon. (The passage from Schuniain's “Papillons,”? e i 
illustrating this point, was inadvertently omitted. It is baa falls aa rapidly as possible. Such effects are allow- 


as follows) :— 
> paeett Eten, 
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: larly usefal in gaining command of the pedal, They 
T are given in progressive order and none of them demand 
- Sa) 
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Now, we come to pedal effecta éf considerable difi- 
culty, but which are often essential to artistic playing. 

An ingenious use of the pedal is that yy 
made to sustain one ton; 
changing harmonies a: 








a 
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ri £ pedaled accompaniment, di 
Heller's ‘Cradle Song” in D flat da, 
+ etudy in pedal effect; the melody can be playe 
Polo, Me Baile; * with fhe inward slipping of the fingér, while itie ren. 
The Bin the bass should be sustained during both dered legato by the pedal. The tones'thereby acquire 
chords above ;.it cannot, however, be held by the hand, 9 floating, bell-liké sound, peculiarly appropriate to the 
and an unbroken use of the pedal results in dissonances composition. : 
between the chords, To gain the desired’effect the Bis  Hoelzel's Song Without Words” requires the pedal, 
played firinly with the pedal, then when the change of for the most part, four times in each measuré; fallin, 
harmony occurs the foot is raised slightly and brought on the second eighth note of each count; the f and 
down ogain as quickly as possible, The momontary fall ‘octaves can ber played staccato and staccatissimo ‘and 
of the dampers on the strings is eufficient to check the sustained by cho pedal, 8 peculiarly modern effect which 
vibration of the shorter treble strings, but not enough allows great power of climax with but little effort from 
to silence the long bass string, which continues tosound the player. ‘ 
with the new harmony, -This effect requires consider- 
able deftness on the part.of the player; the foot should“ Valse Lente,” from Delibe’s “ Sylvia,” the arran 
not lose contact with the pedal and the ear practiced in ment by Keach, prefaced by an intermezzo, which, ho 
gaining the effect desired, ‘an be applied to a suo- ever, need not be used. In the original, a ballet Bactic 
cession of harmonies with tho sustained tone held asa the scene represente a dance of nymphs by moonlight; 
pedal point; the lower the tone'ocours and the higher harps and cymbals tinkle softly ; in the distance is heard 
the changing harmonies, the more sucaessful will it'be, at intervals the melancholy, long-drawn tone of the 
Ta such a use of the pedal the instrument and the execn. hunter's horn; a plaintive melody from the violoncello 
tion of the player come into consideration, Much can follows, which finally vanishes in 4 chain of teille rising 
be atcomplished on a concert grand piano with itslong, higher and higher, ppand diminuendo, A beantifal ef- 
strongly vibrating basa strings, which would be thin. and fect can be obtained by sustainingthe Cflat and B donble 
ineffective on an upright pidno, A player, too, who’ flat, occurring in the bass staff of the top brace on page 
Possesses sufficient strength of touch to bring out the full 6, each two measures, by means of the pedal, With a 
Power of an instrament can attempt more in the way of fri, elastic, touch from the thumb they produce ‘the 
Pedal effect than one whose touch is weak and unformed, mellow, vanishing horn effect of thg original. 
and thus cannot give the dominant tone or chord with  Kuhe'a “Fen Follet’” gives an etmirsble practice in 
@ufficient emphasis. alternate pedal and staccato effect. ‘The Album 
Still more singular is the so-called trilling of the Leaf,” by Bargiel, is a weoful study in short pedal 
pedal. Sometimes it is desired to have a pedal effect touches. In all the editions I have seen the pedaling 
in rapid passages composed of scales or euccossions of marked ia simply atrocious, ‘The leading theme ‘is 
chromatic harmony. To secure this without offending largely staccato, and the style somewhat polyphonic, 
the ear by the great mass of dissonance which would both of which peculiarities preclude: a free use of the 




















One of the most beautiful studies in pedal effect is the’ “ 





pedal. It should be used only withthe isolated eighth 
note marked’>in the left hand on the fourth conny, - 
and in two other instances, where the left hand has the - 
extension of » tenth, except at‘the very end when-three 
accented eights occur in ‘uccession. Several ara 
printed without the accent, which should be supplied in’ 
pencil., fie = 

A good rule is to regard all peda] marks with aus- 
Picion; they should be tested carefully and only ob- 


_ Served in caso they fully satisfy the ear. Hardly one ~\ 
composition in twenty is, pedaled correctly throughout. 


The general fault is in directing & too prolopged ‘use 
of the pedal; unless for a special effect it shopld be 
used frequently and not austained long at a time, with 
constant care as to taking it according to the’ rules laid 
down above. . : 

A somewhat advanced pedal study is found in Czerny’s 
Op. 740, No. 6, This requires the pedal, for the most 
Part, twice in each measgre; it should be taken with - 
the: second thirly second note of each group played by 
the left hand. The first note of the group must be 
played with sufficient firmness to be sustained through- 
ut following group, which is played by the right 

and, . . . 


‘ © 4% 
Grltzmacher's “ Album Leaf” affords a fine.study ix 4 


discriminative touch. The melody, printed in large~ 
notes, is accompanied by extended arpeggion divided 
between the two hands, and is played largely by the 
fifth ai of the right hand. The fundamental bass 
note is played by the fifth finger ‘of the left hand, while 
both aro sustained by the pedal. Three grades of power 
must, be observed; the melody tones twice as strong as 
the fandamental bass tones, and these-in turn twice the 
strength of the accompanying tones, thus introducing 
the greatdifficulty of the piano,—the playing of a mel- 
ody. by the weak fingers while the accompaniment is 
intrusted to the strong Bagers. The composition is best 
learned bf disregarding the melody entirely at first, 
Practicing the arpeggios alone with the pedal. When 
these are mastered and the trué harp-like effect secured 
the melody can be added with but little difficulty. It is 
played staccato but sustained by the pedal—staccato. to 
the eye, but legato to the ear. Only in several phrases, 


where a change of harmony oceura during a sustained “* 


note of the mélody, must the key be retained by the 
finger. a 

In the study of the pedal it must not be forgotten, as 
Venino aptly puts it, that “the most beantiful of all 
pedal effects is that obtained by leaving out the pedal at 
the proper moment." All effects, however beautifnl in 
themselves, become monotonous-and lose much of their 
charm if continued too long at atime. The occasional 
omission of the pedal for a measure or two often makes ~ 
the effect of fresh air in an overheated room. 

The pieces enumerated give an excellent and varied 
Practice in all ordinary uses of the pedal. For especial 
pedal effects the works of Liszt, Moszkowski, Schar- 
wenka, Jensen, Mason, and other modern composers 
afford almast every possible management of the pedal. 
Tn sugh compositions ita treatment depends upon the 
esthetic taste and musical feeling of the player, but the 
on of all artistic pedaling rests apon the princi- 
strated by the exercises givert at the beginning 
this article. * a 
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In the last few editions of this paper there appeared 
the advertisement of a cOncern calling themselves Mod- 
-eFn Press Assoviation, of Chicago, Ill. Their advertise- 
ments, calling: for reporters and detectives, we have 
noticed in: many of the prominent papers of this and 
other cities, We wish fo aay that as far as we can dis- 
cover she concern is riot responsible, and we would is 


yise our readers to have no sar sean wi 
then. ; 





The first and most indispensable quslity of any artist 
is to feel respect for great men, and. to bow down in 
spirit before them; to recognize their merits, and not 
-to endeavor to extinguish their great flame in order 
that his own feeble rushlight may burn a little brighter, 
—Mendelssohn. - % 
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st a locomotive whistle. Technio may 
it cannot convince. Sappose that a man is technically 
Proficient in all that pertains to the technical work of a 
sculptor! If he cannot carve a statue is he an artist, 
and shall I go into rare ecstasies at the skill with which 
he chips.marble?”’ 

“‘If you would know what relation technical know: 
Jedgo bears to music stady the-works of Mczart, and if 
‘Yougre not wise enough to discover anything else you 
Will at least find Yhat the idea, the emotion comes firet, 
and that rare knowledge is used simply to add extrinsic 
beauty to that which is beautiful in itself; it ie giving the 
soul of beauty a fi; dwelling place. If, however, the ex- 
tringic ornament is all that the artist has to offer have 
they the slightest art value? ‘In 8 Hiindel,ong is it enf- 
ficientyto sing the notes correctly; were his msjesty, h 
dignity, bis geniua nothing but a trill brilliantly exe- 
cuted, a high note faultlessly sung?" 

“Master technic but keep it in its place, An artist 
in the sense with which I am using the word is an inter- 


NOTES FROM A PROFESSOR'S LECTURE, 


“I zave spoken to you of the dignity and worth of 
snusio; it ia a noble art, but I beg of you not to worship 
it blindly to the detriment of your understanding. 
Music exalts and purifies, but the power to be exalted 
and purified lies in you and not in music,” 

“Above all things do not indulge in cant, in hypoo- 
risy. Do not convert music into 8 fetish and pay mock 
worship toit. Suspect the talents and wisdom of those, 
who continually prate of the beaptifal, the inexpreasible” 

and the unapproachable. There isa good deal of this 
lip worehip jn the followers of music, and thdse who in- 
dulge in it are generally the drones, the incapables, the 





“If you are physically hungry do not feed on music 
to nourish you; if you are stupid do not expect miusic to 
give you wisdom. No art can teach you to love beauty ; 
the feeling must be in you, the power of recognizing 
must be in you, the desire to love beauty must be in you, 
the knowledge of what constitutes beauty must be in you. preter; he stands between you and the composer, and 
Do not expect music to supply you with a conduct of his art value is in proportion to the akill with which he 
hfe, a theory of seathetics or a cure for toothache, or reveals to you the thoughts, the emétions and the inten- 
you will be woefully deceived.” tions of the composer. If you cannot seo the composer 


“Real lovers of music are as rare as real musicians; for the artiat then label 1hé artiat charlatan, however ¢ 
the majority of 80 called lovers of music are simply great may be his technical knowledge and his reputa- . 
sheep that unthigkingly follow a leader. The dell- « tion,” . 4 


wether bleats, the sheep” bleat ; the bell wether friska 
before Beethoven, Bach or Wagner and the sheep in- 
stinctively friek. In the army of art lovers, as in the 
army of warriors, there must always be a leader; the 
soldiers have been taught to obey and not to think. 
This leads to victory in battle and to idiocy in art. 
Obedience in the soldier is necessary ; but in art. he who 
shouts for’what he does not understand is taking 
elaborate and annecestary trouble to make a fool of 


‘‘Tam earnest on this sutject for the reason 
given; in our era of mediocrity mere technic is re- 
ceiving the attention and praise that it does not deserve ; 

“piano pounders, screamers, fiddle scrapers are being 
ranked as rare artists simply becauge of their technical 
knowledge, What we true lovers of music want is the 
composer and not the artist, and yet we are continually 
being asked to accept the artist in the absence of the 
composer. 





bjmeelé,”” , ‘* Shun this and all other speciés of humbug; aim for 
“You are not yet capable of judging, and I tell you the highest art and refuse to accept sham art in its place, 
that Beethoven’s music is of the finest quality. It does though the sham art be supported with the highest 


word on trust, 
ion; but if you 
to accept my as- 


not harm you to temporarily take my 
Your studies will vindicate my assertic 
turn from your studies and are content 
sertion without Proving it, you are not honoring the 
Breat master, you are not honoring me. There is atmply 
&n empty spot in your brain and you have refused to fill 
it, Do not talk enthusiastically of the great composers 
while these eipty spots are in your brain; you do not 
deceive anybody, not even yourself.” 
‘Be independent but never arrogant 
enjoy Beethoven’s musie confess the 


praise ‘and has 
tradition,”” 
“Learn what is best-in art and then use it ag a test 
in all doubtful emergencies; when you have once 
become acquainted with what is best in piano playing, 
in violin playing, in singing, you will readily detect 
mediocrity.”"—Leader. 


grown old enough to have become a 





3 if you canno} 


THE MISSED, LESSON QUESTION, 
fact’ frankly to 


me Ewer f 


BY 0, W. FULLWooD, 





ALL teachers have wrestled more or less with this sub- 

open your lips during @ ject. The question seema:to have 0 many exasperating 

: phases that it is almost impogsible to against all 
recurrences of the béte noir, aa 

One, if not the greatest difficulty, 

people do not regard their music agree! 
light as any other. a contract. They appear to 
expect music lessofls at their-own pleasure or con- 
“venience. No matter about the rights of the music 
teacher, he is teaching for pastime, and donbilesa lives, 
+on his love and enthusiasm for his divine art, and has 
no need for bread and butter, 
Thave met people who asid, “ 
mere play ; no work about that.” 
say or do when confronted with a 
ance ? 

It is invariably the ease that the discouraging, care- 
before him ; what is the-value of brilliant technic in a lees, indolent pupils are the ones who migs lessons, The 
Beethoven Sonata, for example, if the technic leads intelligent, talented, and industrious pupil seldom hag 
to nothing but nimbleness of finger display? I want this fault. Hevor she is anxious to make -all possible 
Beethoven, not seale passages brilliantly played. What progress and will not miss a Keston unless actally 
wes Beethoven's id’a in whiting this movement j show’ obliged ‘to, If the teacher pakes role that missed 
me his soul; play #8 be intended the piece should be lessong will be charged, except in cases of illness, it is 
Played ; use your technical skill id giving in sound what ‘astonishing how often certain pupila will fall ill or be in- 
intended, andI am grateful. But if you disposed. Such Excuses as the following have met the 
cannot interpret the composer, if you sing a Hiindel’s teacher upon finding the-pupil not at home, ‘ Mary has 
song simply to show how faultlessly you can trill; if you gone skating ;"” or a note ie sent informing im tha 
Sing me a Mozart aria simply to prove that you have a ‘Sarah has company ;'? another, ‘‘ Fannie is going to 
correct ear and a cultivated voice, I aay that you have a party this evening and is too busy this afternoon to 
still to prove that you are an artist;.I say that your tech- take her leggon.”” r . 
nical knowledge has no greater art value than the screaa, Even if these missed lessons are paid for the pupil's 

fi 


yourgelf, but do- not boast of it in public, Where the 
coi have agreed, it is safer to suspect your own 
than, the verdict of history. Keep silent until you 
are wiser, even if you never 
long lifetime.” 
“Let me beg of 
its own sake; 
worship. 


is that so many 
ment-in the same 


Ob! music teaching is 
Now, what is one to 
uch hopeless ignor- 





to give the’intentiona 
‘0 simply plays correctly the notes 





Fs 


Sas 
etonish but 


already - 


*“toristio manger: “It wag a 





Progress is retarded, and they contract habits of care- 
less. practice; and finally prove a discouraging failare 
and a disappointment; to themselves, Parents, and 
teacher, . oy 

Bat oftenywhen missed lessons are charged in the bill 
thig class of people will say, “‘ We did not have these 
lessons and it is not fair to pay for something we have 
not received.” And yet they contracted for that time 
every'week and the teacher has to hold that hour for 
them when he might be giving a lesson to a better pay- 
ing and, more satisfactory pupill. If these lessons Me 
Not countéd the quarter might be protracted to six 
months or more, 1 sometimes think it would be a gocd f 
plan to have a written contract, plainly stating the tor- e : 
feita, with each and every pupil,—such contract to be” 
strictly enforced, legally if necessary, 

But I believe-there ia a good time coming; and people 
are beginning to view thia subject in ita true light. And 
it is the discussion and agitation of all questions per- 
taining to the profession in musical journals, like Taz 
Ervps (how much we have to thank-you for), that are 
educating people to an understanding that true business 
Principles should govern the relations between pupil and 
teacher, So let us take courage and atill agitate. 








- MAXIM, { 





. J. Maintain dignity without the ap 
2. Persevere against discouragem. 
8. Keep your temper. 
4, Be punctual and methodical in bu: 
Procrastinate, ‘ 
5. Preserve self-possession, and do not be talked out 
of conviction. a 
6. Never be in an unfitting hurry. 
7, Rise early and be an economist of time, 
8. Practice strict témperance, 
+9. Manner is something with everybody, and every- 
thing with some, P 7 
10. Be guarded in discourse, attentive, and slow to 
speak, ~ Hi 
11. Never acquiesce in immoral or pernicions opinions. 
12, Be not forward to assign reasons to those who 
have no right to ask. 
18. Think nothing in conduct unimpottant or indiffer- 
ent. 
+14. Live within your income ; be ever gaving; 
~ as mucb,as possible either borrowing or lending. E 
15, Ia all your transactions remember the final ac- 
- count with your Maker. : ; 
16. Oftentimes the blackness which we believe we see 
in others is only our own shadow. 
17. Sloth makes all things difficult, industry all easy, 
19. Good’ manners ig the art of making those people 
easy with whom we converse 3 whoever makeg the fewest 
uneasy ia the best bred man in company. 


pearance of pride. 
ent. 


siness and never 


avoid > 


—— 





—Oliver' Wendell Holmes once satirized a fashionable 

, young woman's piano playing in the following charac- 

5 young woman;-with as many 
white flounces ‘around her as thre planet Saturn hastings, 
that: ‘Sho.gave the music stool a whirl or two,’ 

and fiffed down.on it like a twirl of aospsude in a heed 

“hasin Then-ehe pushed up her cuffs as if ahe Were 
going to fightfor the champion’s belt, Then she worked 
the wristaand hands, tolimbertherh, I suppgse, and spread 
ont her fingers till’ they looked as though they would 
Pretty much cover the keyboard from the growling end 
down to the little squeaky one. Then those two hands — 

-of hera made a jump at the keys as if they were a couple \. 
of tigers coming down upon a flock of black and white 
sheep, and the piano gave a greathow]; ag if ite tail had 
been trod on. Dead stop—so ati] you oguld hear your 

ir growing. Then another howl, as if the piand bad 

“gottwo tails ofid you bad trod on béth of "én at once ; 
and then a grand clattér and scramble, and atrings of 
Jumps up and down, back and "forward, one hand over 
the other, like a stampede of rats and mice more than 
like anything I call music," 
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-GOOD NIGHT, 
SONG WITHOUT WORDS. 


Primo, 


Moderato. 


FRANZ BENDEL. 
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FAO complete peeoe stil pit de 


SPT ER (8 by Thee Preccey 
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a ane MeN NR REINS 


LEUTERS to Thageees 





at Bs eereeee 


™ Lear shee papity aged welts, btwn, aaid eigh: 
Wawa, whe ave very Wight, oil Randa They caneve 
dined octaves on choad wb They cakant wepatede these 
foluen Some think © i @ good plan ip stresch their 
Magers apar, aud others do wot Alvo another pupil, 
waged Woe, whe lorgets her old plore ae soon as abe lonrne 
* cow ome, sthoagh | kwop ber reviewing her obit ones 
Wi the tu, Kuuitly eve me samme mitvicn end oblige.” 

ba 


Sines there ls yo musie written for pianoforte (except 
primer pieced tor abawtute bogianere) not containing 
chords asd octaves, it ie plain wb the start that pupils 
sob able ta play chords and wetares have just one aller 
aatire, which 14, cttter to become able ta play them, 
or ole tind some other aceupation then playing the AUG, 
Aad sauce the pupils are taking lessova and evidently 
desire to plag, the choice geeme to bo obligatory to 
eretch the heode oatl chorde and octaves can be 
ronehed. The question, therefore, ia, Can thia be done, 
aad it #0, Aw? . 

I have never pet met with a pupil of Gfteen or more 
soable to reach ao actare. 
and the integuments between the fingers come up far 
toward tho eecond joints, the spread of the fingers will 
de very insufficient, aud after best has bean dove 
that can be done, the papil will be inadequate fo a great 
desl of brilliant music written for ordiaaryhands. Then 
there is much music composed by persons of large hands, 
able to play tenths easilp, always presentsto ordi- 
nary hands the same dificulty as ordinary music pro- 
sents to these abnormally short hands, 

If we want to play there is only one way, which is to 
take sruy ible method of enlarging the reaching 
powers of de fingers, For thie purpose. after some 
Preliminary practice upon the plain Two-Finger Bxor- 
cisee, let the pupil take up the broken thirds jegato, as 
given on pages 21 and 22 of Vol. I of “Touch and Tech- 
nic."' Then go on to the exercises in extensions, 8 given 
on 25 ofthe same book. Another kind of prac: 
tice which ie favalaable with hands of this kind, is that 
upou the Two-Finger Exercise in double sixths, ag 
given op page 24 of the same volume All of these 
forme have in yore flexibility of hand, ie double 
sixtha (which should be practiced with the hands sepa 
tately) in particalar are very mellowing. I have never 
known a hand to fail of yiel ling to these, if certain pre- 
cautions are observed in the practice. Hold the wrist 
low, bring up the weak side of the -hand eo that the 
ouekle of the Glth Bogor ie as high or bighes then tine 
of the second, carry “the hand well over toward the 
weak eide, so that the fourth and fitth fingers lie almost 
slong the line of the keys (instead of lying crosswise of 
the keys, as they generally do with small hands), and, 
above Gt without allowing the wriat to rise, raise the 
points of fourth and fifth Scgers high, preparatory Je 
srikiog. The second finger, which is usually raised very 
bigh in these exercises, muat be kept very low. ‘Devote 
‘all the attention to the fourth and filth, is exercise 
haa never failed me within three or four weeks’ pe, 
Pred tainetss per day, to render the hand-vagtly mora 
Gexible; it also promotes teaching, and brings the hand 
up inte a good curred position, or, which is more im- 
portant, 'strongtbons the hand go that it comes up into 
rs position withaUt special attention. 

have often & act of exercizes, which Mason 
called * Extension Exercises” in the old book, in which, 

















If the tingera are veryshort. 


THE ETUDE 


" i Fepiae 5a saan fe alate | 
Bhs yaotably tacks agplicacos iy bop pete 
Find sas, sad if oe do eat Merry ppeNMls 4e 
saweh, fos id she Kise am ibiMeyenn eink BAAN Mea ge 
Va tania & atex, All yom com de ie te Four alate 
Visio to bee tate and appetite a Gly buntas, and how 

tented, A 
reogla when forget 


whe will after « wbnlg gan Unte: iow 

the world i¢ petucipally ciade' ep of prow; 

things Osberwisc 1 weeld be alingmiker tno learced 
fer o pleapint placeol pidence, Tua mie knowledge 
te doping, you bmaw. Let oa be moderate. 

With reference to the hands abore mentioned, I will 
edd, 1 ie ane af the curious contradictions of the world 
that when setsre bas takeo particular paisa to whittle 
a wore, thet peg always haa « fascination for a 
foun ©. And then itis aqaestion whether to reabape 
the bole or whittle off the corners of the peg. Andin 
any case the fit will not be so geod sa when a bole of 
one kind ie Otted with a peg of the same kind, 

Will you kindy inform me whether it is advisable to 
begin Mason's Two Finger exergite with @ papil only 
halt way through Beyer's “ Instruction Book!’ ? Never 
having employed them, or, ia fact, seen them at all, I am 
unable to judga of the best time to commence them, or 
whether to use them or something elee. The child has 
a splendid hand for the piano, yery flexible, but I foresee 
mach trouble to atige from incorrect position ; also the 
wrist doing the work for the fingers.” Sa. M.A. 


~ 

A serious and intelligent teacher, such as the above 
lettersrepresenta, cannot'do better for her work than to 
at the entire four yolumes of Mason's ‘Touch and 
‘echnic,” and read it carefully through, especially the 
directiona with regard to the manner of applying the 
exercises. Ia this she will find an eatire new world of 
which as yet she is ignorant, There are many methods 
of practice and varieties of touch which no other, instruc- 
tion book so much ag mentions. Moreover, aa I have 
repeatedly observed, it ia one of the evil of our work 
that musia is ‘run’ by two opposite classes of ople,— 
those who play the piano, and those who know all aboat 
it but do not play. 
deal about music, 

They understand, 
musically, Now it is the main value of Mason’s work 
that it comes nearer putting piano practice in line with 
the actual aeeds of musical playing than any technical 
work I have ever seen ; and while some of the directions 
may not be,clear,to the new eader the firat time, thia is 
@ reader will poses to 


but they do not always know music, 


‘one of thode cases where if 
‘*do”’ she will presently understand better. 


understanding go together, the one heli g-the other. 
Now with reference to rcs Thave 
te 





often snid that it is invaluable, and on; thken up 
at the very Beginning. I am awa there. are 
teachers, like Mr. Virgil, who believe and ar it is 
& mistake for Mason to require’ b 5 in the 
earlier stages, for the reason that 
Bat Mason obviates this by proceeding 
arm and hand touched and the devil ‘which the 









:to the 





The latter generally know a great’ 
but they“do nothing ‘intuitively nor 


joing and « 







oe 


61 


a SR aa 
Hargany,” ane is apptied to ali that. of 
ae octinn Hence a the ton rages of the dio 
ane ‘secondary berenthe The  nevetithe dp tbe 


Goins) 
soviet wre thon eambered H, LL, and IV> E believe 
i ha aul, f 


te : 

1. Hew many soshor dre there? Please 
Sheean,* é 

2 “Lethe beginning and ending note of @ phrase ac-* 
cuated, or fe only one of them, and which one?” 

3. “ Are not the notes with round dots over or undet 
them scoented with the ‘elastic touch’ described-in 
Masson's Vol 17" 2 

4. How many different, touches are there in playing 
piano? Am speious to know if Iam giving all. By 
auawering me through your good paper you will oblige.” 

a. D. 


name 
< 


1, There ard fifteen major end fifteen minor scales, 
You will find the whole assortment in the last pages of 
Mason's Vol. III of ‘* Touch and Technic,” Also in 
most musical primers. This is not the place for them.” 

2. Accentuation in music ig rimarily matter of 
rhythm, and is not determined by the place of a note in 
8 phrase. The atrong accent falls upon 1 of the meag- 
ure always, except when this tgne‘is tied down and syn- 
copated, when the eyncopation is usually an anticipation 
of this accent, Hence neither the first, second, nor any 
other tone in a p! is accented as gach. It ia ac- 
cented by its place in measure, or by reason of some 
special mark indicated bythecomposer. When the Gret 
tone of phrase is upon the atrong pulee, it is accented, 
but because it isthe strong pulse in measure, and. not 
because it comes first in a phrasé. Yo might as well 
ask me whether the first or second syllable of a word 
ought to be accented. It atl depends upon the word, 
For this you conault a dictionary, But in music the bar 
tells you. Accent the next note, unless it is a rest. 
(The direction might have been conceived in Ireland, 
but let-it pass.) Th 

e stfong accent. 


..8. Notes written with dots over ot under are played | 


staccatd, more or less and according to the natare of the 
passage, and by elastic finger or hand touch according to 
circumatances. No role can be given. 5 

4. Nobody knows how many touches there are in 
piano playing, bat you can be quite eure that you are not 
giving them all, you know this when your pupils live 
through it. In Mason's ‘Touch and Technic,’ Vol. I, 
are given the elementary and typical ways of touching 
the keys, They are the following :— 


(a) Clinging legato, Hoger touch, holding down, with 
or without sliding from one key to the next. 
use the sliding exercise myself. 

Down arm, where thp weight of.the arm falls 
upon the keys. 
+(c) Up arm, qitre a touch is made in the act of 
ringing upwarda away from the ys, 
Pea Bae 


touch, the hand being thrown in somewhat 


@ measure‘place following the bar is 


(Ido noty 





flexible wrist isa sine qua non. Hence, he nevermeets like the free swing’ of a flail, the impulse coming from 
this difficulty, A beginner ought never to know whats the forearm, but with a greater motion of the hand than 

wrist is. I mean a beginner of proper age, seven, Of theforearm. This touch h is not taught by other booke, 
eight, or so. An older one might. T believe, a : 

eyer'a ‘Inetraction Book” is avery fair primer of __(¢) Finger elastic, in which the touch is made By first 
music in the key of C. But it has as little ag possible’ extending the Sager’ Berfectly straight, and then, vio- 
relation to the att of piano playing. If you will get my. - lently shutting the hand, the foger making the touch in 
** Twenty Lessona to.a Beginner,” and read it through, sweeping inwards towards the palm of the hand. This 
you will get the exact opposite of the Beyer work. exercise is-valuable for strengthening the fingers, In 
do not say you will like it better, but it will give you artistic uso it would not be used 60 violently ‘except in 
some ideas. I mention this work because it waa written a fortissimo psssage, with staccato, and in not too quick 





begianing with anyJene of the chromatic scale, the two expressly to illustrate 9 way of introducing modern ideau movement, It means extreme individuality of tone and 

Bo, wes play exccvaely mejor second, minor third, and .laying foundation for moxjcianship- with young emphasis, “ 2 

mjor third, and perfect foam, an , making & pupils. : i The hammer touch of the finger, like that in fve- 
op ot twelvs tones, four triplets, on exch degree of A : - * fi ‘exercises. This is the tonch for scales, arpeggios, 


wt chromatic scale, Por instance, 
play CO, CB a, CR. CPC B,C 2 fat, then D 
Set, E dat, D da B,D fat, ete, and so on, D, E fat, and 


ths whote otters. Thin ie pla: hegato, and 

it meagan be cartiod through sh a "te is ovale 

abla, pal g° at the work of 

eartoat, ond no evil 

seers wil be axperinoced exeeph where roreneds nie 
sa 

gos little mare elowly enon Ube exereles which cova. 


hunk dows hetiegen the Kegers, Oh. 
ak peanaaatin sonia reap bes noel wichoot fear, 
oul s Wal ae shop whemerer MONEE a 
dee ade, atte of Be nae Eire Bands lange econgh us 
pay Genero egtils Mey keow Row to get a thes, It 
wit bn Boned cure ab eaatepmtin 06 cme Cem tte bs 
An adnate with Vos Banta Bayes wack thei. aed white 
Aistdicog thee DOH peg Oke alah wily the €88 gages. 
Thin ut 9 gent Pexvaine, ~ 
2 tn ommetd te tke pigsl we fanpete her ld peeem, 
ga ds aan eneacion whenday phe aeigisadly hearts Tees 
vt Neate, ow cate bay arta, Th Ge poemtuehile taiteemtdon, 
Wanrontre be fogs with, De, gal Meee om aeGER, aioe 





and al} passege work for fingers... 
G) Devitalized:Gnger, in’which tbe band aod 
devitalized as far ns possible, and the-playtée 
ast, and delicato as possible. 


“E am very much puszled over Vol. IIT of De. Ma. 
son's ‘Touch and Technic.' He uses the chord of: the: a2 
diminished woventh in the © positions Ia not thia the Hight, 
diclniahed seventh of G@ minort And if a0, 
‘bo not put the proper sigaature of two Gate? 








je ne 
‘bis is employed 
, why dosa - ny offsat to the extreme pvervitalizations of some of 


ing. 
Lbaliewe that there are all the ical touches, but 


y combining ele- 


“On page 1, celerfing to the derivatives from the 
dimiuished serwath, be speaks of secondary seventha 
Kindly explain what a socondary seventh ja, aod what 
gates in the tabolar wiew are eesondary t 

* te Figure XU the w-called Preagh sixth of E mince, 
aad Pigare XV the German slath of Ube same soale ts 

* amo. 

Di, Maan teactun the darleative of the dimiaubed 

e portions, aed t ramqone te wrate Usd 


Ppt batman whateeor skewed 
fel bere inhee tor tks fw woshd vend cs fl 
ene dei s ‘i 





there are hundreds of shades, made 
manta of tre oimore of those. Sach combinations come 

their ows accord when the elementary methods are 
known. Mesical fooling will indicate the time and the 


way, - <a 


eee 


~-Pathont praction goes for uaaght without artistic guid- 
ance, Place'e gifted child with an incompetent teacher 
wed veo decry rnc that oature bax done. No amoont’ 
of ponies amd ditigor umudy oun obtitorate had precepts 
‘trite the Gapressionstle mind of youth, If you osngot 
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mac musenns 


Nowee flee adjective, the alow payil, aut the aupid 
* papi Tile two varceniea of Papils are Gfie® cou 
founded by wer porerced taidcrs. The plow przul 
tusy be taught to play, atihough it will take auch tise. 
He wili abo lear much about uuais and acquire auch 
musical calture. Very often he kus great petvcrermace 
and sometiines, though this is rare, » musical war and a 
watural touch, Hus steuggtes bo toarn ape constant and 
hus feathfulneds euttsts thd syuipathy of bis foacher. 

A pupil of this class aveds ontiraly didforeng teaching 
from the pupil of quick intelligence. ‘Take the matter 
of legato: w slow papil may be weeks lenrning to con- 
nect the soands of » legato passage. Why? Because 
he cannot by bis ear or his aye detect the difference 
betwoen » legato and #teroato touch. 
bis back to the pisso, Play a scale legato and then 

7 play it again staccato and ask him to tell which is legato 
sud which is stndosto,—ho will fail to make the discrim- 
ination. This shows his ear to be defective, Such a 

‘pupil's vara are no help to him; they require training. 
But during the process of ear training (8 process of 
the utmost importance) the pupil's improvement in 
manual dexteritymust besmatl. Ear culture.is a matter 
of months of careful practice under the direct supervi- 
sion of the teacher. The teache; cannot place hia 
dependence ap that, he must call othe muscular sense, 
He makes the pupil overlap all the sounda, and when 
the pupil feels the fagers dwelling on the keys he gets 
his Grat practical iden of legato. At the risk of repeat: 
ing what hes been ssid once or twice lately in Tus 
Ervne it may be stated that the process of attaining 
legato through overlapping is as follows: Suppose C 
sad D (wbole notes) are to be played legato, Instead 

~ ot taking C up when D is played, bold it down for two 
bests aud then’ take it up, repeating thia for every two 
botes in the passage, In guckessive playings of the 
Passage Overlap less and less until the desired resultiq 
attained. The etaccato habit may be overcome in thia 
way and the ordinary legato enriched. It is impossible 
to give such ‘a pupil a musical conception of legato, but 
8 muscular feeling he can graap. The mode of.teach- 
ing him must be largely mechanical, only whos iies 
gsined considerable proficiency will purely musical con- 
siderations have any weight with him, and those must be 
of the simplest, such as making the melody louder (thia 
word is.gsed purposely), then the accompaniment or 
playing crescendo in rising and diminuendo in falling 
pastages. . 
There is, however, a mach more, serious causé for, 
‘this pupil's slow progress thaa hia lack of musical ear, 
thongh that ie bad onough, Very often he is lacking in 
the power of consecative thinking, That is, knowing 
two things he seer no connection hetween them, can 
draw no inference from them, hence, without help can 
make no progress. Hia ment equipment is so poor or 
to" litle aged, which Is nearer the thark, that be cannot 
" grezp Up connection between the notes written, You 
saay play for hitea staccato Peasage, bid him notice how 
light and sbert you play the notes, and tell him that euch 
edtea havea dot over them. He Spparently understands ; 
bat whee a liule later on be comes across notes with 
hate owes them he sents sutirely ignomat of the canner 


we Aaa BAe rte tember awe te 
any af ne 8 see pa 
fearsting ans ia he enaaeinge pregeek of the pwhiie 
mibonie, Chel parpite mepenciailty tank Uae pease af gon: 
aetusrns Bhicpiking, ead thie, tekem with theie tack af tab 
Satene, a cab abel ewes gh Wit a] Peete pamete of 
mugen gad cenanitnsa Whey fall eRe Mow Med neoits 
fw mimi gunk Oatachaee,  Stugida aah cde wdated ian 
Fete AD sat amet 4 matin Remedies: he ese 4 mane! 





Memovalia on oyun use eee ing auhuile. and Wheemene anes 


Make him torn | 


TH E- 
phyeicad 
aod take thelr aiteation Hum d¥ce, beswx, aid ality 
sihbomehin Aay carucer teaches sxyat feel eieeged, 
at being compelled co talhe sense cock pupil aa hat hows 
described and uy to do anything fer kim, Bat whew 
sinsthing has becn accomplished, when Uke pupil be 
gins to chow the desire tw loare aad the isialligence ig 
avalecaed, as indicated by litte things done withoos aa 
gestion, thea ite warth while, and one (Sly thal the 
Wwacher's vocation les noble ane, 

Many a teacher hae, howevar, found it impossible to 
do thie for a slow papil. Can anything at all ke done? 
‘This can by done: make eure that he acquires some 
musical knowledge. If, when the pupil baa left the 
teacher, he kuows what fézato and staccato are, can write 
notes on the ala when struck on the keyboard, can 
toll accurately what a tic ie, what a slur is, and the reat 
of tho rudiments of notation, something substantial haa 
been done. If a pupil cannot be taught to play, pat 
knowledge into bie head, so that he may be better off 
than he was when he came to you. 

After all, music teachers do not teach music as mach 
ss they ought. They teach études, exercises, pieces. 





OHOPIN'S MUAIO, “4 





4 : 
” ‘Tux piano music by Chopin is a legacy of incalenlable 
value. Itis immortal. It touches us at the very nerve 
centres. It causes us to dream waking dreams, to sigh 
with its creator, as he lays bare his heart, and tells us of 
his cruel disappointments, his grief and pain. Hie an- 
trancing, heaven-born mélodies wander through our 
minds at night, when the ahadows lay thick and dark 
over the earth, and in our fancy we imagine the soul of 


sighing—ao often sighing, Could sucha mind as Chopin's 
be fastened down to the academic pales of form authori 
ties?“ Can we imagin@ his soaring thoughts to be nipped 
in their flight by the restrictions of rale, ora measuring 
tape? No. Chopix practically created his own form, and 
we all know how beautifully symmetrical it is, and’ how 
delightful and spoitanedus are the contrasted period’ 
groups, “with their ever changing harmonic dress of the 


finest and most costly musical texture. We Coal 
—for he gave the world his life, in*his music gift per 
haps wd owe to his influence much that ii eautiful 


in piano musio since his day, , We know that thesonath 
ia practically dead, and that it died with Be 
was it that Chopin set the fashion and caus i 
composition to fow in his direction? At all ev 










. spirit desired freedom, and we have this freedom marvel- 





sud soviet Usining ta give thew sound bation 


-Chopin floating through the atarlit world, dreaming,~ 


Sao 


ed, when then ie doy, te another question, 
which need net be y toes hore. Mz. Staveubagen's 
Tisas playing te belliiaat is ibe bighest dogree ; dtioat- 
Uae hoemne playthings to him; he is exquisitely grece- 2 
fal and overpdweringly amaltnone by tures; he not 
only plays, bat Sts the air with Liset,and one is forced 
to breaths it and become narepieed with it ap with 
lnnghing- ger One may protest, but one ia helpless, be- 
oumbed, bewitched, and all the air quivers with points 
- Of dazzling Uight and with the rear of hurrying torna- 
does, You'awake to real life with torwured nerves, but 
it¥ia impossible to deny the transcendent ekill of the 
“magician bo bes woren the spell about you. Does 
Mr. Stavedhagen prefer this restless storm lo placid sun- 
light? Oa Thursday oon he played three of his 
owa compositions—d Capriecio, an Intermezzo and a 
Menuetto Scherzando—three dainty, graceful pieces, all 
sanlight!—Boston Gazette, > 


+ 





A SUGGESTION TO TEAOHERS OF “MASON.” 





" BY 0, RUPPRECET. 


* 


Mosr teachers will experience aome difficulty. when 
teaching the fast forms of Magon’a two-finger exercises, 
in haviog their pupils keep up the wrist action required 
for every alternate hand touch. I find that some pupils 
hold their wriats stiffly and play all the notes with a finger 
touch. Rather not have them play the fast forms-at all, 
than in such @ manner! To overcome thia I have the 
pupils play only the notes that must be played with a 












































hand touch, leaving out the second mote of Bvery group, 
like thia :-— 

fi ae 

=H 

rary t, 





This can easily be played’ fast, after they have had 
these touches impressed firmly on their minds, then add 
the omitted notes (the finger tguches) and play, as 
written 


7 O. 























“ys s3 3 
Thus the fault ig easily remedied, whilst at the same 
time thé pupil will have obtained a clearer idea of the - 

aim of the exercises and of the two touches involved. 


oualy expressed in hia glowing, throbbing, passionate tone 


“popms.—W, O Forsvra, in The Week. 





LIS2T8 MUSIO AND STAVENHAGEN’S LIgzT 
7 PLAYING. ~ 





eee 


~ 
Tures isp great vaziety of opinion regarding the art: 
talue a ee ‘8- componitions, a 
sider 1) igzt was not a composer 0} special worth, 
while,others think that some of 
the highest art limit known in 
following account of how 2ome of List’ 
played, and their efféet upon the audien: 
intereel, and perhapa 


bane eatel of the famous Haygarisn's works into virgin 
‘Teivinlity, plaxitudes, lodg drawn ot demonars. 
Hans of sothing in partignlar are fargosten, 
aniter Uw eBall Ong on Almont bellows Used ison seas 8 
intiived entiion we wall wee compar UY plato sasic., 
The peedarons alfectations of La Prodicumen asx 
ettnane Sao 8 Praacis eamibaal wae lon dota” hue 
Pate abakost Beatles 1 aeay bee tad umes STs a sm 
Me OHAE Tivo’ te satBaieey evens Hoa acy ome matin, 
Ssh 1h i qmdentntite Yhat Sete Me Bhemnakowwr siambe 
Paes, Whales au mean Linge ce meses Hn eitie 











aad wild -~ard 


Be 

Waar 1s 4 Love ror Music.—How many young 
ladies glibly rattle off the phrase, “Ob, I do 60 love 
music!” without thinking in the least what is meant by 
it, When the subject is sifted to.the-bottom, it is found 
that the persons who “love music!’ really mean that 
they love a tune !* In this they are not at all rémarkable, 
‘since the love of melody is planted in every human 


brenat;: 





"People 
a 





iw able to dovect blemishes ie three: or fourpart music, 
prefers tha oombined efecta of music to any unison 
pasenpon, Thin in the trae musical mind in a nataral 
Hate, Seach » parson ix alsenst cortain to develop into 
4 6x6 mawieiaa, iF peoperty trdyed. On the other hand, 
te thaay rare cme, one ann * PANGS untiree 
which diulike muse tn all ite forsin, ewon in the sineplent 
mebertie veapen, Fime meb are abuotmeel in aind : 
When ie wtawelding ix them whieh ie wanoed. Down 
Beth, whe Cink a auabionn, wir of Shin caer, 


2 ae . * 
= : EEE 
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ERPRLEGIOS tM PLARO-FLa Tee 
Ae eakae aeutmelene Ceiba, 


Fite enditend wie have puee Bemed dowcenmed by Mise tay 
he Tree able giant Meegea tes toe by the wie thes le as bbe 
What we ivr wlade wy gree whem ying Io eapnons. wher 
1 raved aad feet apies %, Wile Mim Pay bas game 
‘ate detwit, wok given ep the teghuien! of wmohanivat 
emmnieren which ace explored Kos prvbnakng eeprom, 
wih as aiciend, phrmsang, towel, terego, oombrnas, et, 
turald the also to view the wnbberd thou a broader stand 
paar, alite agytionbis to exproasion tn mune semerallp. 
la erdee vo play wth oayevnsivs, two elemanie aro 
culbed tate play-aind and beare—or, by other words, 
tarmlboct oud looting ou the ove band amt physical powers 
ot the other baod.  Ueder the heed of mind weold come 
Tmegination, Fasey, Perveption | under the bead of fool: , 
tog weald come Pasios, Sontinont, Depth, Fire and, 
Kepone ; wanter the bead of phaioal powers would come 
Biromgeh, Pacslity, Tesch, asd the other mechanical te- 
‘woarcen gemvraity called tevnbe. 

| cameos be said thet to predace certain effecta, Tt 
will be sxthelemt 10 exeploy jai ove or the other of the 
onomomied qualities Is moat canes, poo will have to 
cumbine weversl er all of them fn order to give an ideal 
interpretation, bet there ix crgatly one mort prominently 
called vote pag, ~ ¢ 

Let me give pos n few Mosieritions :— 

Iwaceestwor—In the Schatany Carnival and in Saint 
Sete’ Denne mscabre. i 

Farer—fo Mendelsshon’s Saommer-night’s Dream 
and vm Beyenemn't Bives at play. 

Pexcurctor—te all of the works of the older classicn, 
vock wy Windel, Bach, etc, - 

Sevnmext—In the Nocturnes of Chopin. 

Derra—tin the Beethoven Sonsis, “Opes 108 

* merclevter), 

Passyor—To the Beethoven Sonsia appassionata and 

iw the Lagat Movement of the Rabmetein Concerto in D 


mimor. 
Chopin Bercense and in Schamann’s 


BRorom—In he 
Dror Albendin, . 

Birwagth, Facility, Touch, and otber technical ro- 
sounne ane, of course, seoonmiry nequinites far carrying 
oul the labentiony and feelings of the player, whatever 
hay guay be. % 

Guaef the port important thioge necemary for pro- 
ducing oxprsiion & & knowledge of Ubeory, a study 
antip aplastic. toy aemut weuld be pianiete, dt ina groa. 
amor Be auppone thet the eensibititine of the heat are 
Yhunind by a koemiedee of seusoal acienos, or that our 
Hime wow diaininbed by a mfrement of masical 
tats, « 

‘Die tavaptiautions, om thy seomtned'y, im hte eacetied fight 
con vbw piktons wf wees wrt lei a world of thw 
sont Yooeaty. Mor dace, & ter oeorimay tor koowing 
Show sv gligy a Rogue, line we kom bow to write & fogee, 
The sfyeremnne ot ati din, ie euterad thing with any 
‘rte whe tut 4 Ienowlaten of theory. Eepemmion is 
Sieying. © aga thew pudacigndliy iw ibetapling ont che cenee 
wut gil Mie Conse ay suath a Way oe be wane. 
Doty he Shem, Os aauasacing by langer or ammller yi 
soxtodion sundhowmntion, dhawaniomtos er onmnnnden, ga 
Ae cine a tae, hee may a MP HiME, Sie tlhe 

SARI BT Goll SAY oly i Che eens «ap mansribaw bey, ae 
AUR wt fork ‘Plamaiton, sau wider eastern, 
Sika Bat ae Radilh, domme oo emenauimans tw plats, 
snmpamAR Maupin, gaistigitily RR Ubaae amatlhe Bay Bie 
asi ae BNR OTN AAS it aut: adacganioy tag eign 98 
Jwralong, UTNE ene ata RURIEION, 

The pian aunilony: pete Anne aad any caninum 
Aint Clute Fp RMON seer  RulgaweDs, ar demas, 
soriashinie abiohig « Poy sete meee aint denny be 
Mra Tin deer as Re ole RAN aeRO! Hm putes, 
is among) a8 siuhaition tke SH Se Rattle Blow Sus 
A0sa AemlloRiys 1 OALT aude Ue aloe, Ie ne She 
font willoe Handismine Tha anpgiininne Se 

nae gee Ma saint har ean ATG GT anid le 
wiih Hho getate Railing mtd MMRIIIGS Sete Hee Rie 


(Ham: 















ba Gite wots, ciscctome aed mupieny te the eaey~osiior 
pinend te phate gwipyhaane auatic, the prlecadign’ 


tag hue, fe ping 
thd taras soiwen aa tf thee wove chonda ; eay wnat he helt 
Spest ae kenaty ab ponathle, on if ang of pertorend exch 
by » dilfcrwnt suger of feaper, & 


On the 
other hand, the testefal delivery of a lovely slow move- 
meitt by a feral pianist gifted with a poetic touch, often 
realizes the bena ideal of executive art. The discrimin- 
ate ase of the pedal is » verytmportant factor in expres- 
sion, We have now also a sustaining pedal, which is 
most useful for many beautiful effects, patticnlarly for 
the organ-point. The loud pedal can be used in a very 
clever and not widely known way in playing chords 
which lie far apart. - For instance, taking it jast after 
‘ho-chord is played, while the fingers still hold the keys; 
then taking away tho fingers in time to get the next 
chord comfortably, raising the pedal just in the moment 
of playing this chord aud taking it again immediately 





“after the chord is played, and so on. Not only what 


kind of a touch s person hes, but more than that, how 
many varicties of tone he can produce, giving, as the 
case may require, a different character to the different 
parts of dne piece or to different pieces, is of the greatest 
importance for expression in Piano-playing. A pianiat 
should, like a painter, beautify his work by thading, and 
should avoid all dtraight, bard lines and angalar turns, 
A little example may illasteate my meaning: In the 
Beothoved Sonata, Op. 26, A fist major, tle frit phrase 
of the firat theme recara later, reife note 
(A fiat) oix times. A pianiat who p' me six nojes 
all alike would samp himself immediately af Ury Bd 





ucinteresting. There must be variety” ‘contrast al:. 
ways, aud thongh those ig notes, be played in a 
dosen different ways, all are better than playing them 





fermaty each of nearly avery time it recarn, The atiri- 
betes of masical yenins in execution are expremed in a 
fom words—tieti perception, and fndividcality. 
Practioslly developed, these qualities ure recognized by 
the expromion, judgment, and phrasing of the performer. 
‘The soeclt off the parlormianee of ooa Who plays with 


ABR ER BG te MTN, nh WER ine MAE orm abeNE. 
SST alee Toney tine a Binpiens ghumomiudiei, Jae 
Biogad Riad Samant, owt apis gine ue ee clive allt 
ROR Tey Set eh penal aie, ah Dye Wome dani ae, Tks 
Si SEN NRE a -vARTRRRgClbNi lin varigendTTinia Lae, Je oe, 
WERE RRL Ok dhe omen, Thom: geome. wns Fi ae 
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Wd. Nee @ HEMeWhe euiiiion ain, “Hamme woold 
sohnpnioad his owe werk," bet I was con 

She emlnpeacr would hues gone inteenmasiag orer 

tila tondioning. 

the prieLee, 


the details of his interpretation. Having once reached . 
® conélarion ia'this regard, his readering will be the 
plays the composition. This, agein, 
involves the consequerice that the objective artist's ren. - 
dition Incks life, warmth and spontaneity, that jt becomes 
stale, monotonous, and aninteresting wfter » single hear- 
ing, and will be unable to touch sympathetic chords in 
the hearts of his listeners, who will only be moved by 
what is often called personal megnetifm, a quality pos- 
sessed only by the most subjective artiet, 

Tm well aware that » great many more valuable ob- 
servations might be made upon the subject of ekepression; 
sone thing, however, is trae: You can ‘go more give 
directions how to play with expression than you cm 
teach feeling. It is a matter which lies in the mind and 
the heart, for which there must be @ natoral talent, and 
which can only be accomplished by-years of study, by 
listening to the great masters, and by cultivating and 
developing the moral and meiital faculties with which 
natare has endowed us, in : 

To have attained the highest possible stage of perfec- 
tion expression is the crown of glory, which every true 
mtsicidn will atrive to gain. 





-- HOW TO BEGIN, 


~~ 


Tae question is often asked,“ At what age should a 
popil begin» masical training for the piano?” My an- 
awer would be, as soon as she can read a littleand.~ 
kaows enough of the multiplication table to recite “ four 
times."” Indeed, a child need bat know that aa object’. 
may be divided into eight parts, that she may understand” - 
the relative vale of notes, to commence éraining., The 
advantages of early training are, principally, for the 
physical development, The mental training, although 
ne¥er neglected stibuld bo slow until the mind is well 
Tn fect, the mental training in music should 
with the general scholastic progress. 

Without either a liking for the study of the piano, or * 
failing thia the exhibition of @ marked talent, it is worse 





than folly tb compel a’child to take lessons, It ie cruelty 
to the child, a waste of time acd money for the parent, 

224 one of the tings which bas caubed many conscien- 
tious and hard-working teachers of magic to attain Tepur 
tations aa “ oranks,’” 


that par 
in the morning, os the 
& rotranbed condition, 


woty Dicdle Whe beddy ad mind are tired: Persistence 
dy practice mater Chalke condition ——Broagh @ mistaken 
some oh duty ie sition injorions to Remus, and vartainly 


oS terey asus ensmmgtiitbsomms. To thor pot in 
biBioaiie oeihth ae dover de ait ton Yong for « penta 
wie at Yee pine the wand uheld be of suflioinet 
nigh eh ering the eae oy w Level wads the top of the 


ein, i eat Chae Mandi ony tell suadieeraldy dee, paeition, 


Tiss ener WOE Loong Brom the chewlnre dy sn gouty, ° 
Prana gunz, ans aus Te TiaweRd te The wide, aor yet 

ANY askonson, 5 ait ot hey ween ia aRvRPEy 
wise a geotiunng onaifitory ussite. Phomag 
A Feattsas, Phe Teuhine Home Joma — ~ 
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BintG agd BELSS 

Pia int dy tacwon of seuse aaltodly, ie wu Bighas seine, 
ih memes Use dany Yor annang ~ Lr veat Eegfencscters, 

Liat bib a dy pun, of proaucbtic, wives thariog Bemad 
soran than munis, teal 4 woblee plone, oF wen » Bemarital 
lidtrtsida, re i 

Ween 6a artind hat teen able, te way, Eosuno, b emm, 
P waomegaared,”” 1 hat bawm at the cod of patient pros 
yee. Gourye Eton 

fine beat way tis courpoehend iateda Wher we leases 
thereat thosvnghly vs whak we beara tiv some axtont bye 
wuedrea,  Lmmannes Kans. 


piatase, 


Situs & consequence of eteoation, and ekill ia a 
wewer cree tenting tw theeente tall, and improve the 
soadiiven ob tan. Anonyme, 

Alraovex ome man may posseas mare capacity that 
auoiber. yor nune can te fosnd wha eennot by education 
be umprwved wb wll, —~ Qoinritiuve, 


Wigs you know» thing, to hold that yon know it; 


* aad whos you do not knows thing, tq allow that you do 


wot kuow Uh; this i knowledge, —Canjlcinn, 


Tes price of retaining what we know is almayh to seck 
fo kpow morn We preserve our leaming and mental 
power only by increasing them. —Herry Darling. 


We ought to ba able to gay as Richter did: “I have 
made as wach of myself ha cult $ermalle gf the stuff, 
aad co man could require more.— Samuel Smiles. 


Ty you atlow yourself to rest satisGed with present 
statoments, howerer respectable they may be, your 
meatal garments will soon look very threadbare,—F. IV, 
Tiktom, . 


Mesto ia never stationary; enecessive forma and 
sizles are only like eo many reating-placee—like tents 
puched and takea down again on the road to the Ideal, 
Frome Lise, : 


Tue safe path to excellence and success in every call- 
thg t that of appropriate preliminary education, diligent 
oprlicavon bo learn the art, and assiduity in practicing 

—Edwand Boerett, 


Paox the bouom of my heart do I detest shat one- 
eededness of the oneducated many who think that their 
on emall vocation ie Un best, and that every other is a” 
bambog.—Schubert, ~~" . 


Yoo may be s genius and etill trample art ander foot, 
Yoa may be one only possessing meager talent and still 
clans the rempect dae to him who strives worthily,— 
Ferdinand con Hiller, 


Ov whois life in an edocation; we areever learning ; 
avery moment of time, everywhere, onder all circam- 
Canoes, something ts being added to the stock of our 
Prerveds stiainments.-— Parton Hood, 


4 
Wrosmnot imaginn & com, Blete education of man with- 
ul araue. Ts is the gymnastic of the efections, In 
wusable connection with exercian, it is wecestary to keep 
bady and sant tn health —Jean Pant Richter, ste 


fv bine sesied ta ma that the bighett resgo of humen 
Aaliond in distinguiaked, oat by the power of doing well 
Bay cus partiowlas Uying, Heys by ihe power of doing well 
tarihing whish we reachitely dotarmine to do, Mrancte 
Weghomd, 


Mo Taupemtaas pment eae be adlactsoeed with tegend to the 
suMomotiakanens of hap obines shirk aocte the tempornl 


Pnicierndag, : 

Monae f gina wupmadet fe see porte keane, } wosd 
aoe oe Bu Fey ae Mangia Hee HMMS of Femee 
Navmame, Ta Tuas atid Take Hea le the means Whilsiane 
srouety Lane ba gliacry. waghnde ; Pht grea Bilger 
nf ORs iu akan.” Mena whan Dee geek Gan wtenrnag : they 
woiimtoelt gut kage, wills @auvasm ee atwaye we 
ee Mpa aie meareig aheMn oe Bae Me Fea. 
Dara 





#4 cafPe Srcreere, 


Tae cabgors of lewiseotiog, i meigake, wilh ie une af 
Peily incroseiug intervsd eo Pareate of popile, has biog 
teadered s recy sotioes ste by comeerms which, ig init. 
ou of & fow ceally Bras clase lnativerions, styte thee. 
feivee “* Conmarvainsics of Music," their existenen Yok nae 
made pomible hy a readiness to give lnetrsction «t 
whal map be termed cul rates, 8 

These musical cheap Jobna dhe, anfortynately for 
competent wachars and papile alike, becoming mare 
and more prevalent and, I might aay, dissstrous, The 
mony cotenrraterica of masic which are apringing ap in 
all parts of thin city, and which undertake to give what 
they profore to be thorough inatraction on all manner 
of inetramenta, at ridiculoady low Sgurea, in injaring in 
ho slight degre the fortunes of Teally compétent mas- 
tere’of maric. While in many instances the tuition 
given at these inatitations, which usvally-are endowed 
with « most pompous and ‘almost thrilling title, is of a 
very inferior order ; a large class of would-be musicians 
are affected by the title and low rates, and then are af- 
flicted by the irreparable damage’ of a faulty"and mia- 
leading instruction, 

Theas ‘conservatories " are invariably'presided over 
by a“ Professor"' whose word had generally better be 
taken as to his talents and abilities of all sorts than to 
laok for proof of the same, which in many cases would 
be so difficult to discover as to be embarragsing to all 
parties concerned.” Usually this profeesor haa no visi- 
ble assistant, but he speedily eaties the mind of any pos- 
sible papil on this soprp, by reciting the vast number of 
inatraments which fe himself is‘prepared to teach, be- 
sides which be generally adda, ‘* vocal and elocution.”” . 

Tt waa place of this sort which I came scroas the 


other day. It“wag located over a Saloon on a business 


thoroughfare, and shared the top floor with the professor | 


and his family. The Dailding was gaudily dscorated 
with artiBcial banjos, mandolins and guitars, and tin, 
wood and canvas signs of all colors. As I entered the 
doorway I was confronted by a nuniber of huge, cheap 
and very poor crayon pictures of a man with Umberton- 
ion hair playing various instruments, Openipg a door 
set o bell ringing which kept ap until I bad dp 
pair of bare, disgustingly dirty and dangerb tiekety. 
stairs. In the hall-above a large sign on a door told 
everybody to “walk in.” The Jangling of the doorbell 
had warned the professor of my arrival, ; 
hear some one start a chromatic scale 1 Biweak and 
erting piano. I hesitated to walk in, and I heard a 





> clatter of all sorts of languages in a back room, and 


then a woman more Preposseasing from an Italian froit 
venders point of view than that of a musician, came 
out and on my inquiry for the Conservatory became very 
angry and ina high cracked voice fairly shrieked, 
‘What tho sitter wid yer, can’t yer rad? ny 
pointing to the sign asid her husband was inthere, I 
Sought the conservatory as a refoge from this amazon, 
“and the profeasor, who was the original of the pictures. 
down-atsirg,.went flying about the room pretending to be 
very busy for several minates, and when be was suif- 
ciently at leisure to hear me L explained that I wanted 
Inexona ia singing. This he agreed to with tha air of 
& an about to do # tavor, bat explained that hin wife 
wo thi“ Focal (utor."” ‘The idea of the woman 1 had 
wet imparting knowledge rather eanerved me, and I 
badeiby anated thet I was at the time staying with lady 
tnacker and ‘wanted a as + Leaked him if be dig 
Soh teneh gloginig bimwell, He looked at 4 cose roll f 
cattied, beeitated and Analy aad he would reenmumend 
«teacher sured Piechigiwhh, which he propeoneed 
sich. He ospefully expisinad 0a me that Poscthayeec i 
Mat 8 grid Garhi, as Mat WHA hin bewlnane wd be deme 
Setting. sine, wad farthormans be Bed sag ia" Pog: 
ore” Phe passtnmney lamhed eb maid aw sad ald over 
Bs Brod thie temilten”s engi, wad tufling he wiwie Sze oanoy 
Sad addin ie lenge med eacontals terme ore he cle 
Ad Me cecteperetony coed, WEES, bee Bn Use aw anus 
veh Fike dha niche wwontnisal « let dd pmomeimend 
Deealeie ae” et gy Ap Mene decladiiem te he cenaye, 





hing 
prokanqor Pinohtyjachk's 
pein BE oie: wed. sue Boone make say Own terme wd 
18 would be whright, and he shen bowod me down the 
Figkety shades, 
Th be 98 cick place a thie chet popile receive « feulty 





80ME RELPS TOR TRE TOWN TEACHER, 
‘BY CECIL CARL Pomay, e 
A ti a 


In teaching piano in the amaller towns, it seews to 
me that the teacher hes frequently greater dificuliies to 
contend with thay the more advanced and higher-priced 
teacher in thgfelty. Although the competition may be 
Just aa keen, and probably\more so, in tho city, I think 
the pupils who go to the more-adyanced teather are, 
in most cases, more in earnest, and go with the inten- 
tion of making the most of their opportanities j Whereas 
the town teacher very frequently hag pepile come to 
him who do not care whether they learn or not, and if 
they do they never get any assistance from home, either 
by word of encouragement or otherwise. In fact, some- 
times the parents do more to hinder the advancement of 
their children than to sasist them, by wanting them to 
learn only certain showy pieces, which in nine cases ont 
of ten aro unsuitable, In. euch cases it is necessary in 
certain sense for thd teacher to ‘instruct the whole 
family in order to get the pupil to take an-interest and 
do proper work, 

‘If such pupils went to the more advanced teacher he 
Probably wodld not accept them, but the country teach- 
erd’tannot afford to do that, What can be done? 

In a. great many cages the fault lies with the teachers. 
They do not study the nature and temperament of their 
pupils and give every pupil the eame studies and pieces. 
In teaching technic they teach the fingers and muscles 
only, thus making it simply manual labor, and do not ap- 
Peal to the underatanding, which will help to make its 
work of pleasure, They forget that the brain controls 
the fingers, Me . 

With s new pupil who is not interested in music, aid 
does not like to Practice, I do not use studies at all for 
< Whe first few lessons, except perhaps, s few finger exer- 
cises, which do not impress the pupil as work, but give 
something with es pleasing a melody sa possible, and 

then se-the pupil begins to think that he is learning - 

somethipg really pretty, I try to show how much more 
artistic he may make it by practicing certain exercises. 

Right bere I ‘pay say teachers do not, asa tule, analyze 

their pieces for the pupil enough. Some of them in fact 

cannot do it if they try. I think all of our pieceashould  ~ 
be analyzed; show the pupil how it ia divided into eub. 

Jecta, phrases, periods, ete. In this waywe get the 

pupil interested in musical form and harmony, which 

every student of music should know something of. If 

we would ose this plan more we woald not hare so many 

papils objecting to harmony because “they think it so 

hard, tae 

Jp tenching'a beginner who is very young and. does 

not like.to practipe, I make it 8 rule to always bare 
“womething of fotereat to tell the pupil, relating of Souree 

Yomutic. Ta thia way the lesson hont becomes an hoor 

of pleasure a4 wollen wot to the papil, Tt may some: 

Vinee take © good deal of trouble to do thia, bot the re- 

alt will always pay for the extra time spent. There 

are tang books, which would be of use to-the leacher 
io shka way; As 

J think ty an eiscellamt wark for the Parpore. Re 

Ja copolusion let me tmpreias upon taschora the im- 

partaince of vonching harmony, mrasion) form, and hin 

tore to thet pinwe pope, Dinow Se wnbjects should 

tee aR al 8 nopmrate Yemacmn, thera ia not ab 

wage tae Gorézg the pina Jonson, bel thie oxmnot al- 

ware te Sone. Banton the pans jeuion wud wake time 

tor eens egually srpetiaon wer pects,  Rether remedies wid] 

De eAitiaiad ten Sy hse, Waging, betiten taving ebrosder 

Waomladge of the” kr of Mesa” ; 
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+ fA he Sct Tit: curation, woo sanenaion bn * Liebe 
Liehsmia oF Wen,” Ye SANT sive se wou gine In che onternn ee 
CUTE Hrettim ete awe ihe Pulervovntes eantiann plgint tbe exttDa ie 
fe WeinaW 26 de amame meage Tae qwtion girew ia)” Kim belandceaens ~ 
ser a enue sic guts 


«6 IN gro was U9 pHOAN Re teSnD Ot & Rinrmbullone Soe 
Hine he mn le meMeNEeR th the pubmeber. Witwer the 
IMT Ae PUNY ann Le wing ; ne anulnes ona be cout, 
aul a etomnanon ysvon Tale de abe nual kugpentena aisy te be 
Beanetiers San Ue qnlituioor ume yee devamunceigh, wand Ube ent, 
Al ater seve OF Remit Taso: at a great Suutp wage im wbG a 
nomupiniston i hoy 1, aemuemng Tana $o8 Ube Kelbeweng The 
munliilar es Dis ee eVdlee apni, gay Sor te EEOC Ee Bend. 
i ws POMEL HELE  pRTION of Thee wendion, aed Cory atime & 
Tersihiy Uk aUldnd Xe UA hw pain ring ot tie lev af 
Ach ane atiponie Sn ghyR am PeyAa, UL weey alee Ube urine 
muni INU Af HER OLA Or Be aemre. 4 The comupover 
TORSO Sh Sale & ortaan usLTibeY OF MUA 4h te Hrguler peten. 
OLS et. 6 Te ooRAUMeD gig for Ce AA daw paca wid chow 
SNUG LUE tuUHiTIG «ownaTE BLEUE at ongtan loud The tone, 
rie LAH elle seapyonyte sing ‘bulb Up eke putRioker. Ly anne 
FS sapere be bed oF Boe gusto, kt getiudene fie pend Sor aoe 

© Patan oud Wl se DOME-HaDMNNE aL Kee pra of che omapeKs. 
MN Stn TURDwaL sae, pur OOD. 4 bE ARMIUKEE Of He eatin 
Thos sire faKe-® atWastOr Ut seme of detaysing HL EK whind, arw a 
Seatinanid a the bor, a Aa OLNG 40 Ube eupnctecian cf, Ube 
Rhu ie Ae OF She YORYOMN, sme Ge alsymaMhES a ee 
TON Ne gusLelaeh pmeonnge Thewmutonry ta tte goxdsiaing 
Burl am towed Uogion whoo win elhabor dive thud mike o 
MSHA a" aueOh sons. axbaaeGt gow ani, em aii td 
2 thew cua, he guciunhes af am ABI Bae dni abe 
wring au guunurse UUM, aang ve tnmeeN giALiNoUmy Hi fanpatt 
Sheek sn & Dinan ARN Cy, bun Ca, Prat Oy 
weet FS, SenAARL, aAE @ tue oF aiakwomn, 
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Pie A eatin a hicenitengin Mitt sbi ash tate 
Mas mek ina pietcanas Duco ally ed tae 
erg 

Soest Romsey Oh gi gk tin Seveatlentee At ae 
Ha ob irae os OH Sl, of Hanshi ihe an 

Hee wong "Bim atin an ut Hagen Reng 
fie, sn ah Bam oP Pie, Wie ho 
seenated ne semester. seal Hun Rae bone 

“dao ymen coyinaniiee 4 taxsuatgan he ae dn few oman 
Pe, NRT Hie meme vette Tignestion ast fn Reitig, te 
" mented at Haan SE char Hien yotan © 4 Das, quncouere an 
Sans Phen Cgoeueeg, Fant 


FO -4 8 apa nee fie afi eet A he goes RENEE Rae 
“tenes oegeminta ReNERDEHIEE WIL 48 stg hensommunse 

Maen waewenigien, Fy OE ysMaMNNN KeIREy eit Ma Dacre Aen eogttly 
sree Nae ee eet semana. Leh, ee 

Mame dttven aommenbon enliton onset bane wetion Rancedenr 
mveion Amine Ube sum enotoniied ate she prem Rergviewy af 
Fiavone Benion whi emipteys am smeeueOM emtue Rd Seon? toreen 
aire mation Rie cqyign seston, and Uke * Maasow) ” Regen 
of Benth 
24 Wael wets ihe” Wetwe Mie” Lov a regal femtiea? on ive 
Tham. 9» femdom ON wee the Sra the the coupomry it dared 
te emaslt WOME ne Uhe attention of Sleseape 1. after Bee labsey's wm 
em, be te Ahern at Teglend  Hildel bed bece ia Lhe wervive af 
Ade Kiag stem he wen enly Towtnr of Hamerer tnd pooe ta Lowden 
Donen of alone and hut Lome cnemntaye bie Unoe, The” Wale 
Mowe” gore ne siecle gismwars ihad he wea mmeired agate ine 
tree 

%, Tie tae of the paplt yes mention tex very comeos ove. The 
Minty of the plano aloe wunety fille bo train’ the war to Ube percep 
Aen af «ithar male or vsord intervals, amd the mody of barmeny, by 
irouat of written exercinen slows, hardly do more, You aay thie 
Bvpl bem a quick maz, pet wholly faite to imagine the sound of the 
sorta vhe emtsand of tbe exerctvenabe writen The trath ie that, Ihe 





+, Read Bineoaat harmony Uanchere, you hare begue ber work to both 


es # the wrong and. The toni reqotette of murical intelli. 
mee Ws the pareapliog of Texattty, the key-relavionshin of tones 
‘The plane po pil whe doen Tod gen IDs, af Le start, roerely translates 
froca totam eo to Reps, without any sdrquate perception of musical 
Tetatioos, This te a party mackssice and vamasical process, 
‘West this paptl needa te a thomex’ coure fa exr-iratolag. right. 
woging, and dictaloe exerciens, Sieg acd play for ber, progrom 
aierip, Hey intoreals of the ecale and of the principal chords of the 
‘key and temh hey whad they are.no that the can discrimieate thera 
Devteolly Yy sar, Make bar sing them w poo aame them, apd alto 
‘rte them down, Fallow this ap with sizople wekidion to bee. 
trotd to and the intereats named by ens, thea make ber slog them 
a Hqbt. and alto “write theo, or others, down from bearing Lbem. 
Do the anios with chords, ead alerward hb toetolion eccompan- 
fed wit® chants. (Fetes tb ep amin and.yoo will hare po far- 
ther Groakte with ter mudy of harmoey She will tmagioe the 
wove of what she ser acd become matical, aa she canogi by any 





cther pom. Tote work soghOpe he dame wilt budo and bar. 

teeny puplln, Ih cae be well dosed and mmeh to 

aon , en 
"SEMENT."— 1. Sebytle te preceuseed RiYAiy” The edmpoend, 


W. Aletier.ina caw man, and | am oot sure uf'tbe groswinclation of 
Ait tanoe, tecnaue To cat enw his nelionality, Tie wnapéeitions 
ace published by Bolfyrs & Co, Leipeig aod Loodea,and he may 


te Premed, Ungiiets, as Gercban, mais 

& The saly Teoaanouslintng Cabal which te of any aceonnt te the 
‘nue bo the Dedeway pawnoy. 1h iw alwage Use maddie one! the where, 
ent beside Yow tame af mhatener axisgs ane struck Sunt betore ie is 
pet dows gad op thom, Tee tape uecat be eld down mntil ube 
petal bao, aid Mone enbemwd 

2 Hee ty thw gusnge is Serin’y + 
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‘Bhecbapimnsg: 6 aumunn och. ho saan Isc se ame ER 
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BRE caer ne ess ne car ie ksi OM, aa Re 
Hu atone amaptiy. Mafbabe Dail: ches i oiteedaianlt alt Oy 
Boa MeNr AOI z 


FE gomany 6 2S Chee AOE an ter am arth i fo 
wes ae So. ia, “Grama AGI, lie Hule. Wrunsir shi aur 
ree RE ARR, tens Rate, sumiist, ati: Liathsttgens Desina, 
wakieneci AS. ATaANRE Maaare, SheteaL fll mith , auteur, 
Seay, AS, 8 NRE Keen 3 ih he aun. stint, 
Sy Km at So SA KE GO dee ons mona te eo 
ele sesassnice “Bimae Rts Seitinat atime ac Mngt atftath 
SHON RM stoi OE OR em RIM 4H Ms SeabRt “HttnuN, 

neIoh eh Beietn ek sO ahve. 
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erm A, Ne a vols Ag dana ae. ite act 
secant penaett ope Ries Ng 40 Dele AmgeiOREIOR de Ayptioed ty 
‘abn Seay cae Picasa Ny ROiR-e wit a ahaa Dabweman 
Se Spey ea eis RNie R oNeHER Hue AiEEROY it BUTE ARK 
eka. Ge AT aw iDHiRIO HiteM Me RNLEOG, omer ntyed oad Nod @ 
Tee ei HE MO BP Tahyend, 

Minka uke tk ete ee 
Amite ts fo HOR FinMple Rake der PRREKION won stone, 
“ti Om grea oe is a a Te oO NE OD ate eM ymtOL 6 
oy soning, Monte sareranieniian teste all-eymetial emnticto 
10 aaweartee HHianryttie Dive timer her nti: TelRKes, KeOrFehpiy 
ROOF went eno toe aH aeKTION any OND reuKOn outs 6 Aw 
PMaTtee Hoe wt filmy A AMEE poteaMe Anon emnatie viigh! ee 
Sieg Soren hele Ene teal of preMaue batty Bune, capecialhy 
AF he Hd ut Ae anes! unten, dowe Heute new chee guEd: There: 
Ae MUASDR grsined “Ly ipmemaing Keung! de unre ew May AL the 
nd ol cent & Sey She prog) wil te were off chinw wt Lhe beeing, 
Ee reneiewing bw faugon, Chey i uothing egal v (ue Manon 
Vee dingoy exmetcr, $ 
A Te Bond Dale gphatthon | tare aurvored oleevbere, 

2 The Cirited arin, oy mrs oe tere pnrte, wae Deva med, ov fer ee T 
Yaew, by the Vesmuiat anuater, Frunciacy Ceratti, te 2669 But 
AStomumter Koms'nstd tere ucd wer of bt Unt he te cominen!y wep 
roms (a bere bens tbeluriginetor of HL aun put eure who Brat ip: 
Woteoed feiarmerni tur Ube orcbestzn elon. To rural Inerioerss 
Gale Wack to the Mirksle Ages, end lostremental mecompuniimests 
were whded later, Linelly the voles were omitted 

+ J 8 Bach write the “Chrimterss Oratorie,” 

4 Tattietteed ta the retabe of Heeory Vill aad Biiesleth “God 
Mare the Kfog” wat fire sung publicly tn 1760. Gporge I was then 
OD Ube Ubrdng, if | mintake pot. 

3 L The Lay of tbe Boil ” was written Sy Pr, Bchilbor amd net to 
mrueic by Max Brocd and Homberg, 

‘The qamtivo you bere rae is one which has puesind « grest many 
macke teachers The difficulty arises Trom the fect Uset macy 
Vexchers often Gnd themmires obliged ta chovre bet ween what is fair 
apd Just Md whet le expedient; ( ¢, between Ipelbting on thelr just 
righla, by which they will lowe pupile, and relinguishlng a part of 
what te fairly due 1p orter to retata them. It ts certaloly wnyaxt to 
eogage @ cerlato inownt of the lime of ateacher aod then refuse to 
pay for tt because the pupil did pot exe 1 Awa rule, eves if petice 
fs given, the teacher's hour $9 Jost, because it is tov late to use tbe 
tiene to dvantage. I have heard that there has been a jodicial dect- 
aloo somewhere, to the effect that & teacher's time once engaged 
must be paid for, wheber the pupil uses it or nt. Probably bills 
for lesmons yaisaed Uy paplis could be legally collected, whenever it 

‘Raid be wa Lbat the papil had engaged tbat time. 

Bot tuppiong a teacher enforces bis legal rights agsiost # patron 
who foels that be ought pol to pay fag what be does pot redeire, as 
many pupils and pareois do; and suppose the patron leaves bimand 
gore another teacher. Woen comprtiion is keen, teachers fre- 
quealy bave to sak tbemsel ror whether they will not Joes more than 
‘they will gain fa such cases, Lf all moalc teachers were banded 
togeber to enforce strictly a uniform rate in auch cases, and if erwry 
(me could be depended on to live wp to the rulr, patrons would be obliged 
to do the right Uriog, as they do pot pow, But ii the teachers all 
ever (be country were to form a stroag untoa aod agree to enforce 
certain rulea, bow Jang would ibe hefore tome wBscrupulous teacher 
fa crery towp would secrouy erraoge to break the rule in ofder to 
fet borinems? Add what whald becowaof the combination then? 

For my part, I abbor trade untans of every description 20d would 
ever foo opm ~ Perrone] frovdoin and personal responsibility” jp 

Tee bet advice Foam give is Act farts and justly 
FoonW(. try to wake your patrons woe whal ly Jeat to you; got 
Iuetign whes you cam, Govonte wbro you mutl A grad may of 
ee are apt fo tbugk more of our rights shan uf sorduleen, the reverse 
fa rafer. Torre wiil bo cason, bowercr, © Sere. Foo will have to stand 
ep for your righis or be roa over, rough bid To aueb a come, bolter 
Soe a pugd thae your own sell rexpect, 
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TOO RAPID READING. 





*Twe ambition to become a fast reader oflen proves 
Gisatrous to the popil, I hare yet to eee the rapid 
pasder—-that in, expecially no-—wbo ie a Anished per- 
former or a Usooghifel artist. I do pot wish to be 
wedormtoed thet I Gonmder it imporsible that a caltaned 
muunician ahould be a good raader, onpacially a intelli. 
weet woe Dain is my pont. By stedpihg im a masterly 
midinsiT, the hades chimetely may hope to xead wih 
aevun'é lange Sagres of dotsl. While be may broome a 
Hood water Grow ia higher quation be ell rely 
sever whinin thoae Wigbor gualiies by too freyoent in, 

geet yfenghy ao en by the reading of & 
aoemgTeMIOR tit Tbtianging oot afl of tte lipher qualitien, 
ondiber Vharie inpid Japtag of jute  Outture ip al 
oe eoirpoNe agen. partway. Oil sill She Bry and anol 
Bhaaer at dageneniiion dite wie the eed 
Feil, she wae at md whom ehe love for diapley of 
uWlua ge ob git grande Seer the homutifel mad 
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a eee es 
fives nach weuad by ubnat astinte ta the Pobawery 
fincatae of Tite Mriusd, Eb wine east fe 
Weanicoel Aeoad," ask wide weettiete by Chartes Ovide 
Binitcaion. Clee wanidon engacnoed « tous thal tember 
teteurt uy the eiteoticoral aahase ol test papile sumetianes 
by We tech iauienrs om ihe wechanion of sonic. 
* fhere ape laws,” be wail, hor vomeoutrating the vital 
Ceves wud autolting the wmay powers al Une aipul, Why 
aot Laventngube Uke mnattics and seo it we cannot be the 
Wweans of beroging before the wochd marhnue tayaicinne, 
fall cf omarion amd power, as well aa mental or ine 
chanel gntomatons !' Phere is eo auch wiedoo in 
theae words that Lain sure Me. Blakeslee fll panton 
we f Tmabe them the text of thie article. 

The developasent of the ssusiond sont oan be accom: 
plished tom by s systematic doretopment of the artistio 
aature in gemecnl, Hf » musician doris to be a great 
artvat, be crust not commit the falal mistake of burying 
Inimewli oo deep ta the ret of muaio thal be can never 
get out of i. The wriistio nature ia many-aided, and 8 
ohesided development is detrimental to it, No man 
can be» great arast who ia barrow-minded ; but every 
man whose vatice tady aod thenght are confined to one 
subject, is boond tw heoome narrow-minded ; he cannot 
belp it. Breadth of conception, wide aympathy, intel- 
lovtusl grasp, self control, and the foe equilibrium of 
high artene repose are to be attais only through Iib- 
oralty of caitare, An artiat ght to be a cultivated 
xentlosaa. 1am amare that thia is generally conceded ; 
bat a great iuany musicians, who are trae gentlemen, 
vait the caltvation, They know music and they know 
seuhing else; and then they wonder how it is that they 
fall short of attaining their own ideale, 

Tits not neoessery that a musician should become a 
close, axcidvous stadent of other arts than hia own. It 
14 aot techaical, practical knowledge that he wants; bot 
Usa lafgeness of mind, that power of analysis, that 
epathetic grasp, and, aboveall, that fine sensibility, which 
comes from an even and general development of the in- 
tellectua! and emotional stare It is not essential that 
& musician should become a prodigy of learning like, for 
ingance, Prana Woepke, who, according to M. Taine, 
was “ erodite in many eraditions.”” He was a profound 
malbemstician, and in pataait of mathematicat knowl- 
edge be lesrued Arabic, Persian, and Sanskrit. He 
knew Greek and Latin and apoke the leading modera 
tongues with @uency. His printed works are in three 


tangosges, 





sol. They read the matical departmenta, and thea they 
atop. Het s murician ought to take enough iaterest in 
the other art ta read about them, too. More than that, 
be oxght te go to the theater, think and jalk sbout 
dramatic att and acting, and discuss it with bie friends, 
Why? Became acting joine bands with music in the 
Spore —yar, is every properly made song. The dramatic 
shement pervades buth srte, and the musician ean learn 
wth im the plephewoe thas will broaden bie myle, 
Tee avmeaias ahookt sond tn the newxpepert about 
bose aad pictermn, for theme, too, eottalt food for the 
Temantenal aad istelfocteal eides of euesioal apt. a 
rawwiekpe of wie Me goite et in Palnting, eoulpinee, 
asdSiverutore ia hanmd ty widen Hie toeetad feortaum af 
the avatioten « Fo aeed Reedly adit thes for tie en- 
gamee thoes Ringe ate iopwing with aapgemicn, One 
Dat only he HAN of Sicha haves spechowmakicg © Kyi. 


Keene.” Rawadysemi'a © Covaetamny * wad > Bgvawnt * , 





peanties, Palwaneak' es * Kame Comedia Rania 
a0 Fatiame.” Petia °° Saeed ging Wagues's ” Tris 
tan wut Tani” ta haem Ronw ont dase Owe te 
HoaMatiees, 

Boeo eA ab anita Bpeat aay ele phapons The pater 
Ration or uegis ue Sad aaiipubicatiantone HR Wi pu gee Sop 
domed af Wirtoniot at at anh D4 gagotiyandian ie he tage ty 
(amtling dha geidatia eR, Reare stm oF Bacowt 
adinm owe ay ane oat cas atin’ wasiiue 4 sony of weeaiacanned 


drawing, or joat Wweatherology, be will broaden and bal- 





teas i He weaatiram of hat mete dad Khe ears 
atontad Veo wali Bee ve weenie merit, abe sae gorau 
Me wash A caso anied Hee we inempeble of prepen: 
tangs tanatel eBart, « beowd-aiuted aus pute Reel * Havana 





works"? 
* ot Music,” $1.00 (sana 
tate eroapvhing he doom But you canal broaden 4 Monit G9 Unatber), on bt anton ye onion, or 
sea, 


wind Ly continwally fending 1 ap0y ane wedjoet any of TS, Pa: 
are than pou cae porta poer teckaiqine bp Sonever 
plapieg Heetheren’s conntas, 

Leet we add that it would tbo wall fue Wie eevaicinn if 
bo costd bare at least ate wad Vnnidos eegic. Tam 
aware of the tremendous deimands that ovr ert makes 
upon the tne wad onorgy of ite devotees: hat Uney are 
ho greater than Unoes af literature ae pute science. Yes 
the great men of the world hava novar been tied to one 
ataly. Gersted, the groatoat aatural philoropher in Ger- 
many, was also the greatest phywicing ; Kant, the meta. 
physician, was one of the mast learced astronomers in 
Burope ; aad Ganthe, the immortal poet and novelist, 
wan also an accomplished botanist, mineralogist, and 
natural philosopher. Systematic methods and economy 
of,time enabled these men to dchieve so mach. If the 
musician desires to liberally cultivate himeelf he mast 
economise his time. If he can manage to arrange hia 
houre so that he can honestly atady some subject wholly 
disassociated from music, eay-botany, or decorative 


THACHEAS, BANDMASTERS, CHOIR 

esol Uf. 1 bt eacloue toi and waste of tims 

BS. over asd over agin all the day tong, 

on you san do pe much, aad do it better, ya fow 
wb. 4 oh, and do | bet by 0 








have been held in mpany cities in 


America, The next theory examination will be held 
on Jane 10th and 11th at various cities, and ractical 
examinationa (piano, violin, vocal, ete.) in May and 
Jane, and representative professional men are required 
for all cities aed-importent towns unrepresented. For 
all details, requirementa, lists, elc., address The Organiz- 
ing Secretary for Amerjes and Canada, Stocks Haw- 
monp, Mus. Doe., Readihg, Pax vn 


LFctores ON “THE MASON TOUCH AND 

TECHNIC."—Mre. Mary Gregory Murray, whose 
endorsement by Dr. William Mason will be found on 
pego 49, is prepared to take engagements for lec. 
tures, with illustrations in this Methot 1, aud to teach in 
classes or individually, For terms and farther partica- 
lara, address at her-atndio, Room 19, Greble Building, © 
1708-10-Chestnut Street, Philadelphia. 


F < rte: , OR SALE.—STUDENT’S TECHNICON, 
Stadying the mecbaniem of the piano is one thing, slightly osed; good reasons for selling. “Bargain 
studying the soul of tho musician another.~ How many st $800. Address M. V. H., Erope Orrice. 


students have striven to acquire the ‘velvet tonch of 

aearaeet TUDENTS OF LANGUAGES, ART, AND MUSIC 
8 master; how many ambitious pianists have devoted , 8! who wish to jsin an Educational Tour to Europe in 
tong hours in trying to make the piano sing Accordingto June, will find it to their advantage by writing for par- 
rules; who have sedaously studied all that Thalberg and ticahrs to Pnor. Bow. Maversorer, Carnegie Hall, 
others have write on the subject, who have mastered New York City. 


all the tricks of technic, yet who remain bungling pounders PRACTICAL NORMAL COURSE TO TEACH- 
to the end | i A ers given by Mrs. Annie L Palmer. at Goldbeck 


A Rembrande cannot tach bis onl how to become College of Muric, No. 8083 Pine Street, Si. Louis, Mo, 


ads ue pepile in. during May, 1896, 
Rembrandts; nbr cat s Rabinathin graduate Rabin. 47 ra. Palmer has tudied the Goldbeck Piano Method 


steins from a conservatory. If these trite tratha, were for yeara, and has 80 completely mastered all ita prin- 
remembered what a vast saving of prittegf ink and ciples and artistic detaile that she is enabled moat guc- 


paper might be saved! We chduld no longi Be bored coasfally to ongege in if Hora! Ceres, in hich abe 
* a4. ys 3 explains to teachers the complete scheme of teachin, 
with ambitious professors attempting to revl H thersveret. and playing, so welelied ene Goldbeck Method? 
of-piano playing in one lecture; we slould sée pupils Many teachers have gone forth after such a course a0 
straggling to reach alimit ‘proficiency; mach benefited by a fall understanding cf the many 
igher idebl:the difficult features of tegchiog and playing. that they have 
pnecars felt as-if standing on’eafe ground. Piano teachers in_ 
need of advice, and alao anch well-trained teachers not 
yet acquainted with the Goldbeck Method, should take 
this course, and they may rest aesured that they will 
increasé' their stock-of musical and technical knowledge 
manyfold after having mastered the methods 60 ably 
explained by Mrs. Palmer." 
ra. Palmer conducta a large Normal ip Galveston, - 

Texes, during June and July. (Addresa Mus. A 
Pause; 8038 Pine Street, St. Louie, Mt:) 


[Ae COLLEGE GRADUATE, STUDIED NU. 
tic'in America and Germany, desires position as 

zee sieber Bereral Years’ experience. Excellent 
Notices fot Unis clam tnsertad 21.3 ventas word for one! . i ferences: ‘* WR, rene. ee _ 
esi eats ay PZ ee ited Oy he Ds a te WYOONG Lapis asinous OF sTUDYiNe 





ance hia intellectual powers, and_perhaps bring into bia 
artistic nature precisely the elements needed to give ita 
perfect equilibriam, If, men and<women engaged in 


other pursuits can find time to study music, why cannot 
the musician fad time to atudy other things? 








INDIVIDUALITY. 

















and elaborate humbug. 

















SPECIAL NOTICES, - r 








Eerioebroad can secure a chaperone, by address. 
Bree. 


Btn hea a 
NHARLOTTS W. HAWES Is PREPARED TO 
arrange for the Wélivery of ber musical lectures and 
entertainment: Tin teaponmble individuals, committees, 
felighous and fraternal societies or other -organ zed 
bodies, and can be conaalted or communicated with o 
No, 3 Patk Bt, Boston, Mace, 


ominaeneeer-ramrenianenimtre 


f Abe your “5 to Cty ge then went See 
‘stead, sma beget ht mowing “Bent,” 
‘The lovers ae Be atonted | ie Fair SN 


HIRD THOUSAND JUST PUBLISHED—« HER: 
b wwan's Handbook of Music and Mosicians," von: 
tning concise blographiad of more than 1800 con 
over 160 Awericsn authors) and 2000 mgsical teresa, 
& excellent work to aaa bee making op biagraphica) 
Programe: ie 
tA Py Mew York, writes: “ Having been 
scnuslated with © Hyrmga’s Hactiond ot Mee ee 
some lime peat, F take plasm ig omen mending 1 1a 
i, aad comprehpmuine werk 





Hudoute eae mat, 
foe reberwaaa,* 
Hail Licbling, Chivaga, sadoreaitantatiows. “There Saw mame fie inntroments exhibited there, 
tenes for Speen wreent dated tar jase sec Baan sue they Chong wedrthy of greater nenowh 
werk ae your “Baadinonk of Muse asd Mrneieiacm” — Thies whe pinason wp: organs Tnewn aa tbe " Crown,” 


af seat AF vahy 

e suse im osiigteind Par gemrfowstiom of fini and evectaoun of tone, 

Areeceoennesitiiye 2. ~ dod ofl gustiteos that males tab ai He LOME prreree 
Pies Piskeaulphes wns, While tireatauntivn — Tye grape aed ington dated tefiitaare 

TeRercdiatiom ab eheegeradin Ite GBivine smietG sl take Ave eoxeuitiedl yy nena, sor nae on ten pean , 
ecedameee, she exe * UscstbowR” will £13 a me ci Avk Ham yew wee lnyinp, wend Lor the bea 

PENA Rhee WERE, onpuad opine,” Tie Grate” ad Phnenges,  Qauen of we Wee? 
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OUR FElZe ieee te, 


Woke VeninB Ue slim she hom gativrinn Got patern ow 
‘Hh ee Gans eniien gre EA Wik bee ose madly ts eae Baden 
sre Tenitaiiese ia hen toon, a Oh Gro Go tele atmetad Fed, 
Bt, wid. ee afte Wenwand, bon, theta © Eevieicoe binm 
Ye cuneate We wt ginko dome Vat He Reve bier 
stew aielaied WOR sneer eaueilend yoobucnighe The 
Nermatoee all, Cash oven BNO well woithee espe ote all 
pbaven 71 were Bie, We wetea beh amy couvegthon 
has theee emg woek Ueient Wreamty taleal wining ime 
Dornuttormemss Chews wie are mss Uoatntabo enmagh to 
vernsaae una of vie Veiges 5a will be beramie a sim 4 ae 
ered as 4 veils) Red Ineiner bate thet promotion pub 
dabad 4s Vocal pager, which ta abwags pheawed te print 
vagroas master Sead method oopy to Revie attice, Tho 
«we pene edusss wl be published im Apel iene. Io 
You ime we whee ouber prose tor contribatng, hich 
TT cuctude theme who have altoady conteibated articles. 
Thue dene mot dobar thows whe bare wet pet contribated, 
es et ae 





PUBLISHER'S NOTES. 


omen, oy 


Ws are preparing # eatome of ““Geme trom Bectho. C80 


von” Wemsll contain onty the teat koown of hie original 
preven, The ssovemest from Sonate Pathetique in last 
unee, smd the Bagatelle in this iseze. will give a good 
vies what Uke volume will contain. The mast difficult” 
worecrenia will be avoided, and the tries, euch as bin 
(stthe waltven, wvil sien de dby. The pieces will bo 
koogrosioee, and sm thie wap. if the pieces become too 
4 theals, the volome oan be lsid aside, and taken ‘up later 
2 more developed. We expect now there will be 
"A pages oad pertnps 18 piecon 4 portsait and bio- 
stops will be includedy, The whole will be onder the 
mpermmnas of Me. Présor, and sll the best editions will 
te dikgoutlp compared. A very Sine volume may be 
expected. The ososl special offer will bo made before 
publicatvon. A teacher cas order one or more copies — 
bet cash meat accompany the order. Thirty cents will 
ne the price for advanced copies Four copies for $1.00. 
Tht inceder pomage. Write these special offers on 
tnparaie paper, sad don"t expect receipt. All orders are 
ootned sume day they szrive—a receipt is anoecessary. 
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Tat accent of “ Clarke's Writing Tablet” ess quite 
beyond our oxpectmtion. Poe convenience notbing can 
eres! @ A tencker should bave one near the piano 
wishes grrcug boorous, It bas the eame form as the naval 
wrung tablet, onlp with roled lives, The corer con 
Grane & ayreopeis of Harmony. 100 pagesin each tabla. 
1 yea tonwe w lua im barmony or theory tie tablet is 
whew wanted ined of bask hooks or raied paper. 
Tle pornce te Th conte, powtpaid. 


Teams eam many that moepomdaed to oar call we made 
Tue saronth, oe temd fey semple copes of Tax Krene wo 
themevice emone guipile for the af gaining: eaby 
toners A beter work pezmen be beue HT yn want 
te dled igomnoe you hyena site A. fem many 
carter, Tie umaiker Ghat ghwoe loons ts atm ple, pee 
Sunutory mann MS won bewe by loxre Ue protusian, 
A Tertg anaven ia alll het perusian to mawic and wdene, 
oy it amcuunere for gucuene, wast wees thee & it only 
gaviay. View Howie ie aa ailnonen, Ke he sot of comed,, 
euon gawd Wha ie wom, it ill thy fee belle 

s mats Me had widione ag are evtgiems: We mauhd 
Alka fa Au ah AOaKip mR Su ow abt la, Bog weeny 
way Shaw duwtag sar anced, Bee WA Hed Bee Persie. 
Sumit loi 4 Sia of aneising ond bath Meeps Ke wreer 
2H aul Hema Pas imtganios Rue cade wae epee 
6 wiih amu: # ate, Bg SN AR sind fa Maomestanad 
wae tue wnUtiE Ain Aten we x 
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Soe eeinient wii an giiw tom a Fagus, ye Ge 
Wie Wawus, a4 hy shwatin aaigew BL Gene Se hus 
SENG oh waees rant Bn a ae gk arte, anid shew 
Aenuty #ll mini a SAGA giana ae gnlhiteltee a5 
hut Rarer Whe aweptinde Bile ae neue ne ak te 
Ben + seat genet syeaiGiiy ie Nike Daa od 








“e = 


sinatitie vanawech oli. 
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We bone it mauib wll od dhe ow Kaaian Miume foe deta 

poms tap wt ms tomtese iy cami of Kee Riag Hew 

aed yond im thie Hae one meciew ih big Pespectiig seiepiion 
ts bo set tthem Boe eamiinaiiat, 


eels 
ote 


We wostd Who to me me af wn comouter make ye 
af the printed“ Ooder Hingha which we fornish along 
With savelnpee free of charge, They are made op ix 
conventot shape, having blank ansce for name and ad 
sro, and epaces rated off for Kile, opos rember, and 
companor’e name of ang place of orbook ordered, 
Their see greatly facilitates brompl hod accorate Slling 
af orders, snd we are quite core thal after once uring 
their convenieace will be appreciated. We will gladly 
vend them on application aod renew the rupply if re- 
quested. 
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Wu have jost received “ The Musician's Year Book for 
1894,"" consisting of appropriate musical quotations for 
everr day in the year with birth dates of famous mai- 
} compiled by Margaret Reintzél ; price $1.00 ; any 
orders for same will be sent at usual discount, 


‘Ve 
Sate 


Tae “ Masician’s Leisure Hour"? i 
ume jost isaned, being a book of. clippings and curioas 
odds and onda, “facts and fancies of interest to music- 
lovera;"” arranged by J. H. Rosewald. Price $1.25. 


acother new vol- 








OF the 300 and odd copies of “Stories of the 
Operna,”’ by Chesney, we had in stotk when we offered 
st special price in February Ervpe, we have but few 
teft a8 the special price (25 cents) will hold good for 
this month they should all be gone long belore the timp 
expires, 


tigha'® : 

Ow page 47 of February issue we advertised a Vist of 
books, at prices far Below Cost; the copténts of these 
books. will ‘compare favorably with the latest works of 
their clase publiabed, both in music and words. We are 
quite sure there ére some smong our renders who could 
make good nse of rome of these books jn way of eup- 
plying a country or mission Sunday 1, organizing 
4 juvenile singing claas ete." It is an 0; 
offered, and the pricea placed oz them m 
from our sheives at once, Lock over the listiia February 
Ercoe and send for those you think adapted to your 
needs; the very low prices.will not permit na to reprint 
the list iv this inane, owing to expense,” 


2%? 


‘We wish to call the attention of those of oar readers 
who are interested'in tho organ and its mosic, to the ad- 
vertisement in this inee, of the tery latest addition to 
the collections of musie for this instrument entitled 
“Organ Gems” by C. A. Eerna, consisting of origina) 
Peslades and Postiades wdapied for vithar Pipe or Reed” 
‘Organ, and writen, tapecially for use in charch. The 
curie te not diffeult and-cas. be played~at sight by ax 
arernge reader, We can commend the work to any one 
im sead of a book of this kied. I . 


TESTIMONIALS. 
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pemined the laook, “ Celebrated Pinviota”’ and 
Selee ie tewmding = wand af pursing in regard to 
i, biock 4 very woof! book, to both teacher and 
rediese Muna Baanuerr. 





‘Bohool of Reed Organ Playing, Grade 
had. Thank pou. Jt dn jue what t 
combining recreation and siudy. 

Nerne E Bawrazas 


Grade IIL of Organ Bludies"' by Landon received ; 
many thanks; itis in every way eqéal to its predeceatore 
and together they make the Guest work for ao organ. 


Landon's 
ones ay 
reed, delightfally 


that I know of, Mus. BF. DeBots. 
Iam very mich pleased with " Anecdotes of Great 
Manicians”’ tis not only s ¥ entertaining book for : 


warical people in general. but it will also be a great 
help to teachers, in their efforts to srouee in their pupils, 
Bn injerest in the lives of the great composers, 

~ BL J. Axpeva, 


““Colebra'ed Pianists of the Past and Present,” ia a 
book every student of music shOuld possess. The book 
isa convenient size, good print, and the sketches in. 
clade the chief points of interest. © Mee D. Have. 


It ig the bert among the half dozen masical papers 
taken by my sister. ‘acd agale Marnie L. 8yent, 


Vou. X of the “Mason Graded Studies’ received, 
Tam much pleased witht. It is certainly the equal in 

int of fitness, excellence, etc., (if not the superior) of 
aly of the preceding bera~ A.W. 


Tam much pleased with the set of 
from Concong” recently réceived, 
melody piayiod have so interdsted my pupils 
these. : ere, 

We are delighted with the entire course; as indeed we 
are with ever @ published at your office. ‘' Cele- 
“brated Pianists" is a valuable addition to our musical 
library. Sisters ov tax Visitation, St. Louis, 


Tam greatly pleased with all that I have seen of your 
publications, and Tax Erope is invaluable to me asa 
teacher. Ido not see how I managed before 1 became 
aesubecriber, ~ Pacue A. Contry, 


I am greatly pleased with the ‘Concone Stadies,"’ 
also the ‘8d GradéStodies for Orgap.” by Landon, 
d axe H. Suite. , 


Have just received a copy of ‘'Landon's Organ? 
Scudies, drmde 8," and afier a careful examination, can 
truly say that it fills a loug felt want of the Reed Organ 
pupil. “Ft is just what T hare needed in my work for 
years, C. A. Wann. 


“T have examined carefully the recently published 
“Bight-measare Stadies.”’ by Wilson G. Smith, and am 
convinced that they will be very useful to-me in my 
teaching. Carefully practiced they will develop strength 
sod independence in the wenker fingers and belp'to ‘ 
overcome certain very aggravating babits of non-legato 
playing, resultant from careless teocking and igvorance 
of the proper muecolar moremen Becessary to an 
artistic performance on the piano.  . BW. Davis, 

T received your very instructive book, “Howard's 

Course in Harmony." “I find it easy to comprehend and 

plain for pupil, Tam sare that it will be much 
wel, if itanxistence in well koown, Emit. Parr, 
“Director of the Boston Symphony Orchestras. 

Tata very much pleased with “ Ancodotes of Mes: 
diank”” It in entertaining and amynng, eren to thone 
Aaoply interested in musical bingraphy, and will be more 
boectngeey in aitmoting the atfention of bem sindious 
poplia, tthe My af the erost inusicians. 

Miss 8. B. Duwaax 


individenl: 
\ 
Ja sygand.to the bandnmely bound book, “ Anoodotes 
Gusut Mans iy 


Selected Studies 

No studies in 
88 have 
Mayo. 





#8) tor Usewe pond hacks xt 
Assan 2, Preven, 


“ Aaeatiiinn wt Gena Muunnae” 1 vues oly 
tite ee Beak yi6 tien ae Mewry or Montnine wondd be 
cy bai Mae P ® Bernas 


* dienes wt Grant Munuiens,” by WS. Paste, 
‘petienk a bom Aagin-apn Tons dobightnl wack a Wink 
Tee uel aye Sates Te Tusa of gd ab Fay pupily 

Mon WB Bowine, 
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LOVE’S ANSWER 


Beaxcriey me, 

TO TRAIN 
S ieee: 

MY VOICE, 

fe werins Of artivkes with beaeons for 

dally peactice, by Femuntic W Rowe, 

tier begtecet auchusty on Views Cit, 

teee the tnttet States, 

Views song seat otters, hear arti: 


vtew and athees, appear is the March 
wtatabes of 


fut aay motag 
by frond 











THE Musica MESSENGER, 


Sutactibe, aud be ty "The Musical 
Messrngve Singing Citele ys Te conte 
YOu uly SED per year 


Fillmore Bros., Publishers, 


Uitte Noone, New York. Sixth Street, Cincianatl. 
Fie Marscat Bierwengre bea tive mustest 
atargeng Uke miasteat mews orig. 
tea aon nem sheet muste for plano, 
wetee, 















Mr. Wm. H. Sherwood 


Gan be Engaged for a Limited 
Mamber of 


Concerts and Recitals 


Eastera trip in April. ra 





Address << 


MR. H. ©. PLIMPTON, 
274 Wabash Avenue, 
OHICAGO, ILL. 





Hallet & Davis’ Pianos, 


BOSTON: MASS, 





More than 200 Pianos Sold to Schools 


and Colleges in 1891, 





CORREGPONDENCE SOLICITED. 


“BLOW YOUR OWN HORN 





stew Fort Rave Gut por ate offer « Sewt-clant inetrament.and wre Cally aprbody can peruse {t with 1 
arth 


she ke aunt pone commpertiora nd 4 tery low price, 
My awe make GUITA RE, SASDOLIRE, and 


EE fro eatin Witekion, ¥ iota, ‘Sette, or Deabte Bees, « 
Vint, CAarignet, Gira, o Ramogia.¢ Carnet, Tram. 
haw, Peoyst Mork, o totem, Prams, ot Cyustmte, to 
fee, GUT TASUg fa Re punRORE Tie, Fou will ted ey she farsa gee 
g0 0 Toe Mo WE Kees Cos dan ERIN MMOrE th 
Taga net Raat, sv 


1 mpmanual Bi pane auneit inp canta aes ancanolaltaran ne mech, 


ao #. Romain dh Ca, Eamonn Hives @ Om, (Brome & 
Senators Panter tutitn Beste, Keete: Pee, HW, Heber. 
fede, Cervammey +H. BEMegatiatemme, BEPLEO, Hat sid, 


AHF suwatinape At ae ™ Beatie ™ Rea keprmewine, eo denne. | 


a8Ly Nawaes oF eae aunaaey 
eb a annie to oni RN ita a ALAN, wi gwep 
uae Re aa a UHR. BRGY da ANY A gentle tain 
SEERA EN Sid Rim Beebe, ate BE Ho aceKD ines 
SY and Canagion Som sin mites 


- CAIRL FISCHER, 


@ sot 8 FOURTH APE. SEW YORE crry LPrrtape tte esnes pupae ent af Resey inction ever treme, | 






ETUDE. 


. 





is ea 





aa aS 


geet 








C hs 
| CLARKE'S MUSIC TABLET. 
i Feice 14 C14, tet, Postpaid, 
t > 
(. A wattieg tables casei keg VE Laman, 7 x 1h 
[Oa ses, Maled wile the wind hoy withing esepatis, 
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pod. be De thagh A. Clarke, of the Usirenaty of Penn 
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chart, ‘ 

The paper in of good quality, and to have of of there 
nade at hand will agt ons be « aT*AS conrenienoe, bat a 
matter of ecogomy in the saving of high-priced twance 
soript paper. Pablished by 


THEO. PRESSER, _ 
1708 Chestnut Street, - Philadelphia, Pa. 
CHRONOLOGICAL HISTORY 


Chiof Mustoal Events from i880 to 1894, 
BY C. &. LOWE, 


PRICE . — 295 CENTS. £ 





The Introduetion furnishes @ conctoo outline of musical history d a 
backaround for the cbrouological record of eventa given fu the act 
ceeding pages of this pamphlet. This booklet of 32 pages givee a briet 
but clear mention of the date of birth and death, wit Special work 
tnd OF tee aie peorlopment of masical art, of every noted musician, 
and of the drat product 





er. ‘To tho teacher it will bo found helpful In preesating ata lance the 
istory in & 
daily lesson giving. 


Method for the Piano. 


CHAS. w. LANDON, 





“PRICE $1.505 








ie “This work is especially a igned to 





want of the popular student wi b medi ty. 
Tt contains alt the ideas of recent piano! play- 
ing. The author is a well-known: practical 

and author of a similar work for the’ Reed ean, 
which is now generally used for instructio: at, 
instrament. It will be well for every’ to 
short time, 

Observations of a Musician. 

By LOUIS LOMBARD. 












examine this new work, which will be ready in 3 
: ’ 
Price 8 Cents, bound in Cloth, 
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{Beck Bomber of The Bude 


Ot Yeeem fe tae, “6240, Pou 
< a a. ae 
s etme: ms 
2 me: mS 
ie) te: ine 


6, 
"18d, 2.60, o 
We tery» few of the later vetesmin ot bowed. Price $1.00, poet 
pa. 





Eight Measure Piano Studies, 
WILsor 4. surrH. op. go, 


In Two Books. Price 1.00 each (Sheet Muste), 


THE LATEST 4D BEST WORE rou THID ORIOINAL coMPouER. 





i * 
These studies are intended for daily practice and for 
the special development and equalizing of the third, 
fourth, and fifth fingers of each hand. They will mate- 
rially modify the monotony of practice, and add musical 
interest to an otherwise perfunctory task. Sar plemen- 
tary to the author’s Scale Stadies, Op. 55,’about the 
fourth gyade of diffcalty, 





THEODORE PRESSER, Publisher, 
PHILADELPHIA, PA. 


ODIC STUDIES 


‘ED FROM THE WORKS OF ‘ 





24M 


J. CONCONE, - 
RRVIGED-4XD ANNOTATED AND WITH BIOGRAPHICAL 
SERTCH BY = . 
c. B. CADY, 


PRICE’ = - - 61.25." 


le 
this volame-tontaine the best of this compostf’s* 


melodic piano atadies. They are on the style of Stephen 
Heller stndies, and somewhat less d ficult technically. 
They are beautifully pripted on good paper and bourd 
with flexible cover. F 


THEODORE PRESSER, Puatianer, 
adi PHILADELPHIA, PA, 


AMUSING AND INSTRUCTIVE, 


MUSICAL AUTHORS, 


4 GAME FOR EVERY MUSIC STUDENT. 
(PRICE 35 OTS., PosTPAID. * ~ 








Lam tboroughty imbued, ; 
tine adit eS Tihcaienet anc ae nave 
: eee ‘imp 4 On the bind of the Magers the important events 
« THEO. PRESSER, Publisher, [tele of4¥'compovers and muscane 
1768 CHESTNUT STREET, See ey : : 
eat” 4 Fi PHILADELPHIA, Pa, | THECDORM PRESSER, 1708 Chostagt st, Philads, Pa 
con wre wa eit sateen near inn onemeentreninaercemaeie ere ent * 





HELODIOUS AND KASY STUDS 


PIANO AND REED onGaN| 


s¥ cmas. w. LaNpon. 
PRICE $1.00, 








NEAT AND SUBSTANTIAL 


¢{MUBSIOs FOLIOS.» \ 


OUR OWN MAKE. 
« Tris FLOR $8.00 per denen, by Exprem, e 


Tathe We WIR HEF INg Druk 8 OELMTNttel wort. ‘Tt ew wiemgne 
sake dae ae Seo te ee 


Mine THEOMPRESEER, Pita, Pe. 
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“ENLARGED AND REVISED. 


STUDIES IN MELODY PLAYING 


FOR THE PIANOFORTE. 


By HAMILTON 0, MACDOUGALL. 






Factory . - 


TO 


| Fireside. 








In Tmo Books, each 81.25. In Progressive Order. 
> 


. siete 


~ 1 WovuLp you get a Piano if you 

knew you could get a FIRST- 
CLASS INSTRUMENT for $175? 
Our plan ‘is to sell direct to you. NO 
BIG PROFIT for the dealer, no com- 


mission for the friend who introduces 


Owing to the large demand for these two vol- 
umes in the past, we have just issued new editions 
of both, greatly enlarged, which’ have been thor- 
oughly revised and graded. We can now heartily 
Tecommend them as the two best collections. of 
easy, melodious, ‘refined music published, 

Every pieos in these two volumes has been 8e-| 
lected, annotated, fingered, and edited by the com- 
Piler, who, being a prgetical teacher himself, knows 

* precisely what is needed to make thie primary study 
more of 8 pleasure than a study, and robs that word 
of all its terrors to young pupils. 

If you find difficulty in interesting your young 
pupils, the publisher recommends you to give this 
work a trial, eat 

We wish to make mention of the fact that the 
grading of these two voluties has received especial 
attention on thesesfew editions, The following list 
of the contents of these volumes tells for itself the 
choice selection of composers represeiited :— 


you or the solicitor who calls on you. 
We have no agents, and do not em- 
ploy any solicitors, and consequently 
gave you all this expense, which does 
not improve’ thé” value of the Piano, 
but certainly does increase the cost. 
You have nothing to show for this 


- [useless dealer’s expenses, and agents’ 
“ 


CONTENTS OF VOLUME 1. 


commissions, but in ing from 
them you must naturally/pay all this 


a 
additional expense, for 








aponvtte, 
Under the Linden Trea, 
Festive batoe, tie 

ug. Op. 89, No. 13, 
‘Glrlattas Botta 


no value whatever. Our Pianos“are 


te Church known throughout the civilized 
world. We manufacture our own 
Pianos; and send them to you .on 


thirty days’ TEST. TRIAL if you 





to suit all pocket-books, Write 


8 for catalogue and prices, and any 








further igformation you miay wish. 





a / 
| Pacrory, Wareroom, anp Orrices, 


t 
hs 
| “HAZLETON, PA. . 
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see a Bad good prpnting, chee Hyer, aided the theey 
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STANDARD GRADED 


COURSE OF STUDIES 


——ron tar— 


> PIANOFORTE. 


Complete in Ten Grades. 


* 


MR. W. S. B. MATHEWS. 
Price Each Grade $1.00. 


COMPILED BY 
g 





These studies consist of standard études and 
studies arranged in progressive order, selected from 
the bestcom posers, for the cultivation of 


TECENIC, TASTE, SRE SIGHT READING, 


carefully edited, fingered, phrased, and annotated, 
and sipplemented with complete directions for the __ 
application of Mason’s ‘‘System of Touch and Tech- 
nic,” for the production of a modern style of playing. 
Mr, Mathews has had the help of offer noted musi- 
cians and teachers, and they have taken the whdle 
fielfl of piano studies and selected therefrom such as 
are most useful for meeting every gecessity in a 
tedcher’s experience. Teachers will hey delighited 
with the sterling musical and useful technical 


+| qualities of these études, 


There are ten. grades, a volume to each grade, 
each coftaining about thirty pages. Every difficulty 
is prepared "by being first introduced in its most 
simple form, 

+ 


TESTIMONIALS. © ce 


I must express my great pleasure in Mr. Mathews’ 
new piano book i ten grades. It is the best book 
that ever’ came into the piano teacher’s hands. 
Mathews’ bas brought light out of the chaos of 
piano instructors and pieces. Every grade contains 
the lessons appertaining to it, besides a list of class- 
ical and popular pieces of the same grade. Every 

iano teacher must have it, to succeed, Mr.- 
lathews, as well as Mr, Presser, the publisher, 
(have given usa boon for which we cannot be too 
thankful, Gxo. DoELEER, 











desire it, We make the terms of sale|{i 


7 
| 


'KELLMER PIANO Coll 


The ‘Mathews’ Standard Course of Pisno 
Studies,” with its valuable suggestions as to suit- 
able pieces, will be a relief and joy to tired teachers, : 
who heretclore have been elles to spend much of 
igir rest time reading over new music for their 

Mrs. M. K. Brannam. 





Thave received Mathews’ Graded Studies,” aid 
after carefully examining it, find tho-work to be un 
admitable addition to the preceding parts, Mr, 

ewe certainly deserves credit and praise for 
presenting such a splendid graded work to the 
pablic, every conscientious teacher ought to 


jetamine-and make use of it, as.it advances the 
scholar very rapidly, also produces mood nia Yare: 


Srour, 


* Lam very mich plossed with the “@radedOourse 

of Studies " by Mathews. ltis just what is ied, 

and I, for ope, will adept it in my fature work. y 
Appts ¥, Len 


Tam delighted with the “Graded Courne :)" it if 
by far the bent collection of melodions sbadiaa, gnd 
the bent silemtions for equaling the work of Une 
hwo Kawde Chat I hawe ever saoh. They soom to 


Pes ad Cincom, 4 
re oe. Gad, Wesicaxende, 
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MAM OE h, 


Philadelphia Coaserraloy of Music 
HAS REMOVED we thy Patater Brows: teas Rission, 
\/ G14-816 North Brod Street. 


Che Ovasavenaay eiebloye thtely Tenrepions, sat 
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Me WOnlndling ealveinsel BAVeRiagos WIhaut entre, 
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Feivate “anne, UC dheutted Thr Oninlogue, please 


ack aed & C WCOMIRMER, Dirwetae, 


FOR YOUR CNOIR 


Aa instruction book for yoapg children aod beginners 
gives 


in leatning the pianofprte. This important wo 


rwadlog eed pinget saree Bind os bot ce, 2 
a clear know! of note and reet time-values, and to 
a right forming of the hand and touch, 

THEO. PRESSER, 1708 Chestnut St., Philada. 


SPECIAL BXBRCIBES IN 


SCALE PLAYING, 


With Particaiar Roference to the Devglopment.o! 
the Third, Fourth, and Fifth Fidgere 
of cue Hand. . 


rwo BOOKS, HaAcH 81.00, 
COMPOSED FOR PLANOTORTE BT 


Tee ban Preach Mseleel Metronome, “J.T. L.” WILSON G. SMITH. 
trademark. | Teis it the genuine French article-tm | Teey ere MEY recommended by De. Win. Masco sod other 


poaied be os direct, a 
JUST THE THING 


We well shopne a4 the lowent price possible. 
TO PRESERVE 


82.00 Kee wiehont Bett, 
YouR Copies OF THE ETUDE, 


THE EXUDE BINDER. 
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ar BOR yur tune, 


For Your Sonday-School Concerts Take Our 
| “FESTAL QAYS” PROGRAMMES, 
Niwely ov anit: wirwady Unum Sem fer Ont fettone OPhcoter. 
dedthowe 2 
LORENZ & OO. DAYTON, Of0, 


METRONOMES, ~ 













Bxgrom, or ait charges not inciadad. Send 40 ots, 
extra Uf oe be gout by marl. Extra discoant on quantity. 
Send olf orders to Fi 


THEODORE 





a and bead! 
Tt bas a solid 
tn shape, and it does not mu 












-. FOR MUSIC PUPILS, 


PRICE 50 CENTS. 
Tht ew fuodk Ge 4 grow nélvanon on anything hernte- 
Kame prdinalet ay the fang ay B aed © practical aod 
ot 
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THEO. PRESSER, 1708 Chestaut St, Phiada, 
_THIRTY 


ssoxs| HOME RULES FOR MUSIC STUDENTS, 








nunidiereaion. fa a shonaugh dome ina explanations 
i sath sada cet PMS he secs Practical Advice, Hikts, and Sigeestions 







for the Young, Be 

Ee ER BA woe at O Ero | 
PRICES CENTS EACH, 

THEODORE PREGSER, 

Street, Phitadetin 
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THEODORE PRESSER, 
1708 CRESTNUT Sh, PAILADELPAIA, PA. 
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School of Four-Hand Playing, 
VOLUME Im, « 

COMPILED BY THEO, PRESSER, 


PRIGE 81.00. 


Guebres Tgcachinerm, ngeo Hon win Reeangrs Me a 
co, se elder; boy pearl og; Chopin, 
COMPOSITIONS OF ~ 


MR. BERNHARD 


STAVENHACEN 


‘NOW READY. : 


Op. 2. Drei Clavigratticke. 
"No. 1, Precto, 3 No.2 

















Price, 4 cla,” i ? 
Op. 4. Concerté (with acc. of second piano) 
Op. 6. Drei Siicke (Capriccio, Intermerso, Menuetin 
SONGS. . 


The Wise Nightingale (High or Low Vole) 
Apend (German words only) 





PUBLISHED BY 


|THE B. F. WOOD MUSIC CO., 


220 BOYLSTON sr., postom. 


Oar Iataeh complete Catalogue apd mumples of Wood's Pupile' Praction 
‘Slign nt FRR epee tylcnicn PP 





TEACHERS’ 


POCKET METRONOME, 
HIME, SUREQEET, FT, BY RELIES 
Prion, Mickehoisled, 60 Onata, Met, Postpasd, 


Giving We corect Metronomio Marks efter the 
anterd, topether with the 
“Dewmpow of al} the Danoan, » we 
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CRAMER STUDIES. * 
Wren Che Vion Rotor Bites. oy i 






10a CREATOR 


THEODORE PRESSER, 
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‘Time devoted to playiag this gone te aot wasted, os tn most pumen. 


* Sie dofatare-etey Site cy other exe, 


Parents con teach thelr children the ratiments of mais, even Hf nol 





oughly practical way. It points out the 
way of success to teachers and’students in 


THEODORE PRESSER, Tatererting to off and beginners and advanced sifia, * are 
1708 CHESTNUT ST., PHILADELPHIA | alga cnhestt tue Si tad 0 Getretrangs opi {Ort Life. Mr. Tapper’s informal and 


thorough]. i iti 
4 ughly pertinent manner of writin; 
i has a real value in it, thas will make tise 


Priog 60 Cents. 
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GROVES’ DICTIONARY 
MUSIC AND MUSICIANS. 


The only Complete Enoyclopsdia of Musto in 


the Engifsh Language. 
Becod to handsome Brown Cloth, Git Top, Put up tn boxes and 
eoM ealy ta complete esta Thit new edition tneludes the Index. 


Price for § Volumes, (Including Index,) $18.50. 
Price for Index, = = = = $2.50, 


Adare THEODORE PRESSER, 
1708 CHESTHUT 8T., PHILA. ~ 


~ EASY METHOD 
FOR THE PIANOEGRTS 
A. ROMMEL. 


PRICE 81.00. 








Thi Beginners’ Instruction” Book is a thor. 
Seebty pesctical work, Every exercise has been 
towed for years in actual practice. It contains 
everything a ive teacher might desire. 
There is nothing antiquated, nothing difficult, 
nothing dull, 


SOMETHING ENTIRELY NEW, 


Landon’s Reed Organ Method. 


Prem CLD. hy CAE. We a, Fenn Thageetng, 
Veiw-Mlatiod i eomething antinely iow. Beery pieow 
‘a enpomiialty arranged toy the Rewd Ongen. They are 
Falaunad trom Use tenet eacingeonnrn — Biuciy piswe ie eopir 
snuly anacianed, suaipand, aad omg pomihin help gives 
He SST ae Wo thu ant wey et punaticing ond Lenreing 0, 
Pewee ave countvliy graded Mery diffs ie 
sespennt Ge at saa aad mtirmctew form ‘Bhe 
Omens Tmt os alianely mEpteiannd Lo PUREE oaghesiod 
Ramon. Phanaing tk enceimiaticly earl. Thee whys aa 
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Beriok fw me Abani Conger, 


THEO, PRESSER, Pubtiaher, 
STOR Cireemton GR. PRchetsiehe, Pi, 
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Address Publisher, 
‘THEO. PRESSER, 


companion volume indispensable to every, 
musician, : 





1708 Chestnut Street. Philadelphia, Pa 
Intraduction to Studies in Phrasing 





FIRST LESSONS IN 


Phrasing “and Wfasical [nterpretation 


W. &. B. MATHEWS. 
PHICE -  - = $1.80. 


‘The anthor has brought together a vainable collectio. 
of little pieces) musical and poatic in-quality, within th 
ability oF children’s fingers and within the range of th 

ildren’s minds, They are taken from the mast sac 
ceasfal collections of thie clags of tone’ for chi’ 
dren the world can ehow, * 


The pieces are all closely annotated, 
ete, There is also, at the beginning of the work 
a few chapters on the object’and manner o 
using the work; Rudiments of Musical Form 
Phrasing ; What it is to Play with Expression 
Subjective and Objective in playing, etc, 

‘he work is intended to precede the two vol 
umes of “Studies in Phrasing,” which are amon; 
the most popular musical text-books now use 





(708 Chestnut Strest, - 


Selected Songs Without Words, 


“ 


MENDELSSOHN. i 
Critioally Revieed by Calvin B. Cady, 


pvith Portrait and Biographical Sketoh by 


Theodore Presser. 





PRICE 75 CENTS. 





Phis@dition is beautifully printed on 


paper. It is annotated, and newly phrased and 

Bngered. The critical notes wire found es- * 
pecially ,practical and valuable, 
jnineteen of the songs, 
The selections were by the advice and oo-opera- 
tion of many 


printed on 56 pages. 


a leading musicians of this country. 
Address the Publisher, 7 


THEODORE PRESSER, 
Philadelphia, Pa. 





in the country, ~ As a work of genaine useful 
nese in teaching, the volame cannot be excelled 


BEAUTIFUL AND INSTRUCTIVE. 


Music and Culture. 












Something New and Remarkable! 





MUSICAL + DOMINOES. 


+ Invented by C. W. GRIMM. 


ee 





By PARL MERZ, WU. DOC, 4 
Rate a a PRICE, = - 5 CENTS, 
PRICE $1.78, - ; pai a 

abet ne pues dor every: been —Dientrodie By Toons and ohd.— Resales 

' -goxrmerre. a erly dn generated fat ce Sasa etter 

Ponti, Bowen ia conn Life, the Enine Dave bene no 
Weta Wap, He at Natur, eed nd =< 
ine Fale ity bacun” — |getrahtr ets ere ahieoen Ke Bact 

* - 4 Zio Wi, The moakacs » wongectal Of iabetinstien 
"Figeion Miewtn Wenee | “RcRESSISRS Saou con ns mem mr 
Mane, Hasmany, a LE as oe ee Tews poeosent te 

tee teqoeee: eee” nt le 


eadhiaidhdscndiasipnememaintindbareker de ast 
0 pt te AO el i 


THEO. PRESSER, 


17OO Chestnut Srreet, Prtindetphin, - 


There are ' 








i 
j 


ii 








THEE 
MUSICAL WORKS PUBLISHED BY THEODORE PRESSED, PHIGADEWPHIN, PAL 





__TAnAE 


LANDO 
REED ORGAN METHOD: 


i 
By CHAS. W. LANDON, 





















Theary Hyplatued to Plana Stedenta, SIO AND Corus. 








Sy Cart Fore, Mus. Doc. 
PHICH, Gocrk, 


> MASTS Steir eaieetce matet oe 
bettie diaihh Sah ia ceed we 

poRSTES ra hierar 

Kartponr 


hones faster we its Bes rated 


Or Pravttoal Lessons ia Harmasay. 































starss,| The ART of PIANOFORTE PLAYING 


BYHUGH A. CLARKE, Mus, Dec. 


SECOND EDITION 


SONATINA ALBUM. 


Compiled. by Theo. Presser. 


PRICE, 1.50, POSTParD, 
St cach seg iig keri tore ties rear expec « 
her. Te ‘horoughi Artisti: hoo! for It contalas more modem: pheces of ploas au “RETTOCtIVe che 
Geginncre, coining eee ey ‘Of the bes ‘methods tod thee Aare 
idan to music teaching. “We a Practical and Pleasing, Inter 
Taste, 


the Papi, tad Gale Brunt he ieor pe andl Sih ee wee 
cate tho i, an vates sbvated 
SELECTED CRAMER STUDIES|30 SELECTED STUDIES snon ones, ca,a* 


+) STEPHEN HELLER... 
From the Von Bulow Edition. 









CHATS WITH MUSIC STUDENTS. 


Br THOMAS TaPPER 
Prive, Bound ta loth, $1.90. 





Revieeo ay 


Dlr vtaoe to eeney acute of saints, serenity 
aodeanent. Wn beds bee sq he attoatice Wt tbore who mal eee “[AtsgreR. Pansows, — Canvin B.Cany, _ Anrarun Foon 
aniy'n Chowk che exmeenial Exctore eadinge Gi er The reader, PRICE, $1.60. BBaxrex Parry, Jonn S.VawCusve, Caas.W Laxgow 
» whe Sig contiheace, aexl Bade te the cha; this werk many pas and Tuxo, Presser.” 4 
anes ac that petal tm Bis own daliy Kfe ee a guusiclan, contains the cholcest and most uectal of these valneble PRICE, ©.+ © $1.60." 


‘Thh edition: & 
studies, with Von Bulow’s annotations and-euggeations for their correct a 
: i Fourth edition, full ted and ‘This te-tne finer 
ctice. Only the most dificult and least used numbers of the four ag niiton, fully anngtated and described, 


GHOPIN’S WALTZES. 
With Portrait. 
++ PRICH, “a _= = 6100... 


++ | PRICE, $1.50. ; - 
The very best myings on musical topics, chosen from the best Bioerepniger Ecos EPCS sa: 
writers 170 Authors, 600 Quotations. pose: Frederick Niecks, Good Sograving, printing, pay 
Every teacher —every atudent—should own Musioa? Wasatcs, God bind wil be appretiabet 


Tnstructive, practical, eae and oe 2 
zs. ' MUSICAL AUTHORS. 


‘Aaa presentation volume ir cannot be 
Studies in Melody Playing for Junior Pupils AGame Designed to Aasist In Learning mw 


2S Short Opening Anthems, 
OR CHOIR CALLA To. WORSHIP. 
By B. B. Story, D 
Prin, 59 Cents, Pasffald, 
Soke Pet not dificult wtih * 
eee baoreey 


PXUSICAL AKOSHAICS, 


BY I<. FR. OnTES 








VaAlbn OP aoe 
\Album of Instructive Pieses 
for the Pianoforte, 





Price, $1.00, Arranged in Progresstve Order. By HAMILTON C, MACDQUGALL, - sical Biography and History, 
Complied by Theo. Presser, if PRICE,= - + 35 CTS. 
PRICE, $1.28, Hot untthe otper Author Games, 


‘The game consists of 48 cards, each containing ten questions 00 the 
biography of some one Imporaant’ musjcal composer; thus, there art 
Inthe game glo questions facts to be learned, beside the game belng 
an interesting pleasure or pastime ofiteell. *s. 


Album for the Young. 


By ROBERT SCHUMANN. 


‘Toere pico are tavearted to form the taste of the pop All an aod 
Seis Tomunrenece, We conalder thar the collection canmape A preded sclection of the best easy melodies by modera composers, 
carefully erratied, fingered and Senothted fe een we The 

ie are a teresting as music, but arc.of speci: rs 
Erusical and technlcal detelopintat of the eaaieg, PAR eye OE 
{or pupils who have taken leatons from three tosix months, ‘The tous 
Povera reprenented are Reinecke, Liw, Lange, Gurl eit, aa % 


STUDIES IN PHRASIN 





Sena 
Furst Lessons ip Phrasing «° Hasieal Interpretation 


By W. 8. B MATHEWS, 
basaltic 
PRICR, ~  - ~  gngo, 


Seten Fog afe given ty traroction fa Phrasing, Expresso, How s+ VOly Meee. PRICE, 78 CENTS. 
we Brodicee Sy re ad Obiesting Playing, @ Word By W. 5S. B. IATHEWS, (ndtapansatte te the Formation of Teste 


Bm fenic. The . twenty-£ve pletes by Schumann, 
Bese Sere als Hoel Foca, Gayhn 
‘678 all nowt curcfally edasnd, Engered, phrased and en 


LESSON MAD Riri HR 


‘The pieces tn this edition are carsfully edited, and many gf thea 


PRICE, red and phrased -by a teacher 6 


Rebineteln, 


er 
Twenty Lessons to a Beginner 
on the Pianoforte. 


The Music Life 
and. 


How to Succeed in In 


De eemet ch praetor to cach Seek of aie rene ar gton or 5 
ty ; 
Per bitte day and our for ine lemon, cle te BY. 8. 8. MATHEWS. By Thomas Tapper. Price, $1.50. © 
tye t by Uae poy Am crocmmaning wokH Wa THE Aae Op reconine @yme |, Tati? onK f13 companion volume t"Chassenh More Sunieees 


0: ele ew ‘theroug! 
aoe. eta {teach and sides Be a a interesting, 


Touch and Technic Texcicns: POCKET METRONOME POCKET METRONOME 


Masepi"s Sywem of Techalc: fi 
Sekieg aad Seocltee beets ena of hearing awe 





eo = BY we 
hoe Searare of thin meshed 4s wasete 
WILLIAM TLASON, Mas, Doc. Popll wevened, and doer away with the drodgery that bur 
orca porter Sessharas Reames pougeespge ore, Be Gunrentnt, Heat md Inerpeasie 


Price, Mtekelriated, go Cts. Net, Postppsa 


ving tx 3 Marks after the Mua 


PART tothe TwePinger Bparetwon. 
PART £2. the Boater diy Trenton, 
PARTITE mdrpegging Ray cimkonlly Pretend, 
PAH? 20.— amos! wt titers aed Hrevera Playeng, a 

ICE OF EAR, 6s » tte, | 


scz| THE NORMAL COURSE OF PLANO TESHIG 
AS sight! expan tan she Lallconn said ty i _ il AN . 
Bo Rapes he tntnd ace hed gaa aor | ta pea” Wino see he ght eee ee CEMANTS FOR RENDOLK, TEACHERS AnD sTUDEMTE 
Pe ieee debi seminars gad ha" : i eon fe ie ihe sahse af : 

erent heed aoe ehccmeniged Sivaistat panty oe Nise Sy ed wa | mater . 
ay s sweatin akg 4 paren | ram + +e - BH 
move nahn suid desqnnian . i Tide hie aaa em the deadarmonenl Wdne thei Eon the 

a toe duavlapinens, dbwgiline ead 








syle asian Af shining 
HU Wea angi hee Ley ad Sent ahs at ie sane. fen hE ad yoUns,, Soigttanees ifornucuny of the mind, tnd Pr 
brie gett at peirtahyeener dt fgraitien sari Sa ag RS Mtns oo aly mente aay | Sens, ena Aaa ‘Geet ‘Cacinnnoad fad he 
. sSchinbas WP piles Side gm. — iw ton wo eee 














For’ Full ‘Description of Above Works, Send for Complete Descriptive Catalogue. 


\ 


es 

















f 
i 
u 
a 
: 


a 


Sioa 


— 











— 








6280 60140. 
i ee 






SELECTED STUDIES. 


Y STEPRER HELLER, 


Grain Ueiptin eres Wh, a, "ect a? 
PRICE 04.90, 


Kacimat ig atieet Kogwm Ferwnmn, Cedvin Be Cie: 


Ariane Peake,” towed Basten Porey, dete B Tap 2 


Charen, Weim Want, ant Cenrtin Hs Keaton, 


Pie Kondow aoe omawitity Onpernd wad phased | 
riwarent trace geen, ome at peal aman elie gash | * PENH WBle we sayin W th 4 9 ft Guin, wr the Bur bad henge 
‘aetna, sad, emits sue Ue dinmenronk, emsmnok, alk awter | sin sone Sone am ertnohe set Satoh ghestin ot & Lighs dangers of enced 
‘aon, de wanna vented ‘abialbie hindn and engem Hemme Aire, herey i epee Go emeprmEEtE ty tecture eign 92:8 enh 


Sikttiven Padlintwen, 
THEODORE PRESSER, 
PU Cheviot Beret, « Peiledelphis, Pa, ! 
ae PLANO CONVERSATIONS. 
* Tmkenctivs, Leterewing, Ketertatatng.” ‘ite any Piz devtres to annsance thts she la ready to rmetrs a0 
THE Shia Fiasco 
m0 
DEAN Te SEAROM, Cape at he ENS ek Hey VIG her coaeeln Terms begin Sept. 19, Jan. 8, and April & 
; wbich reader Hi chear ti ody shen pinged Thee “coorere | If you are intending to ‘stgdy Mesio in any of its 
LECTURES, its Soccer easel acon eats tn, Ec | ranches bod fr onalogea 
ee a ee tanta” = tnt ater.” | Saaies ad are 8 reer a ee ee ‘Bédrem, 
* commenti sent a Watery Bo Edict Wage | Se ’ F. B. RIOR, Directog, 
ooxohm Keio Th, Past, Pree, wot ete, [ MIS AMY Far, fe Okman aa 
ee YREDBRIO DEAN, 4. 1, BB Weet B10 ea , Om 


Me. © Miakt Lim Rireet, Mew York. 
eh lee tcenantitineenineninnan, 





4. POPLS, Concert Planiste 
osrines nerenugene, ~ 
“41h nonapi: cingragrimutsie Hoe mulls tn Quwibug room ant setiels 

Patvete SASK MEY OL ED Bevitats, 


MADAME 


Cpr ehh Anon, Usk, NG Ree ite a She sew Beep beard 


amie tonnpryen, Tar panel: wf bon, Sor am hone at Rafe 
{totam wip epyoggnnisUt ailan gitetun wil oe pe eg 
Nor Tel) oxgautiog of the 
Fee, BUiG0 Kor the bu, For eam 
eppeberesossntia studi fe abd 


Mowivevon, Au. £3 Cee Bitte Breet, WOW KORE CTY, 


SHARD, SOCARM, ARO UPR, 


PLANO - F ORTES. 


Shows Rawtentenie humey eur dbefare the Pebdio far 
owe Fe men | 


‘ ‘end 
Hy yee, pe spel nope 
UMPURCHASED PRE-EMINENCE, 


ERM OF ADEE 
none cee Ce 
[So Se 


es 


tne 








~ heOTURES rs 
‘TOUCH ano TECHNIC: 


Mes, Musens wilt x 
iiawiets stipe Ei 


te Inet omdormemcent by De. Wan, | 
Mauve +o 


“th ence se ug sats wu Sri tee mee Wf 
Dndetdachenk ele a Me gan 
fe 


MRS. MARY GREGORY MURRAY, ; 
} 7 S00 19, ORERLE BUNLDING, : 
1708-10 Chestnut Strest, PHiladelphia, Pa. 








isnt cmaiel 
camels bpp 2mm teemE Re 
ERI AY Mh, ew YORE, 
erento: (og enimtoN AVE, BROOKLYN. 


CLARA B, HARRISON, 
THACHER OF FARO 
WARMINOTON, m, ©. 


| 

RUM EIME he woe enagiagie: | 

nations WER sondliewies. wyni-eramns bea | 

| ectauastin Cart Nowhere, site saistitanioren fey hee ‘theme 
Method at Torte ord Toate. 

| Five BalBooe song 








MISS 











ORGAN OPENINGS, Eto. 





MR. ALBERT W. BORBT, 
a “Tenciher of the 
ORGAN — AND — PIANOFORTE, 











SELECTED OCTAVE STUDIES 


Equal Development of Both Hands. 


wire 
PREPARATORY. STUDIES BY THEO. PRESSER. 
PRICE 75 CENTS. 








L 
Concert Pianiste < . 


and Piano Teacher, 

















eee 

" a va q 
MSM APORY coe SEUINEE | 
TE IN, CORES. j 


ne at the aioe aa Bas Galas a 

> ie uae Asaarto, i 

* pperrnacs ie j 
Ew, 

peainhell didiie tes Mee 


lepeidonsalictensaduadin ata nace 
Boer elle Bk ma ANE cS a HRhag, 


ncaa HE SER Gm, Hemincsminer | 





| 





Torso Octave Bodies are of ineias ALBevIty, kbd, eelected from 
Speedie, Helen, Bertin Rolled, wc They Siw a prow elbow: 
20 
The * Xew Edvecation 
. 


BOSTON 
’ TRAINING 


to music. 
NORMAL TRAINING, 
FUMLIC PERFOMANCE; 
MERIC IX SCHOOL; 
OCOMTOAITION | ETC. 
















WED BerERTe EDN, 


‘ aunt ae, et eae tn 
Sees eee 





af ae add 
pte, aetta 


oe gael 

ee epee 
pron worisneth ton pai “) 

eine og mi ‘oi ina Weta) waghcher 


plaisir Ke | ntl ee 
SR) Rete, ane WET, 
Pe He Amt ty Ciaran oe, Elnetanngees, Her 






J 

















G. SCHIRMER, NEW YORK, CLASSIC PraNo SOLOS JOHN F. ELLIS & CO. 


i VOLUME 1 
| A Superb Collect! 
i 













i ion jon by EMINENT AUTHORS, 
New Publications, ‘hott “geome oe tee taney, ge] 987 Penusyivania Ave, Mi W, 
| Saabs pee Shy Meet he te oe 


stash ce ete " WASHINGTON, 0. ¢. 





FANTAISIE POLONAISE, digomdae ofthe ten PE Re 


si ben EMA OgeALM ALY, | nadious | fie Scneamitnune Sow stthte the gece othe wing | 
‘etn tee sweretneg ow Liesrcnsion, 
nid memati. A glen at te Gonk tt amaicty the aeaat 
f1ANO Or ONCE URE, Se Fine mets ont os 0 proesaned pae 


af Baante Pian Botan le all Ut could be 
trata 


- We beg (o announce seme extraordinary bar. 





To on E. nee a foo thin ra 
LJ, PADBREWSKI sition Aes Guilty set tte pofon et chucked vag | HM $0 


(eith an eacetiont porirait of J jeveaet i) ip Ue Lee atyhew 
Be: 8 ira ork a orttival examination af the work—alea & cotoparinnn cite SLI GHTLY USED PIA NOS. 
other works of « aluittar character. We print the . 


CONTENTS, 


Arrangumont pout dows Praney par Uewtear. Brio $2.50, 


tet 1 Twe copies wetwasary for Pertarmanee. | Albom Loaf, Op. 12, No.7 
: 3 AGefent Danes, from Third & 
Aegewesten from Baltes Cd”. 
Lvisg prool ie afforded by this remarkable work | Dohome Polka, Op. &, No.t 
ou vf the mont romarkuble pinnoforts works of recent eeneoetia 















We have.on hand*most new Pianos, full 74 
octaves, full iron frame, all modern improvements, 
ete,, which have beeg returned by Piano renters, 


Foye 4 ender thes itis passible ta wtite a" Poliah COMPA | Chavsga Triste, Op. 40, No. 
teior of Chapin.’ fae taloerog ents fee "ani | Sean anne arse ong Wi hie These instruments show hardly a trace of wear, 









‘ 8 
Paderewski wad his work sre quoted from the wholly | knee Acte Gavat gia | while the reduction on account of use amounta to 










uabiased colons of the Miniess Covrier — Bude de thpla, 0 14, No.t Barina 
Fa In 1808... Beathoven si, ay “he 
rele ae tere rears it bie tnakrummentne he ptape upou tt —u- | Gatonter tone emeet P ae genie Bach | Considerable, We now offer to schools and teach 





roe MINE Stee eo noe paosagesweorh, barnnante eurpriece, { Garon 
SL Ae Cehembrelion te delighttol te coloring and pracy Ave | Gereue: 
+ Gyms eben be coud steed evanpartian with moaay mune eelehested | Gaye ke 





sila | ers, for cash, elegant 
n 


Se as he ani eco weke for the plano mbich hoe | freenane sie i 1 

~ # grew Gifhiaht place of muse fot the plabo which hes fascay 

ww fat bea porn te Pade okt gem" Paltth Fauteny te «+ Thi} La Regata ‘Lan UPRICHT PIANOS,— 

Fezined welts we 9 oevilation. Aa high as bas dees tp epioton ot Lee Joyeux Papitlons—Cap ht H 


EPR Rompowe Ievtotorn thle *Polleb Pantaay “pote Bier | Lene eens Ancient Dance, 


$125, $150, $176, S200,” : . 


AND UPWARD, * 










i most brilliant Krak 

Dect nese forte the Boate of the Famer, t war held a wlaeat | pele! 

Deenvaliow Kancanasion The worksnatshyp, the smasicisnaiiy dlaptaged. | Poliah Tignes 
Rosamalld..,. 





ome) Por far. reaching economy we recommend our 


were engestaily ty the orehexttaiten, abd then aente le de lag ot Schuber!| Pinnos as the Lest investment that can be made, . 
ee ee 3 of wheeh rv ortgina, are something perfectly wonder: | Second Maur ~ Godard * 4g 
A cae deelgnate he le Ube Creation wniy aa xvi tot ent fi berd’s Ply Gi ry y 
, ee Uinss and Chrgn ie a cheat happy Blending, with a fot of Patoremnnt peel ; frat| An instrument chosen from. any of the famous J 
Weems tote the bargains Slutbbet Sweet : i 
pa eh ms conctamos, what vbait ane write of this remarkable arthét? Song Wh ue » 2, makes with which our warerooms are filled may q 
tind be eat Se Prego reek, bear, of tate eve aoe P: oth, 81.25, 9 q 
dhazawe side the wonky of cebutnaos aight hee BE eS: : ive solid satisfucti : i 
Tee mike poate poetic pianist of bie daoee slightly ; ‘ be equated upon to give solid satisfaction fur years. 
After the composer's performance of this Fantasy at | Gl888! Piano Sol os for Young People, Vol.1.| inne Pianos : q 
‘i i Glasstca 2 re, necessariiy, = B 
ment ok Pebroaty 15sb, be received no lure than |, ile fr soup Paap ae, ReSMOMRHY, of 8 dren sg ‘ d 
twenty reealla! ‘ caso that the “Cinsaloy™" Pe e 











= : the driest character, ant 


P. TSCHAIKOWSKY, © — /aumsnuebedull In 


selection of works of living and desd writers bas been made to} a) in thorough order, and all fully guaranteed. 


$100, $126, S150, : 























Bighteen Piece ian " f Chopin, Bocthoven, Gounod, Seb. Wi nein’ | Remember, 
ighteen Pieces for Pianoforte. aah hacen einoep, Gaoncl,eshuncsoy Wapaeh Bea . 
or. 72. Gillet Gurlitts and Low ard a guatanteo of (he Yariely 0 le, . ” i 4 
£ had Swell a solidity of character, of the music contained | col. WE CAN SAVE PIANOS . > wh 
af cet Sereeeteane al aprared the work is not Squaled ‘by aj sao od YOU MONEY ON Py ~~ . 


pond 
Tondere Reprocken as. 
Denee 9 
Medtanien...— 






Braved: expressly for this work, on a 
nd f attractively boond (sith en ox 
in two atyigg. A eritical 












We alsb invite the attention of schools ani 









De Pow di Soma 
& berine Festeinie 
nt Rarcetin 










Hey 


fo} Bal (Le Bal) Walts, Op. 


lucite Walta. | teachers to our magnificent assoriment of small 





thorakibinge), Op. 625, Nov Si. | musical instruments, including i 






















HOM. Bridal Chorus (Lohengrin. 
i Ee siaegenne : 
etd 73 | Grdlosong (Wlegeaticdchen! 2 
Scract : Gackoo Sang, Op. ans, No. BANJOS, ) i 
intate Rete H 
deena ra GUITARS,... BS5.00 1 
-,.MANDOLINS, ) ANO UPWARD, 7 il 
a F 
= VIOLINS, ot a |G 
rostew of mod-| to a Purp e * |g 
are composers. ane deed ieg of more then cur dd all other instruments usually found inp firs: 1 
cory eatnae feos afl pleats and lowers of the benenny cs aed a ie roe Hane TEIow i] if 
is mesic, Thuy srw wodere clasies. adesirable in de ‘Clase musie store, i 
< and exquitite it Eoith, And wit what loving care : : - (i 
saa acahor earl surk leadl leGoction of thelr dell Werke a specialty of . 
cme eaetial! alpen i 2 H 
ee Righ tyadee canes be baevewed Rptn the sorape, FINE CASES, STRINGS, AND iF 
Tova aikention wiah whiek hue iueutions haws boon te i 
fowad if the prmpaawtion 6 the prune adition of hin TRIMMINGS 5 ] 


* . 
for all nvnsical instruments, Catalogues sent upon 
application,” Correspondence invited. 





Vauharkewiiy werata oxy teny Seat eee tow 
mwas, Wem 2, & ed 12 ehonid be sete By ponmiate af 
suulerate ait Fist mulation eiseices thew late gt 


fe 





- 


ar % 
fie JOHN F, ELLIS & Co., 
i 937 Ponnaylvania Ave., N. W., 
" wAaHIMaTOR, ©. 6, ‘ 
UR Saud OY ake woGhE hanes TREO. PRESSER, 1708 Chectwet G2, Piliad's | Generai Music Deniers 





FY PiieHED py 


G. SCHIRMER, NEW YoRK.| 




















_ BOOSEY 


Mania Publianure and thustsat 
tnatruanaat Whaawtastuecre, 


9 &. SEVENTEENTH STREET, 
NEW YORK, LONDON, 


JUST FUBLIENED. 


"The Swan and the Skytark,” 


OANTATA, 


. Words by HEMANS, KEATS, and SMELLEY,. 


THE MUBIO COMPOSED BY 


A. GORING THOMAS. 


(POSTHUMOUS WORKY 


Te bw poctormbnl for the Givt time af tbe 


BIRMINGHAM FESTIVAL (1894), ENGLAND. 


Sample Copy. posttree, 78 Genta, 


NEW EDUGATIONAL WORK, 


Now baing used by the Leading Mastore in 
Amorton, Also at Royal Academy, Royal 
Cottege, ato., London, Engtand. 


+ 60 SOLFEGGI. + 


By F. P. TOSTI. 


tN. TWO 800K, PRICE $1.00, NET, EACH 200%-| 


Trees Setteggt have beta wettten by Slpnar Tost! for the middie reg. | 
‘stae @ Oe wolee, and are theretorgeqeally suitable fe all voices. t 
Tay wit be fount most uaehut eteties, and x0 melodious {n charag. | 


Res 48 to be practically wonge withow! words, ~ 


_, ALBUM OF TWENTY NEW songs. 


(Exams Ano Gorman Worne) 


By JAQUES BLUMENTHAL, 
‘Pome Feqt 47 cumioues te be Ihe Eoutt work produced by | ~ 


‘tela Cotnans 


Paper Cover, $1.60. Cloth, $2.00. 


GEORGE GROSSMITH’S sONQs. 


“TRE @wxurriesr gona: 

By Jb RORCKEL, 

LATHYT ADDITION TO RowaL mprriby, 
SQNGS FROM THE ORATORIOS, 


© castes af Saran Rin ait sarin Sone et wr, AN be tg 


SAI RN, 00D arya RomRyaatOS. 


Werte Fae gee Catoiugees Foen 00 Application. | 
| Pelee of Now to 7, 25 ets, each ; Ne. 8, $8 ott 
i on e: 
{Seen to weet oe wahenrton uF aestews.” Yee sews | 


Ole ANTS Pew 
ENOUS & SONS, Loddon, 


PATTERSON & GONG, Eteburgh, 
5 JAMES BATH, London. 





i 
/PUBLIANERS AND IMPORTERS or MUSIC, 


1 





ayton 


She WECEETEM TRE MES mm uMReR A Hoe : 
Quendiee arm oP Amer, 


| 


Genera: Destecs in finest Music and Music 
Boake of the Getter Claea, 


'H. B. STBYENS COMPANY, 







Sa aL gece 








4 Music A 
+ pusiisuers, + 
212 ROYLSTON STREET, 


220 WAGASH AVE., CHICAGO. BOBTON. 
RECENT PUBLICATIONS. We recommend the following list 
The" National Laws of Musical Expression. We, tepehers 


. Qy HANS SCHMITT, 


ALBANESI, CARLO. - 





Profenane af the Viages Conterratory of Music, A Bong for the Piano. A-flat. Grade 3-4, $0 65 
i vaarecoran a1 3 Abroad, vortedoed melodh, with effective climaxes, very 
FRANCES A. VAN SANTFORD, toneful and aalop-itke {p character, 
Bownd in Flexibte Cloth, Price 50 Cents, DICK, EDITH. 
Mr, Schmitt ireats the eabject in (wo cbapters,— Trois Air de Ballet. Grade 3-4, oa¢beseccssss. 60 


LAWS OF FORCE, LAWS OF VELOCITY. 
Any one acquainted with hie writings will kaow that 
the aalject 1s clearly handled, Various well-known 
compcsitions serve todllastrate bis ideas, but while the 


a 





Nos. 1 and 2 are brillant compoattions with vigorona 
herd effects contrasted by some particularly charmiog 


Maccato work. No. 8 le & charming little pleso. stady of | ce 
ght wrist work, These are all foll of melody, No. 3 being 
‘oapectally ao. Not bard, a 


aidering the large number that o ight be chosen, these GILLET, ERNEST. 


cation to any work that one might wih to study; further-| H 
more, his treatment is creative of the desire to apply it 
at all times—euch, at least, is the impression made upon b 


‘ourida Valse ... 


A coucert walte of about fourth grade Opere with a 
roe, fowiog, taking melody in E-fiat, and will prove 





the publisher. Heal tudy, and will reward the concert player by its 
We, ill farniah it'to the readera of Tux Brope for] "rules este ‘lsiy Oana snore eee 
40 conta, postage paid. Yofndu Bal = . 


Payment in one- or two-cent postage stamps will be 
accepted. 


PFEFFERKORN, OTTO. « Iris.” 


An extrdmely graceful composition in 4.4 measure, 
Tt has the “over” grace note couplet to the melody, 


0, 


ff 








GODARD, BENJ. 


p- 116, No. J. Norwegienne. A. Gradede. 66 


TFmarurka tempo, A romantic pleture of the “ Norse” 


Pessantry, and finged with all the characteristic traita of 


bat nationality, 











taking piano solo of the popular orders. Grade 8 tod.) Op. 116, No.2 Russe. G. Grade 4 wee 60 
= Another illustrative natfowal sketch. Has somo nice work 
. PIANO SOLO. _ in thirds, but not dificult, as they are only for staccato 
sxecntlon. 
SCHOENEFELD, HENRY. Op. “The chile} 
dren’s+Festival.’?”* ~ ai ~~ | Op. 115,No 8 Saissesse. D. Grade 4....... 60 a 
A set of instructive pianoforte pieces in dance form, Tn the form of an andantino in canfabile style,and byfugs 
witbout octaves. : 3 ‘us fnto the clesate region’ of thé” anow-capped peak and ed 
No. 1. March, key of G, 4.4 m@asure. Hy, 1] 4°" Alpine chalet. ‘ 3 
demi staccato practice for both. hands togethe@fand in All three are of mediom diculty and equally admirable 
deft hand acsiont legnio in right. No skips, penal Wovery detail * : 
found in marches. It is vigorous in style and welt s 
marked in ite rhythm, Grade } to 2, oS QURLITT,, CORNELIUS. 








No. 2. Minuet, key of Cc. In the a 
strict minuets form with pleasing ornament 
eoale pacssges, Grade 1 to 2. 





passages (or the left head alternating with the night, 
Grade 2, on : 
Ne. 4.. Valse, key of C:% Melodious and treated 


No. 8, Polka, key of F. Nicely varied with Ggaral Op. 189, No. 2 Over Hill and Dale, Grade 8 60 


Op. 189, No. 1.” Barcarslle. F. Grade 2-8... © 60 


Splendid study 1 melody playing. 





Full of spirit and fun. Has a fow effoctixe and easy 


octaten, + 


TAB chord sccompaniment, but with progressions| Op: 189, Nos. $ and 4. Mignon ard Forewell. 





bari give it character sod relieve it of she noscteay Grade 2-8, » 60 
of the usual ‘tom trim’ treatment., Grade 1 to 2. 3 : hiatus = 

No. 6. Masarka, key of B dat, The loft and right eb ae ee e S 
head alternate in the first two parta in giving the help to the ataiy of legato ootaven, , 
melody. Here, a4 in the wales, musicianly charactar 
fu attained by the treatment, ‘The strict maxsarka ttylo! /Qp, 189, No.5: Meeting. Grade 8 . 60 
is oy a in & mélodious and pleasing manver. © Phitestog study and of grat assistance to emall hands fa 

. " (MEPIRng celaven, abd in woe of thomd and forefinger, 

No. & Gavotte, key of D. ‘This furnishes practice} ctinctian : 
for bend and arm The mesaite, whieh is qaainuy | et tak in coun 
charactesistic, is aiticrly tugato. Grade 2. ‘Op. 28%, Now 6. +0 the River. Grade 84... oO 


Ne 7. Tyretlenss, key of C. This haa the gacuine 
lyrolianse awing, with wiplew and sppoggiatnss area, 
ewhtalicn, Gude 2 oe 


, fe. & Polewates, key of D. Bold aed vigorous | 
a 





sil be fed satoralsing and vsicinty ia | 
wa tet gegen 4 recone 28a, ia the Na of 


metered Toe cee ae ibe | Any af the above wilt 


A tasergtee ask gradot aula of a> pedotins 


A aay ln engage, . 
Bal Shee plemen By Getdt are “expecially medodioos, 
sent on selection if - 
desired, or eam be ordered through 
regelar dealers, 











wil te maind fee ae appellation. 


. -ATURUMEREER, 


18 ROYLOTOM SY. bORTON, _ 7 





saws aE soa EET 





d bi thane Raawen Beng we thee wane Ses mney yonin ~ 
u Grae acne to ty Haat ot the Meme Deere Orpen, | ROCEL ORERTRR, sew mK, 





Schmi 


Ms 2OTLSTUR ST, vesTOm was, 
: MUSIO PUBLISHER, 









i al A it iy 
t Hucry Litelt, Srunewiok, oumay | Edition Chavet! * 

CN ewe ee Sent ANEW AND INSPIRING 
[ PIANOFORTE CLASSIOS. - 
j MUSICAL NOVELTIES. EASTER HYMN 
anu PtANOFORTE sotos OMESymne), 


Cwrtowa, CY tt. Cocedmens Mare = 









tees, femmme Neier me 
a Va leper gee it se 
a Vane Letecoraagee : “ 
Kremer, Frits, Op ats cvondtation fone 
wie < as 
Oe HO Pentire, "(6 ecw Vain) 
Gin 7. MeL Somation te 


we is lon. 1 a 
| er Q Poatt Bowed’ 
LAWRENCE ‘ORGAN MFG. CO. 


*/820 South Tenth St, - Easton, Pa. Down; Arise - 


DO NOT WEAR YOUR MUSIO OUT BY 
CARRYING IT IN A MUSIC ROLL. 





Ly wes, Fram. st trem *Sacag and Delilah“ (Salo 
Saban My Hears et Thy aa Vere 
Aiken Ceol. Sane Bem fCirande Valeo) 




















(® Herz mit triiben Bangen’y. 
VIOLIN AND PIANO. . 






























Lang. Margaret Raihven, six sich Souge On oe 
1 Ronnte Bowie Les. nae 


Allen, CRras, N. Op it. Pett Raléeo 5a . “a i 

nani ot Alina carncterin ss MUSIC BY i 

Re a ; MARTIN ROEDER, 

SONGS, s i 

Tm Blind: some Maid. (Walta Song ) 1 

High Vebre ot Lew Vote Rach. a) i 

= n z. H 

ee # : English and, German Words i 

— Ope Nok Renan z y ee By “i 

pecan, RW “| This SATCHEL Is the very latest and : oe ! 

Biagxeom. BW. Son ‘i 8 js the very latest an é G x 9 

Ma ieee Lee f{Most convenient mannst of carrying Soprano, ; ; 
ed music,’and does not necessitate the roll-| — E x 


Ing of It, It ls superseding all others on Mezzo-Soprano 
the market. - a : 
Made of Smdoth-Grain Leather, un- 
ined, Assorted Colors, prite $1.50. 


DISCOUNT T0 THE PROFESSION, Alto. 
THHO. PRESSER, 4g. -PA. Pine ST avec ale 
- ; PRICE 75 CENTS EACH 


= ey, 









BS 


£ My Atm Dear som 
S Magare Away 
4 Love's Poss, 






(with Chorus ad Ifb., 






- Pitman, A. L. ‘Goodnight, Dear Hoart. 
fa: or, FPL Acrom the Dreary Sea... 

— Srombez Song 
NEW EASTER ANTHEMS, bia 


Beach, Mrs, H, H. A. Allelalat Christ ls Blea! is Davis Spring Back | 


Bennett, HE, Mor Po Chri ‘ 
2} 7 FOR PIANO PLAYERS.» 245 Another success of this renowned and favor- \ 





BRS sees 




































Lansing, A. W. Aa it Berzins to Daw, wo - gs * , ae 
inca tllek i soe oy as One eh . aise, 12 The fection in spring back chairs, att preserves ite composer, Effective and within reach of every 

metker, B.A. Jes Lives! No Longer Now, “ithe % Prevents round shoulders, and cares weak | gingce ; ing li i i 
‘Whrte, Conrad. Why Sock Te the Liting? tal backs’ Gavan praades cea ‘oneand sccomplat | 8288, inspiring listeners in the house of worship 

Send tor complete catalogue of Buster Meri, > three ates as much with perfect Sepiore ase or happy households on the day of joy and gladness. 5 
‘a twelve styles, ranging in price from $5. to $18.60. . 

ANTHEMS, PART SONGS, ETC. Send for complete descriptive catalogue, and send all wo t fi 
Meaet ye Mica ‘e ere te : : i 

Fathcraraad Or, "SOME 8 he og Matas THEO. PRESSER, ; i 
Berne ees Seyess. cw 1708 Chestnut-Street, Philadelphia, Pa. : * EVERY ORGANIST j 
rae : aoe = : 
Catier, Bem. Foe ae. Adige 1 Ra | Unsarpaseed for comfort for shose who sit st their suouLo HAYE & COPY oF Nn | 

Qaarned), " 2 | 








| Work for any length of time. 





ce oS ‘rieng |Stillman's Organist’s Album for the 
mista" = Portraits of Great Musicians, |°222's oreanist’s Album for 





., Church and Home’ ~ _ 




























het Ocalan ea ; ‘LPR SIZE, 22 x 28 INCHES, i, H : if 
eh (tte Hosen acne Prios $1.00. Postsge and Tubs, {0 ete. Extra. | containing the snest collection of Classical and ; 
nee ew. The Os Hastonten Fam ~ 2) $8.00, with Frame, Antique Oak. , i 
oof sArehme. = Relteletitenend : % ’ inte es Modern Music to De found io ai form .at the 4 j 
byron ches Paintings Seu. vy Ths following are Bow ready :— moderate price of $1.80 each, Volume I and IL 4 7 
“RSLS Scot el pepraoven, MENDELSSOHN, a SESS SY Orenteis)) i 
i. ree a Busi. Fe : — tale ‘ s . s a 
Renee ae. Pe oe ee fwmasicn thaw «| WAOKER, RANDED, CHOPIN, LIsgt,. ves . N AN 
teed, Ryharial Ba Ler Bee beans, ‘Beat Buanbuk Ele e SCHUBERT, AND Haypy 2 i 
wraee '. cy ie a - 4 s 
Metaamtee FRc Lah of Sat tt Gay ie a * ormaas to roLLow. We ROHLFING & SONS. iz 
plang ayer Wee Ganpagg MMM a iad 3) |. Tes slegecs gertrnite Bene gétire Ube SF enti, stating is $ 2 
Gok wheweney tare tpced, Ber siome Denes 2 
Seabed Beeurry tiny gat emer Caiahegine anet spon fut C050 made eee eee Temule or Oe Pablshers end Seeprters, 4 
koe ancl sagnen tintio, Mente Roan or Peas.” i ! 
> All SAD Ot Lime Sime, some THEO. PREDSER, PHRADELENUA, RL OY ATE Ee, 
* ‘ 
Fd = a 


RUE een mnareaenitisiire nen 


